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M=2MOIR 


OF 
CHARLES MATHEWS. 


— 


Td a nod from all quarters, was ever At Home. 

: False Alarms. 
, thou amusing elf, 
insthyself? 
Who canst varicty in all infuse, ¢ > 
And changest like th’ expiring dolphin’s hues, 
Or skies in April? Say, what terms would be 
Appropriate, thou world’s epitome ? 
Thou ambulating rainbow! fitful Hope! 
Thou earthly moon! thou live kaleidoscope! 
"Thou twenty voices! antidote to woe! 
Thou one plurality! thou single Co, ! an 

Beary Stor Var Dyxr, 
—_— 


‘What shall we call th 










Tnoyen entering upqn a new duty, we do not deem i 
requisite to take up the time of our readers with an intro- 
duction; but, in the style of Mr. Math2w¢"s own prologue 
to his Youthful Days, we shall say—“'Yhe Public, the 
new Editor—the new Editor, the Public.” Let our worka 
speak for us hereafter, for we shali make no professions 5 
and thus, if we fail to folfil expectation, we shall at least 
not cause a wilful disappointment. S . 

Cuares MatHews is the sccond soa of Mr. J. Ma- 
thews, meny years a bookseller in the Seand, and made 
his first appeavauce at home, on the 28th June, 1776. His’ 
selder brother, William, and himself, were educated at 
Merchant-Tailors’ School. The former, who was intended . 
for the church, was sent to Pembroke College, and took 
the degree of Master of Arts. Having finished his studies, 
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Esper of galt success in his profession, he ieee *0 
he West Indies, in 1801, and fell a victim, at Tobago, to 
the fever peculiar to that climate; dying in four months 

after his arrival, Mr. MarHews’s father died in.80f. 

Gur hero was’ lund apprentice to his father, but con- 
trived, during his-visits to an evening school for the pur- 
pose of acquiring the French language, to form an inti- 
magy with Elliston ; and_as that gentleman, then a stage- 
struck youth, was getting up the tragedy of The Distrest 
Mother, in a back room, on the first floor of a pastry- 
cook’s, in the Strand, our hero was easily prevailed on to’ 
enact Phgniz, whilst his new friend strutted forth in the 
sandals of Pyrrhus. Matrnews afterwards played the 
Chaplain, in The Orphan, aud Lovel, in A Quarter of an 
Hour before Dinnergwith’some applause. ‘It is said, but 
with what truth we know not, that, up to this period, 
Maruews had never seen a piece performed in public. 
‘When he liad once broken the barrier of parental’autho- 

™ gity, he became ghamoured of the theatre, anthparticularly 

partial to the acting of Parsous; and, in the year 1792, he 

eae said tehav€ played Old Doiley, after the manner of that 
comedian, $. 

Tn 1793, as an amat@ir, he appeared in Richmond and 
Bowkitt, at Richmond; which characters and Old Doiley 
Fie afterwards repeated at Canterbury, where, he says, he 
and Richarfought full five-and-twenty minutes, « 

A recommendation from Macklin is said to have ob- 
tained him an offer from Dublin. In his starting for 

™ which place, his father put twenty guineas into his hand, 
saying, “ He weuld give him the same sum, if ever he 
hose to come back and resume an honest livelihood.” 

It-is generally imagined that Mr. MarHEws epgned at 
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Dublin, in Jacod Gatoky ancLingo’ but our notes on ala. 
Mbjeft state differentl®’~ He appeared in that city in* 
June, 1794, and subsequently obtained the part of Lingo, 
at his own particular request, he having said, “That if he 
could have a part in which he could wear a wig, he would 
make his fortune.” Now, it is fitting fiat our reaflers 
should know, that a Mr, Cornelys, who,we think, was 
the original there, was ‘considered by the Irish as the only 
Lingo, and that our hero accordingly met with consider- 
able opposition, which so much exasperated him, that he 
actually threw his wig into the pit. Either in consequence 
of his failure, or of the exigent state of the theatre, Mr, 
Matuews did not retain ang low comedy parts ; gut Beau. 
Sort (Citizen,) Paris, in Romeo and Juliet, andeven Lamp, 
in Wild Oats, were assigned him. ‘Though considered of 
litéle or no importance in the theatr@ and of course very 
scantily remunerated, Mr. MATHEWS moved in very re~ 
spectable society and ja said to have made friendships 
then, that have remaintd inviolate up to the present 
period, . bs! e 

At -the latter end of August, 1795, the Dublin theatre 
closed under disastrous circumstances, afl c@r hero 
shortly after set sail for England, deermining to return 
to the counter, and claim the beféte-mentioned paternal 
donation ; but the veasel being driven up the channel, he 
put in to Swansea, and made applicationgfor an opening 
part at thg theatre. It was accorded to hjm? end he ap- 
peared as Lingo, in the month of October, in the land of 
St. David. He remained in this cirenit (which comprised 
the towns of Caermarthen, Monmouth, Cardiff, Liaydillo, 
and Swansea) three year®, until Eraery’s engagement in 
London oceasioned an hiatus in the York company, which 


our herg was called upon to fill. He opened at the city 
; o. 
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of “fork, as Silky* (Read to Ruin,) and Lingo, ov the 17th 

August, 1798. Maruews’s inc‘rview with Tate Wilki- 

son, who declared, ‘‘ He never saw any one so thin, ¢o be 

alive,” (the “living skeleton” had not exhibited then,) is 

+ fresh in the recollection of every one, from Mr. Marpews's 
ow. description. A little previous to his engagement at 
York, Mr. Maruews euteved into an engagement of a 
more pleusing description, with avery accomplished lady, 
Miss E. K, Strong, of Exeter, to whom he was united, 
about the close of 1197. This lady was the authoress of - 
a volume of poems, and two or three novels, which have 
been represented to us as possessing great merit. Mr. 
Maruews and his young wifeenjoyed the greatest connu- 
dial felicity; he became rapidly a favourite at York, whilst 
his wife’s connexions, and his education and conduct, se- 
cured him a reception into the best society. *But death 
closed the scene of happiness, and Mr. Mariews had the 
melancholy task of laying a young wife in the grave, in 
Jess than five years after their uuiou. She fell a victim to 
the English plague, (decline,> in May, 1802.- 

“Ie will be remembered, that, in 1803, Mr. Colman de- 
termined up-n having an independent company; and, in 
consequence, engaged our hero for-the low comedy. He 
accordingly appeared <3 Jabal, in The Jew, (in conjune- 
tion with about five or six other frst appearances,) aud, 
according to cystom, Lingo, ou 16th May, 1808. His 
success wx, auequivocal; and his performance of Old 
Wiggins, the same season, stamped his fame with the 
town ; whilst his Risk, and other characters written ex- 
pressly for him, kept him continually betore the public. 

It was a curious and geatifyi: g fact, that Elliston and 


* Emery uscii to play old men, at York. — 
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MaTuews, who commenced their histrionic race ine a 
p@try%cook’s shop, in W790, should, in 1803, reach the 
goal together, and be each in high repute in their reepec- 
tive lines of acting. 

Ta the course of this year, Mr. Maraews led a second 
lady to the altar; Miss Jackson, half-sistgrto Miss Frartces 
Mavia Kelly, and an actress of very considgrable talent, a 
sweet singer, and a pretty woman. Mrs. Mathews quitted 
the stage on the 15th September, 1810. She was the 

+ original Fanny, in Killing no Murder, and generally sus- 
tained characters of this description. 

In 1804, Mr. MaTHrws and his wife were engaged at 
Drury-lane theatre, (he opened, an the 18th September, as 
Don Manuel, She J/ould and She Would not ;) But here, 
singular to say, Mr. MaTHews was by no means effective, 
He sufferetl so much from stage fright at this house, 
though he was the greatest favourite of the Haymarket, 
that he would willingly have thrown up his engagement; 
and, as Bannister and Dotvton had possession of most of 
the parts toewhich he aspimd, his situation was by no 
means pleasing. . 

From 1804 to 1809, Mr. MaTHEWs made. wp impression 
on the town, excepting during the surffmer season at the 
little theatre ; and there, the effec®f Catch Him who Can, 
&c., was but transitory; but in the latter year, Killing no 
Murder was produced. ‘The peculiar cirgumstance’ that 
attended this piece, and the inimitable acting of MaTHEWs, 
gave both him and it an astonishing celebfity; but as he 
could not take the farce with him to Drury, he was there 
again condemned to the obliviog of indifferent parts. 

In 1809, when “ the ceuflagrators,”” as he termed’them, 
were enacting.at the Lyceum, his Cypher gave a fresh im- 
petus ty his notoriety; and his performance of this in 
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Dealin, secunded by is driving the mail out of the town, 
on his departure, is remembered,by the Patlanders still. 

He quitted the Drury-lane company in 1811, and, on 
the 12th October, in the succeeding year, appeared at 
Covent-garden theatre, as Buskin, (Love, Lut, and Phy- 
sicZ } aud a hoxt of other farces were instantly brought 
forward, in which he alone, or he aud Liston coujointly, 
kept up the ball. Zhe Farce Wricer, Too Dr. Holbs, In- 
visible Bridegroom, At Home, The Sleep WVulker, The Bee 
Hive, avd Bombastes Furioso, were amongst these pro- 
ductions or revivals. ~ x 

At last these farces, the greatest portion of which had 
only a fortnight’s run, palled, and Mr.Matuews ceased to 
attract, trom mere lack of material. At the Haymarket, 
however, they managed matters better ‘The announce- 
ment of our herogfor Rover, with imitationg, attracted 
immense houses ; but on they appearance of the bill for 
The Actor of All Work, all London was alive. The cast 
stood thus originally :-— * 


‘TE ACTOR OF ALL WORK. 
Velinspeck, (a country manager,) Mr, Terny.* 
Culetple, (a strolling actor,) Mv. MATHEWS. 
Multiple's Mercury, (a boy,) - Miss Carr, 

ASSUMED CHARACTERS, 
Matthew Stify, (a prompter,) - - Mr, MaTuews., 
French Traygdian - - - - - Mr. Matnen 
Scrawky- (a stage-struck apprentice, ) Mr. MAVHE 
Mr, M‘Sillerz3rip, (a pawnbroker,) - Mr. M¢THEWs. 
Mrs. M Sillergrip, chia wife,) - - Mr. MarHews, 
Fat Coachman - - - - Mr. Marnews. 





‘The money this piece brought, to the treasury was im- 
mense ; though, since that perléd, there ies hardly been 


* Terry threw uy the part, and Conner payegit 
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an age in the line but has performed something of the 
ind, 

About this time, Mr. Matiewé had the misfortune to 
be thrown ont of his gig, whilst riding with Terry, and 
break his leg; since which he has declared, ‘ He will 
never drive a horse, that will not let thé rein pass under 
his tail without Kicking.” 

After this accident; Mr. MaTHEews played Capt. Bertram, 
(Birth Day,) for his benefit, aud gave a portion of his 
Mail Coach Adventures between the play and farce. He 
did the same thing at his next benefit at Covent-garden 
theatre. 

We have omitted also to mention that he playgd Captain 
Macheath for his’ benefit, after the manner of Incledon, 
and dressed the characters as they appeared in the time 
of Gay. 

At length it became rumoured that Mr. MaTHews had 
reaolved to secede from Covent garden theatre, and that 
he had even refused ai offer of £40 a-week. Shortly 
after, an anflouncement that Mr. MaTHEW would be foun: 
<4t Home, at the English opera-house, set the play-going 
frateruity on the gui vive, The house was %ell@attended, 
and previous to the commencement & the entertainment, 
Jack Bannister entered the boxt«. It will be remtmn- 
bered, that honest John had once given a similar perform- 
ance himself, He was well received byghe auditors, and 
bowed respectfully around him. After a tedfms'interval, 
MatHews appeared, and was most enthusiastically cheered. 
A short extract from his opening speech will elucidate his 
motives aud his usage. 

“ Ladies and Gentlen%n,—Appearing before you in this 
novel way, it-wil! nuturally be expected that I should give 
some @xflanation of the motive that has induced me to 

Ba 
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- mak so bold an attempt, as that of offering you a,yhole 
évening’s entertainment by my ovfn individual exertlon® 
It is simply this :+-Public approbation has long since flat- 
tered me into the belief, that I have some pretensions to 
the title of acomic actor. The vanity of mankind is easily 
roused by the eneturagement of popular applause; aud f 
an) not aware that actors, though proverbially modest, are 
“more exempt from vanity ‘than patriots and statesmen. 
Folly gratified in this particular, it has therefore heen my 
highest ambition to appear before you in the legitimate 
shape of a regular comedian. Circumstances, however, 
which I could neither control nor account for, have de- 
prived me.of the opportunity of so doing; in the mean 
time, I have frequently been urged by my friends to at- 
tempt an cutertainment by myself, and reminded with 

_ what snecess the ceebrated Dibdin had, during several 

- whuters, kept audiences together by his single exertions; 
still T preferred the exercise of my profescion as a mem- 
ber of the tational theatre ; and could I have been in- 
dulyed in the firyt wish of mf heart, that of appearing 
frequently before vou in characters of legitimate comedy, 
jn that cafacith { should probably have remained.” 

He then allnded tothe characters which were assigned 
him At Covent-garden theatre, and, from: their weakness, 
to the castigation he, as the representer of them, recejved - 
from the pre $s; oud concluded with saying, “ His bre- 
thren might*call him a mountebank, if they would; but if 
so, like a true one, he would have a stage of his own.” 

The success of this effort was wouderful; more parti- 

“enlarly when it is considered that the material on which 
our hero was werkiug was ai! off and that the songs, 
particularly Bartholomew Fair, Nightingale Club, aud Mail 
Coach, had been sung by him at Icast a hundred Gres in 
London. . 
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, Aw the terms on which Mr. Matuews performs hare 
een vatiously stated, and particularly that he receives 
only £1000 a season, we affirm the following, which we 
have every reason to believe is correct. Mr. Arnold pro- 
vides the ‘entertainment, music, houge-lights, scenery, 
@resaesy bills, and advertisements, and Takes thé frst £40, 
and shares the remainder with Mathews’ nightly, 

‘The farewell address of Mr. Maruews, at the close of 
Ids first season, (15th June, 1818,) we aisn give a place, 
Te will tend to show the persecution to which he wag. suh- 
jected. 

“‘ Ladies and Gentlemen,—I now come to the only pain- 
ful part of my exertious—that of bidding you" farewell, 
So entirely have the great patent theatres exhausted the 
language of self-commendation, that they have left me no. 
choice of terms that can express my gratitude for ¢ overs. 
flowing and brilliant audiences ;’ ‘ rapturous, unanimous, 
and unbounded applause ‘roars of laughter ;’ ~ unquali- 
fied approbation ;" and * ugprecedented Success,’ 1 must 
therefore content myself with offering, i? lees Ppompous,~ 
but not less sincere phraseology, the humblestribgte of my 
heartfelt: thanks, Accept, Ladies aud Gentlemen, this 
homely bat genuiue expression oftmy feelings, and believe 
that it will be the proudest recoliection of my life, that, _ 
during the course of forty evenings’ entertainments, 1 have 
been honoured uot only with full houses, bat algo by your 
approbati§n and applause. ‘The question whether I had 
done wisely in leaving the boards of what are called the 
regular theatres, and which was some time problematical, 
is now decided, and I may say (without mpre vanity than 
your encouragement will fully justify) is decided in my 


favour. I,now, therefore, quit the metropclis with the 
cheerin# ayd flattcring hope, thet { shall be again wei- 
BS i 
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comed on my return next spring, with new matte» and_ 
Bew subjects for your amusement. 

«+ | am aware, Ladies and Gentlemen, and it is fit you 
should be aware also, chat very serious efforts have been 
madeby the prop~ietors and managers of the winter the- 
atres to drive me from: this asylum ;. and, as { had declinea 
to eat their bread, for which I hac lost all relish, they 
wished to deprive me of the means df eating any bread at 
all: at least, so it appears. At all events, they have cer~ 
tainly apvied, “atid endeavoured to prevent my reaping that 
plentiful harvest, which has ripened in the sunshine of 

* your favour. But this I beg to state distinctly, that while 
1am advistd that my performances are within the strict 
letter of the law, no fear shall deter me from proceeding; 
aud that I will resist strenuously and firmly any measures 
tha¢ may he pursued to support an unjust moxopoly, to my 
injury; and that I shall double all the, energies of my 
resistance, from the recollection -that J am contending in 
the cause of the fublic, who onght not to be curtailed of 
‘Their Jawfal amu ements, or to be told by paientees, ‘If 
you won’* core aud laugh with us, you shall not go to 
laugh elsewhere.’ ‘That I shall make you laugh again and 
again, I sincerely hope,“hough.I must choose a merrier 
subject than patent theatres and monopoly. 1 do not 
doubt Pshall have the cordial satisfaction of meeting again, 
next year, 8% manly smiling faces a8 have graced the theatre 
for the last forty nights that I have had the hondar of re- 
ceiving you Af Home. With feelings of the most heartfelt 
gratitude, | respectfully take my leave.” 

Mr, Matnews repeated his sugeosses in the provinces, 
and the next year presented, with incrensed attraction, The 
Trip lo Paris; which- concluded with the fi rot regular 
monopolylogue ever performed in this country, Se 1820, 
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ke nrarented Country Coutms; the following year, Travele 

Tin Air, Earth, and Water; and, in 1822, The Youthful 

Days of Mr. Mathews; perhaps at once the best and most 
popular of his entertainments. 

After this season Mr. MaTHEws visited America, where 
he had a rapid career of splendid succ@s. There he pro- 
voked the malignity of a methodist, wie, as MATHEWS 
said, in a letter of the time, ‘‘ Points out the causes of 
the late scourge to the city, to the theatre, and me in par- 
ticular; for, by a most amusing anachronism, he makes 
out that my drawing crowds together in November, was 
one of the causes of the pestilence that commenced In 
July.” Mr, Mataews was subjected to anotger attack, 
while in America, from the editor of The Philadelphia 
Gaxette and Daily Advertiser, It appears that the pur- 
suits, and (as was stated in the annd&ucemeut) the station 
of very many respectable persons, would not permit their 
visiting the the&tre. ‘This, we confess, we cannot ex-_ 
actly comprehend ; however, to accomodate the indivi- 
duals thus® described, Mr. Matuews anuounced an 
Hone, at Boylston Hall, aud selected an evening not appro- 
priated for dramatic performances jqthé reccipf& were to 
be appropriated to ‘The Brigish Charitable Soctety. * 
‘The gay previous to his intended performance, an article, 
from which we extrast the leading points, appeared. 

“¢ After all this excess of grateful fee¥@g, aud the pos}- 
tive asswrances that his benefit would beathe fast night. of 
his public appearauce in Bostoi, it was to have been hoped 
that Mr. Matnews would have left the city, without com- 
misting any acts of gross and uupardonable injustice to- 
wards the people of his Profession ; but it’seems, to gratify 
certain ladies and yentlemeu, who, ‘ from various causes, 
cauiomvfsit the theatre,” Mr@Matnews is to be At Home 
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this ‘evening. Mr. MaTHEWs made a good bargain yith 
the’ manager of the theatre. He ‘must have known his” 
visit must injure. the house, both before he arrived and 

‘after his departure. He has repeatedly told the public, 
that Wednesday evening was the last night he could appear; 
and, on the faith Of these assurances, the manager in- 
formed the public, that it was the,last opportunity they 
could have of seeing him. But certain ladies’ and gentle~ 
men could not visit the theatre to see him. Why-could 
they not?” Because they would uot. They will not aup- 
port a theatre and stationary company ; bat they encourage, 
with thelr countenance and money, an itinerant mimic. 
‘They will not go to a theatre, to see a tragedy of Shake- 
speare’s, or a comedy of Sheridan’s 5 bnt they are anxious: 

* to get into Boylston Hall, to see Mr, MatHEews imitate a 

A seavsick rustic, and h€ar him retall old stale jokew:of Joe 
Miller. ; : . 

“© I¢ we hear of avy of our learned professors, sage 
judges, wise legisiators, or pious cférgymen, being present, 
ye shall not fail #0 report thertof to the public, and en- 
deavour to hold up, to the admiration of our readers, 
those fastfious ladies and gentlemen, whose delicate sto- 
machs cannot digest & play, but ean gorge their cormorant 
appetites on the vulgarity and smut, which have been 
svotted from the stage as stale and unprofitable ex- 
crescences.” i 4 

For this fibel Mr, MaTHEws commenced an actjon, and 
recovered very considerable damages. 

_ After a career of unexampled profit and pleasure, Mr. 
Maturws bade farewell; an account of which we ex- 
tract from an Afverican paper. © 

“Mr, MaTuews.— ‘This celebrated hero of the sock 
took leave of a numerous an@ brilliant audience, da Satur- 


‘ate 
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day evening. He appeared in the farce of The Revi, 
POlly Racket, and Monsiezr Tonson. At the conclusion of 
the farce, Mr. MATREWs came forward and thanked 
the audience for the flattering manner in which he had 
been received since his arrival in this city. He pbaerved, 
that, notwithstanding the Atlantic woyfl soon divide 
them, yet he would remember, with fond delight, the 
noble hospitality, generusity, and kindness, so often he- 
stowed upon him; and, above all, the unbounded appro- 

*. bation he go frequently received from the crowded and 
brilliant audiences which repeatedly graced the theatre, 
would be cherished with gratitude to the remotest period 

of his existence, Here his feelings almost overcame him. . 
Mr. Matuewa said— Ladies and Gentlemen,—You will 
no doubt meet with many possessing more abilities than 
myself, but I do most sincerely assuragyou, none can feel 
more gratitude. Tam unable to proceed—permit me to 
bid you all an affectionate farewell.’ ”” 

On the 25th March, 1823, the public Jegter returned to 
his native plate, the English bpera-house, yith a new en- 
tertdinment. We should have premised that he returned 
tw England about ten months previous, and Mad #peared 
in the drama at the English opera-house, with distin- 
guished success. As the late Editdt of this work, a gen- 
tleman of the most extensive theatrical research, has 
assured us he could never obtain a bill 0; sone of Foote’s 
performanges, we shall occasionally present ou? readers 
with the bills of Mr. Marnews’s entertainments, iu our 
Histrionic Anecdotes, &c, 

"After the close of his own season, he engaged during a 
portion of Mr. Arnold’s,-and appeared in’ Jonathan W. 
Doubikin, in a lively farce by Peake, called Jonathan in 
Englandy Which called forth an cbsay in The European 


if 
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Magazine, to which our hero replied the following ménth; 
and to which reply the essayist vejolned. For whfch arti- 
cles, see that magazine for 1825. . 

In that year he produced an entertainment, called A/r. 
Matnews’s Memorandum Book; and again performed in 
the drama, at\the English opera-house; aud once at 
Drury-lane, fgr Mrs. Bland’s benefit; and in March, of the 
present year, he presented his Ivitations, 

Had we space sufficient, we should describe what we 
have barely rvom to aliude to, i, e. his quarrei.with Ellis- 
ton in 1804, when that performer was really shamefully 
ingvient to the Haymarket auditors—his visit to Bow- 
atrect, for provoking a legal gentleman to fight a duel ; 
said legal gentleman having much discommoded Mrs. Ma- 
thews, by some proceedings which he took, whilst Mr. 
Martuews was in Baris—his remaining locked out, during 
a winter’s night, at Calais gate—his donation to the family 
of Emery, with the’ peculiarly bad taste displayed in his 
letter on that oceasion—his spéeches, &c., at the theatrical 
club di iuners—tis dissentio¢s with a My ¥lemmington, 
who usurped his entertainments, &c. &c: 5 but ae-it Ih, we 
mast poss @rectly t to a summary of his talent, 

Our summary or fDarHews" 's talewt shall be shorts be~ 
cauge we could not & justice to our subject, whatever 
space we inight occupy; and because the reiterated plaudits 
of millions in phe Old and New World, must: be-his never- 
dying eulogy. As an actor, Mr. MATHEWS pqasesses the 
yare art of extracting his personal natare from bis-assump- 
tions ; and he is Sir Fret/ul or Morblean, without one 
shade of AMuthews about him. ‘This, which we concelve to 
be the acmé of art, has been th€ occasion pf some witlings 
calling him @ mere mimic. Now, let us analyse this ex. 
pression. The word’comes from the Latin dime; which 
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is literally the Greek mimos, and becrs no other signifiea- 
tiog, tan a person who_fmitatea some thing that does 
exist, or has existed, In this sense the funereal attend- 
ants, the mimes of Rome, were properly distinguished ; 
they imitated the tones or manner of the deceased ; but 
where a man, by the power of his imagipation, conceives 
avoice and a manner, and executes his conception, he 
ceases to be a mimic; b&cause what he produces has no 
xeal existence, ‘I'he distinction is as great as that between 
- the landscape painter, who copies existing scenes, and the 
artist, who trusts to the warmth of his imagination, and 
paints from fancy. Let us, under this idea, behold Mr, 
Matugws dt Home. Where are the originals from 
whence Monsieur Zephyr, Longbow, Nat, Dr. Protez, Da- 
niel O'Rourke, Sassafras, Tourville, Hezekiah Hulk, &c. 
&e, &e., were drawn, tu say nothing of the countless 
hundreds of beings that live their brief moment in hia ‘ 
dialogue songs? Do they ever strike the ear or the 
eye ag unnatural? No, We feel they might exist; but 
to track théir Ukeness to individuals, is imPyssible. Much 
mor¢ impossible is it that he should have copied them 
from individuals. Such a course would havé*reqaired a 
auch longer servitude to society, tha Mr, MaTaews’s 
life, quadrupled, would allow him™o pay. The fact ia, 
. almost all the creatures forming Mr. Marnews's dramatic - 
versona, are creations of his fancy; and he is, therefore, 
"as much ay actor or artist as Garrick coud ‘have been, 
and much more so than any actor of the present day is. 
Before he took to that course which will make his name 
remembered whilst the drama is memorable, he was gene- 
rally the represeptative of Marley's cast of parts; to which 
he tacked, occasionally, Frenchmen, old men. and countrv- 
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that he was always last 4 ‘aha when he had nothing to- 
asgume; and that, in a plain straight-forward patty Where 
he had only to speak in his personal character, he was 
scarcely above mediocrity. 

We would willingly avoid the task of conclusion, lest 
we should be dgemed evlogists, and not biographers; but, 
luckily, ¢ every ydice will echo our sentiments. Mr.Ma- 
THews is hiniself alone; he never had, and probably never 
will have, a competitor. The admirable lines we have 
chosen for our motto, aptly describe him ; and what Joha- 
son said of the British Roscius will, with greater truth, 
apply to hin— 

“ At bis death the gaiety of nations will be eclipsed.” 

Mr. Siaruews, in private life, is highly esteemed ; is 
received in the first circles; and is on intimate terms 
with many of the brightest ornaments of the arts and lite- 
rature, He has a collection of dramatic paintings, un- 
eyuailed for excellence or extent, which he takes a pleasure 
in showing to any person who brings a proper introduc- 
_ tion, He ia gQucrous and humane; a goog Musband ; a 
kind father 5 ‘and an honourable man. “ One little anec- 
dote that really happened,” we record. A hairdresser in 
Dublin had accord{d our hero many little kindnesses when 
he was there, unregarézd and unknown ; some years after- 
wards, when he came to star, with the metropolitan seal — 
upou his talengs, his first visit was to this friveur, to whom 
he immedifutel, ‘ly gave twenty guineas; aud, when in Ame- 
rica, he gave 1200 dollars to their theatrical fund, 

Mr. MaTHEWS is about five feet eleven inches in height; 
rather thin ; with by no means regular features 5 his mouth _ 
is a little sido-shortened 5 one ef his legs, from the acci- 
dent we have named, is shorter than tite other, and he 
walks very lamely; bat his eyes are peculiarly bright; and 
the expression of hisefacy on the stage particular! y pleasing. 


DRAMATIC CRITICISMS. 
TUSSDAY, APRIL 18, 1896, _ 


— 


COVENT-GARDEN THEATRE. 


Oberon.—Limited as we are to two pages for our first 
essay, it would be unpardonable to take up any space in 
, Preliminary observation. We must seek another oppor- 
tunity of introducing ourselves, and turn immediately to 
our subject. This operatical romance, the plot o&which 
it is needless to detail, has been produced with much 
splendour and much talent, Braham, Miss Paton, and 
the fascinating Madame, sing enchagtingly, and tho 
two latter act well also, Miss Lacy and Cooper do 
what is allotted to them respeciably, and the gentlemen 
of the chorus Jaugh fess and,sing better than usual. Mr, 
C, Bland—s ah! there’s the rub !??—he jg in fact, not 
fit for Oberon.> Madame Vestris should flay the part, 
and Miss Love would have ably filled the character she 
would by this arrangement vacate. Miss H. CAwsedoes 
not please us, We are amongst those wi% can be pleased’ 
without cause. To the splendour of ahe scenery, and ex- 
cellency-of the style in which the opera has been pro-~ 
duced, it is impossible to do justice. The music hag 
been said to be below Weber’s general pro@actions 5 but 
it will, we ghink, be found, that though djfferiitg from 
his usual style, it is by no means inferior, There is 
more fancy—less depth: and this arises from the subject. 
It is not true that there is less melody; for the ballad, 
Oh! Avaby!—the comic qpett, and one song of Miss 
Paton’s in partiear, strike us as beautiful instances of 
Weber’s power of producing effect by simplicity. A 
Piece likeaPBeron cannot be fairly criticised, after Snce 
seeing; and ye shall certainly Yevert to the subject 
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* : 
Sgain. Fawcett failed in a desperate fight with Time. 
He is too old for the part; which, we are, glad’ ta Wear, 
Duraset is understudying. Hawes is said to have given 
£1000 for the copyright of the music, . 


he 7 % DHURY-LANE THEATRE. : 
Mr. Macready’s return brought a good house and a 
bad performance. His Macbeth is one of his worat efforts, 
yet it is far above Mr. Warde’s effort at the other house. 
After the performance, Mr. Macready was loudly called 
for s which call, in imitation of Booth, he declined com~ 
plying with, After a deafening riot, however, he ap- 
peared ‘ in his habit as he lives,” and bowed; and, us 
we taje it, spoke and retired. This is all very foolish 
work; and was, in the case of poor Weber, at the other 
house, crdel, too. Why Mr. Macready, who could pot 
feel any siage fyight, kept the half-price visitors of the 
gallery so long waiting, we know not, He has been an- 
nounced for Jaques; but that part has been played by 
Bennett. We did not witnegs the performance. A Mr, 
Webster bas deen assigned Fitzwilliam’s par} in Oberon, . 
and plays vith great spitit and considerable humour. 
‘We trust the tafent he has thus casually displayed, will 
not be ovtrlooked. 

OG 


HAGMARKET THEATRE. 


This house opened for the season on Monday the 17th, 
with the off-repeated Paul Pry. The success of this 
piece twas induced Mr. Poole to prepare one of a similar 
description; in which, it is said, Mr. Liston‘is to have a 
very prominent character. How long these funny pieces 
are to be tolerated, to the exclusion of sense, sentiment, 
und wit, we cannot say, 7 




















MEMOIR 


or 


MISS SUSANNAH PATON, 
(Of the Theatrea-royal Qépent-garden and Haymarket.) 


—— 
Some day perhaps thou’ waken 
From pleasure’s dteam, to know 
The grief of heaxts forsaken.«--Moonz, 
And she did wed with one who did not love her better.---Byron, 
Say, are they married !---Sir Giles Overreach, 


—_. 


Susannan Paton. is the eldest-daugh@er of Mr, Paton, 
who, in the year 1802, the period of our heroine's birth, 
was the conductor of a mathematical seminary at Edine 
burgh. From her very crndfe, Miss ParTon gave indica- 
tions of musical genius; and, ii? the year 1804, wher little 
more than four years old, ahe performed on the piano and 
harp in a style of such excellence, that, says our infrin- 
ant, “T expected never to hear the like again; but the 
infant Lyra certainly equalled the preécious efforts of this 
astonishing creature.” In 1807, some fantasias, &c., were 
published as her composition. We merely notice this 
fact; but wigh the memory of Mozart's juvgniff taorts 
before us, we still say, the genuineness of these fantasias 
must rest between Mrs. Paton’s “ heart and the long day.”” 
That lady was always esteemed a tasteful singer and an 
exquisite musician. The imant talents of our heroine 
obtained the fostering patronage of the Duchess of Bue- 
cleugh, with whom, one of her biograplfers gravely asserts, 

Vou. V.— 66. c 
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te she, at the age of five years, held a correspondence re- 
specting the publication of some of her (Miss 2aTen’s) 
. Tnusical productions.” Ghe! jam satis! But to return 
"to our detail :—In the year 1810, Miss Paton appeared at 
several concerts in Edina, where she sang, played the 
harp and piano, aud recited Cullins’s Ode on the Passions, 
Alevander’s Feast, &c. Some of these concerts were 
patronised by the Duchess of Buceleugh, the Duchess of 
Gordon, aud other distinguished ladies, It is but justice 
to Mr. and Mrs, Paton to say, that the excellences their 
daughter displayed, were attained through their instruc- 
tion solely, and that they were the result of incessant aud 
elaborate attention on their parts, and unwearied exertion 
on hers. 

Mr. Paton quitted Edinburgh for London, and about 
+1812, 1813, andgthe early part of 1814, we occasionally 
caught a glimpse of this young lady at the most fashion- 
able concerts of the metropolis ; bug the exercise of these 
duties, we have heard, militated much against her health, 
and Mer meftal powers net having expanded themselves: 
in a ratio proportioned to her musical ones, her friends 
wert in@aced tw withdraw her awhile fron: the view of 
the public. = © 

‘Fhough removed®irom the busy gaze of the many, Miss 
Paton still delighted the few, aud was occasionally heard 
in private parties. In 1820, teo, she appeared at the Bath 
concerts; and made a very decided hit. After that she 
appeared at Huntingdon, at two concerts “given by the 
orgauist of that dull town; and she there “ won golden 
opinions from all sorts of people.” | 

When the Haymarket opesed for season 1892, our he- 
roiue was spoken of as a musical phenomenon intended 
to appear; as a complete bowne douche in teserve for the | 
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, idolatorgof Cecilia; and expectation stood on tiptoe, on 

the 3d of August, 1822, as our heroine curtseyed in the 
character.of Susannah, in The Marriage of Figaro. Never , 
was success more decided or more deserved. She then 
performed Rosina (Barber of Seville;) Lydia, in an opera 
{nuw no more) called Aforning, Noon, and Night, in 
which she introduced the Scotch ballad of Masy of Castle 
Carey, a ballad for which she had been celebrated for 
some years ; aud Polly, in The Beggar's Opera, 
‘The two months that Miss Paton was thus before the 
public, obtained her an engagement at Covent-garden, and 
@ notice in the farewell speech of the Haymarket manager, 
who made this observation in his valedictory addrgss :— 
“ Among the new candidates who have adventured upon 
these boards, a young lady, whom your discriminate award 
has raised to the highest rank of musica pretension, will 
ever have to recollect, that her fist efforts were encouraged 
hy the friends aud pdtrons of the Haymarket theatre.” 

On the 19th October following, our heroige appeared at 
Covent-garden theatre, as Polly; and, after W}peating that 
character two or three times, she was, it was said, seri- 
ously indisposed, and her name withdrang n front the%ills, 
until the 7th December, when she aj a as Mandane, 
which she had hardly performed bebe the truth peeped 
forth. Miss M. Tree, it seemed, had absolutely refused to 
perform with Miss Paton. Now, though v® approve of 
her fear, as & showed a just estimation of ker on and 
that lady’s talent, what must our readers think when we 
add, that she would only perform with her, on condition 
of Miss Paron’s playing second to her; a thing that the 
quality of their voices, as welt as the nature of their preten- 
sions, rendered equally absurd. The conduct of Miss Tree, 
and of herifends, on that occasion, Was offensive in the 
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extreme. We subjoin Mr. Paton’s letter upon the Subject, 
and believe his statement to have been Jiterally correct. 


“© To the Editor of The Morning Post. 

«€ Sin,—If the performance of 7/e Marriage of Figaro 
had new ceased at Covent-garden theatre, it was the in- 
tention of “Miss Paron, my daughter, to have passed un- 
noticed the allusions to her conduct in that concern, 
which have issued from the press, under the confusing 
and muddling terms of jealousies, contentions, differences, 
&e. But as the piece is brought forward again, it is 
thought advisable by her friends, that a correct statement 
of thecase should be published. Miss Paton was engaged 
expressly to perform the first charactcrs ouly, in Miss Ste- 
phens’s place. When it was strongly suggested by her, on 
that occasion, tf obstacles were likely to occur, she was 
assured that no one whosdever would be allowed to oppose 
or thwart her employment in the first line; that even if 
the managers were disposed to alter that arrangement, 
they conld pot accomplish it, for that a certain extent of 
voice was indispensible to their first singer, in order to do 
justice to the established operas, aud other unrestrained. 
compositions which might be produced. After some time, 
the part of Susanna was assigued to Miss PATON, aud an- 
nounced in the bills accordingly; the managers informed 
her, that Mist Tree had refused to play the Countess. They 
requested that she would take those parts alternately, that 
the piece might be brought forward, and the other lady 
saved from the incurrence of a heavy penalty. To which 
arrangement Miss PaTon assented, in this case only. She 
was afterwards informed by The managers, that the same 
difficulties remained, unless she conceded the part of Su- 
sunna the first night. ‘That they couid nov Aiectly ask 
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as 
her to ake this second coucession, it being so much b@ 
youd what they had a right to expect. She however 
assented; and there a transaction closed, in which Miss 
Paton’s conduct showed every thing the contrary of 
jealousy, contention, or any illiberal feeling whatsoever. 
To establish this point, by a statement of unquestionable 
facts, ia the object of this communication, for which I 
have to crave your indulgence and that of the public. 
“Tam, sir, your obedient humble servant, 
* G, PaTon, 
“© P.S, The above arrangement was made.’’ 


On her benefit night, this season, her sister, Miss I. 
Paton, (now of Drury,) made her appearance as %etitia 
Hardy. : 

Of her theatrical career from this perjod, we have little 
to record, By the interference of her father, she broke 
ker engagement at the Haymarket, and some legal pro- 
ceedings were the cousequeace. She has been at all the 
first-rate provincial theatres, gt all the gre® music meet- 
ings, and was engaged at the Euglish operahouse to exe- 
cute the Der Freisehiitz music, when Miss Stepgens’s 
engagement concluded. 

As we are now about to touch upon matter to which our 
motto applies, we shall first, in a very few words, put 
our readers in possession of our notions gespecting the 
tender part of our task; aud though, in our viewmof this 
subject, we“differ essentially from that of tf late Editor 
of this work, we beg to state, that we by no means wish 
‘0 convey any censure upon hin, in this our development 
of ourselves; for, in our range of literary aequaintauce, 
we know ne one person for whose talents, judgment, and 
independency, we have a more exalted respect. ‘To our 

c3 7 
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tusk:—Our notions with regard to the detail of the pri- 
vate peculiarities of public performers, are these +” “that a 
view of their habits should be taken, and such an insight 
had, that a peruser might see how far the real character 
swerved from the fictitious ; and that where a female was 
the confirmed votary of vice, she should be described as 
such; but xt that her individual aberrations should be 
made public, as they now are, less as warnings against vice, 
than as incentives to the vicious. We would reprobate, 
not expose crime; and we conceive we shall serve the 
cause of virtue more, by marking offenders with a general 
brand of infamy, than by tearing forth and exposing ab- 
horrent vice to the sight, or shocking the eyes of mora- 
lity, With a microscopic view of the morbid state of a 
wounded community. 

We shall present @ summary of an already published 
sketch of Miss PaTon’s conduct, ere we proceed to any 
observations of our own, 2 

“This young lady’s conduct effords an exemplary instance 
of disappointéd ambition an the retributive justice which 
pretty generally attends breaches of the faith plighted in 
‘first: low.’ It is well kuown in the theatrical circles, 
that, some time “ince, she plighted her faith to a young 
gentieman of the nue of Blood, a surgeon of St. Tho- 
mas’s Hospital, of whom it may be necessary to give an 
account, ‘ - 

“ Hee a young man of respectable and ancient family, 
and, though“perhaps he-does not boast of hat circum- 
stance, he is, we believe, the lineal descendant of Colonel 
Blood, who stole (the wise, as Pistol observes, would say, 
took) the crown from the ‘Fower, and did other bold 
things. Young Blood has the advantage of a tall, elegant 
figure, is highly accomplished, and devotedly fond of music. 

© 
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We was very skilful in his profession, he moved in good 
society, and lis prospects were iu every respect most ad- 
vantageous. He has great taste aud ski] in singing, and 
is a delightful singer for a room, but his yoice,is not suf- 
fictently powerful for a theatre. He had, as the theatricals 
term it, ‘smelt the lamps,” and he made hik debit at 
the Lyceum, as Don Carlos, in The Duenha, which was 
performed for the benefit of a friend, and he was warmly 
applauded. He had also performed in Dublia and other 
places, with great success, He afterwards obtained an 
engagement at the Haymarket theatre, aud made his debt, 
under the name of Davis, as Captain Macheath. His suc- 
cess, it must be confessed, was but moderate. Ms Paton 
was engaged at the same theatre, aud performed with him 
in The Beygur’s Opera, and became fascinated with his 
inanuers, A warm attachment took Place betwecn them ; 
he made her an offer of marriage, which she accepted; 
and vows of eternal, unalterable love, fidelity, &e., until 
death, were metually exchanged. She exerted her in- 
fluence, jn his behalf, with the managers ofCovent-garden, % 
4nd obtained for hém an engagement at that theage, 

“ No sooner did Mr, Paton learn th nature of the over: 
tures that had been made by young Blood to his daughter, 
than he opposed them with velemence, He threatened 
the managers, that, if he were permitted to come into the 
theatre to see her, she should not (maigre qigr engage- 
ment) be*allowed to perform there. Bld, rather than 
prejudice the interests of the object of his affectionss gave 
up his engagement. Now, we are far from saying that 
Mr. Paton did not, to the,best of his judgment, act for his 
daughter’s beucfit. But she having, perhaps in conse- 
quence of the remissness of ler frignds in not preventing 


the int®nacy which led to it, fogmed a positive engage- 
a = 
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ment, not with a ‘ scatterling,’ whom no one knGw er 
‘eared for, but with a young man of liberal education, of 
highly respectable ‘connexions, who was well skilled in a 
lucrative prefession, and who offered to make every ar- 
rangement in his power to satisfy her friends—we think 
it was ill advised to break it off, and reject what was cer- 
tainly a suitable and a good match, for the chance of one 
that was better or more splendid. The young couple 
agreed to make a settlement of £200 per annum upon the 
parents, which some might consider as a fair recompence 
for the trouble, expense, and anxiety, which they had sus~ 
tained in bringing their daughter forward, (especially 
when th€ great profit they had already derived from her 
exertions wis taken into account.) You will now, if 
you marry him,’ was the old man’s strain to her, ‘ work 
for an adventurer ; but if you must have a husband, wait, 
and you will no doubt get a lord,’ - 
«* Miss Paron, notwithstanding her father’s Opposition, 
manifested a deitrmination te decide ‘for herself in this 
“ease, and she sfld toa respectable friend of her lover's, 
‘Tell Blood -that I would marry him, ven if he were a 
shepherd's boy, an’ had no more than a penay a day.’ 
She exceeded him in hc> protestations of affection ; a day 
was ultimately fixed for their marriage, and at no time 
were her declarations of constancy more fervent. On the 
very day tha. the marriage was to take place, she, for the 
first time, hesithted and declared, that prudential motives 
induced her for the present to recede. The next, and final 
intimation he received of the alteration of her intentions, 
was the return of some trinkets *e had presented to her, 
with which she sent the contemptuuns message, that he 
inight shortly have occasion to put them to angther use, 
Whether or not a coronet- flitted before her sight at this 
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time, we will not ‘pretend to determine; but when her 
love? approached her, she ‘cut him dead." She after- 
wards, in the moit positive terms, refusedato perform her 
promise, 

“ Young Blood was not the man who would, on such 8 : 
matter, give twelve men au opportunity of finding that he 
‘died by the visitation of Cupid,’ although, not’ being de- 
ficient in sensibility, the rejection of his addresses to her, 
for whom he had made so many sacrifices, was likely” 
tg cause an impression not easily to be effaced. Some 
of his friends advised lim to bring an action for the breach 
of promise; but he wisely determined not to risk the 
world’s dread laugh, but acted as if he was convincedwthat 
he had been deceived in the object of his choice. He de- 
termined to yeturn to his profession, for which he has 
far higher talents than those he possess for the stage. 
He offered his-hand to Miss Dance, who showed that she 


* differed in opinion from her fickle sister ‘Thespian, and 


accepted it. She was married to him, and Qe went and 
commeuced business as a surgedn at Bath, where he has 
now a very good and well-deserved practice. His aubse- 
quent conduct has been a complete refutation of all"the 
surmises of those who opposed the match. 

“* Now that he was irretrievably gone, it was clear to 
some who observed her, that she began to feel most dit- 
terly on the subject. Abdut this time, she Sppegred to 
sink considerably in health; her person wasted, and her 
appearance excited the compassion of every one ; care was 
ever depicted on her countenance; and whether she was 
on the stage or in the concert-room, every effort of gaiety 
was succeeded by a marked d@jectedness, that appeared a 
perfect contrast. 

*¢ It was op an occasion when she was’careless of herself. 

. 2 
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that she threw herself away upou that ornament of the 
aristocracy, Lord William Lenox.-~She has now intieed 
“got a lord.’ It was supposed to he the yileasing obli- 
quity of his lordshi p’s vision that first fascinated the yonug 
lady. We do not presume to question the superiority of 
her last choice, and we dare not express any doubts whe- 
ther it would not be better to be a poor man’s wife, than 
the mistress of a lord, for his lordship might prove’ the 

‘contrary by his pistol. But mistrese, we admit, is nota 
proper name for hcr, as a mistress is generally kept by her 
Jord, aud this she certainly is not. She has now broken 
from her father’s control, and we apprehend that he has 
but “ttle chance of obtaining that recompence which he 
doubtless anticipated from a marriage. 

“Such are the leading features of her history, and if we 
have been incor. 2ct, even on the slightest point, we shall 
be glad to rectify it, We are aware she wishes it to be be: 
Heved that she is married to her uoble lord, and invites 
persons to cher house in the style of a married woman, 
telling them that ‘ Lord William’ will be glad to see them, 
if they will call and look at her little one. We hope the 
fact is ax she wishes it to appear, but it is in her power to 
set all doubt at rest by simply naming the time and place 
where the ceremony was performed; and, until this is 
done, the world will assume that nothing of the kind has 
taken place.” Some of her friends exclaim against her mar- 
trying 2 me who cannot or will not own her as his. wife, 
or who feels it dishonourable to have his wife on the stage ; 
hut certainly if his lordship be too poor to take her from it, 
that circnmstance may be admitted as a fair reason for her 
not assuming his name, so‘1 20ng as she is compelled to re- 
main upon it, In either case she is indeed greatly to be . 
pitied; she canuot, under such circumstances, be admitted 
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isto Fespectable family concerts; and her father is still 
more deserving of compassion. We hope that her misfor- 
tae and his error may have a beneficial example.” 

Without identifyiug ourselves with the sentiments con- 
tained in what we have extracted, we vouch for-the cor- 
rectness of its general details |3-——indeed, the affair between 
Blood and our heroine had gone so far, that post horses 
were ordered for a precipitate flight. The child alluded to 

. in the conclusion of our extract died last March, 

It is fit we should remind our readers that » provincial 
paper.of much respectability positively asserted the mar- 
riage of Miss Paton and Lord W. Lenox to hage taken 
Place; that a green-room joke says they were married in 
Latin, and that Miss Paton did not understand the re- 
sponses she made; that Mrs. Paton, if@aterrogated, bursts 
into tears, and declares she knows nothing about it; and 
‘that Mr. Paton speaks of it in the language used by Lord 
Fitchalaam to Sir Simon Rochdale, in the lagt scene of John 
Batt. ke ‘a 

Knowing as we do the jealousies and rancour of a green- 
room, we are aware that if Miss Paton was to 0% her 
inarriage (presuming such to be the fact she could hardly 
exist, from the hornet stings that would be levelled at her 
‘My lady, your ladyship, lady William, &c. &c."" would 
ring around, accompanied by the titers of Ber sisterhood ; 
and she would have infinitely more to dread from their 
envy, than she possibly can from their coutempt. 

We are well assured, too, and we-speak it tenderly, that 
Miss Parton's mental powers were never very strong. Misa 
Paton has all her life hadsome one by her? to guide her 
every action; when once left to herself, it was scarcely to 
be wondereg at, if she fell into error but, after a patient 
investigation Of a wwiety of docutfents before us, and on 
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the information of a person whose name it would fot Be 
prudent at present to disclose, WE FIRMLY BELIEVE THAT 
Miss PATON i8 THE WIFE OF LORD WiitiaM Lenox. [fit 
be not so, then are there FoRGERIZS of @ very peculiar na- 
ture foisted upop us and upon OTHERS; if it be not so, 
then have persons of acknowledged respectability PERJURRD 
themselves, in the face of man and of Heaven. 

‘The leyity of our heroine’s conduct has been alleged as 
areason for presuming her to be only the mistress of his .- 
lordship; but this is the invention of malice; levity forms 
no feature of our heroine’s character,—it is innocence, igno- 
rance, pjHiness, if you will; but it is neither vice, nor co- 
quetry that actuates her conduct. Miss Paton is easily 
acted upon; she has all her life been under coutrol, and if 
Lord W. Lenox caries her into vicious scenes and vicious 
company, the shame and the sin be upon him; even if she 
were not his wife, he has no right to contaminate the mind, 
he bas already debased. ‘ ae 

A few wordg more, ere we'turn to the more pleasurable 

task of considering the public talents of this lady, Even sup~ 
posing hafdocuments, the truth of which have been vouched 
for upon oath, be fals , aud that we have heen deceived, 
and that Miss Paton is only the companion of her lord, 
still we would maintain that she is not to be confounded 
with the mere nary herd, that, to quote our predecessor, 
« mart their smiles,” and that, with the exception of this 
doubtful case, uo question has arizen respecting the moral 
character of our heroine, either as a daughter, a sister, or 
a woman. 

Miss‘Paton and Miss Stefhens are the two greatest 
English singers that we bow have, or that perhaps ever 
co-existed; (and we say this with a perfect remembrance 
of the claims of Mes, Salmon, Mrs. Dickgns, Miss ‘I'ree, 


coe 
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» aud Miss Gyaddon 3) and our heroine has the better car and 
the more extensive voice; in bravuras she is decidedly su- 
perior to her rival, and in many ballads equal to her; wit- 
ness, her On the Banks of Allan Water, &c. &c. Miss Tree’s 
lower tones were spoken of as much superior to our he- 
roine’s, but any one who has heard the beautiful bell tove 
that she infuses into the monosyllable ‘‘ saw,”” atethe com- 
mencement of her celebrated Scotch ballad, must, we 
think, pronounce it equal to, if not beyond any effort. of 
the lamented Clari’s. Miss Paton’s voice is more bril- « 
liant, put less soothing than Miss Stephens’s; and this 
quality, which Miss Stephens possesses so abundantly, 
seems # part of her personal nature. Miss Paton,yhas 
compass, power, smoothness, evunciation,—in fact, every 
thing that would constitute a great siuger, as far as sing- 
ing is an art; but ther@is something beyond all this, to 
be found where the personal nature is exquisitely blended 
with the effort of art.* Miss Stephens has a honied sweet- 
ness in her tone, a richness that scems to sprigs from her 
beart to her lips, and which we have never tgund in any 
one else. In the ballad of dllan Vater, the one tine— 
a J 


« And the lover, false wae hee 


will serve to exemplify the difference between Miss Paton’s 
and Miss Stephens’s style; our heroine gives it in a tone 
of mingled grief and indignation; Miss Stephens in that 
sort of girlishggrief alone, that you would imagine tht next 
moment she would burst into tears; but, be it remem- 
bered that this system occasionally causes Miss Stephens’s 
enunciation to degenerate into a lisp, which Miss PaTon’s 
never does: but if it remain®a question which of the la- 
dies is the greatest singer, Miss Paton is, beyond all, 
doubt, the kest musician. : 
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Not to carry comparison farther between vo of the 
most delightful beings that ever graced the stage, we may 
say of Miss Paton as a singer, that she shines wherever she 
appears; that no singer that we have ever heard could 
throw her into a secondary station; and that shé has been 
heard with Catalani and Stephens, and may be heard with 
Pasta, with delight unmixed with any feeling of her infe- 
riority to those warblers—if they have peculiar qualities in 
which they exceed her, she has many others, in which she 
exceeds them ; no‘singer of her own age, or in the samie 
space of time, has ever so far entranced the public; for she 
has certainly created more emotion in the musical world 
in three years, than Miss Stephens did between 1814 and 
1817. There is no vocal fame so splendid as to call for her 
envy; and when she speaks of the great singers of her own 
aud other cou~ies, she need @ly whisper to herself— 
“ they are my equals,” 

As an actress, Miss Pator is very far beyond what 
singers ustiglly are; we are inclined to put her talents on 
a par with,Mra. Orger’s, and estimating Mra. Orger’s 
powers in the way our predecessor has done, (see No. 22,) 
our*teaders will own this is no mean praise. 

Miss Parton's’ countenance is not very beautiful, when 
in repose, but, whilst singing, its expression is divine; 
her hair and eyes are dark; and she is about the middle 
size, * ie 
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HIsT RONG ANECDOTES, REMARES, 
e &e. &e. 
—_— 
Spoken by Mrs, Parrcuarp, at her Farewell Benefit. 
The cartain dropt—my mimic life is past— 
That scene of sleep and te1ror was my last; + 
Could I, in sucha scene, my exit make, + 
When ev’ry real feeling was awake, 
Which, beating here, superior to all art, 
Burst in full tides from a most grateful heart. 
I now appear myself—distress’d, dismay’d, 
More than in ail the characters I've play’d; 
In acted passion, tears must seem to flow, 
But I have that within that passeth show. 
Before I go, and thia loved spot forsake, * 
What gratitude can give, my wishes, take ; 
Upon your hearts may no affiictiongrey, - 
Which cannot by the stage be chased away, 
And may the Stage, to please each virtuous mind, 
Grow ev’ry day more maal, more refined 
Refined from grossness—not by foreign @1l— 
Weed out the poison, but Se English atily 5 
To all my brethren whom I leave behind, 
Stil may your bounty—as to me—be kinds 
* To me, for many years, your favour#fow'd 
Humbly received, on small deser> bestow’d ; 
For which I feel what cannot be exprest— 
‘Words are too weak—my tears must speak the reat, 
ee. Oe , 
Poetical Extracts from a Comedian’s Common-Place Book. 
STANZAS TO MARIA, 
BY WILLIAM LEMAN REDE. 


Iknow not, I ask not, if guilt 's in that heart, 3 
I know that I love thee, whatever thou art.--Moonz. 


Tho’ worldlings desert or deride thee, 
This heart shalt assign you a home ; 
Come, wiinderer, hither, and hide thee, 


From thegempest that roars as you roam, 
ae >: ecu! 
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Tho’ sorrow thy soul is entombing, 
My éoul will not prize it the less, Ci. 
Tho’ blanch’d be the cheek that was blooming, 
I may weep, but I still shall caress. 


That eye, whose wild eloquent splendour 

_ Once shot an electric. dart, 

Is more dim——but it still is as tender, 
And brightens this desolate heart ; 

Those lips have grown pale, and they quiver, 
Not as they once quiver'’d to mine ; é 

Yet tho’ flown were their beauties for ever, 
They are dear, love, because they are thiue, 


Tho’ sickness and sorrows have faded 
A form that was beauteous as light, 
Yet, to me, thy charms only are shaded, 
Like evening when soften’d to night ; 
And I gaze, as the mariner gazes 
On the bark, that was all he could prize, 
Whose wreck on the billow he traces,— 
The only thing dear,to his eyes. 





I heed not the slanderer’s story, 
J seGk not the scoffer’s reply, 

Who strive but to taraish the glory 

" They’y¢ striven in vain to outvie 5 

Nor from custom’s cold rules do I borrow 
My tenets, my thoughts, or belief ; 

’Tis enough that 1 see thee in sorrow, 
I ask-not the cause of thy grief. 


YF guilt is upon thee, oh! never " 
By me shall that guilt be betray’d ; 

In this breast hide thy fraiities for ever, 

- It may break, but it cannot upbraid : 

If thy friends and thy kindred disown thee, 
Come, share my last pittance with me 3 

I€ the finger of scorn be upon thee, 
I can bear even that, love, with the2.- 
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DRAMATIC CRITICISMS, 

No individuals should profess criticiem, in our opinion, 
unless they could (to use the language of our judges, 
when charging a jury) ‘‘ dismigs all they may have heard 
to the prejudice of the party’’ to be criticised, and look 
at the case as it appears Qefore them. We commonly 


- hear people say, when speaking of actors individaally, 


s¢ Don’t talk to me about so, and so—I cannot bear him 5”” 
thus blending the actor with the man. 
" “ Ys this just dealing ?”* 

“Now we must confess, there is a certain style about 
some actors and actresses extremely disagreeable to 
us, but we do endeavour to conquer this feeling, or, at 
least, mar its operation to the prejudice of the candjdate 
for public favour. We have determined to act like honest 


. jurors, and pledge ourselves to weil and truly try the 


issue of every production, Be it tragedy, comedy, opera, 
farce, or pantomime, and look with a scrutinizing bat a 
liberal eye on all bipeds and quadrupeds, produced or to 
be produced at our theatres. 

* Do you think we had better say any thing more™it present 2” 
We anticipate the readers reply— . 

“No, I think you have said quite enough already.” 

To business, then, John Reeve at the Haymarket. First, 
we must congratulate him for being fprtunate enough to 
find the press disposed to do him justice. The Times 
complains that the part of Ralph is not “* good enough” 
for Mr. Reeve, and the managers have beenssince “ good 
enough”’ to cast him Mr. Wiggins; but the ptbtic, by 
their disappr8bation at the falling of the curtain, decided 
that that piece was not “ good enough.” Caleb Quotem, 
‘Popolino, and Sumno, in The Sleep Walker, have been 
since cast him. The two former he has played with con-~ 
siderable effect ; and the mahager is persevering in the 
proper course to make Mr. Reeve a great man. He isa 
good actor 3 and, ina week or two, will be quite at home 


in bis new placc. .We will then follow him minutely 
PORTS EP, He a Rate, NE Le SO hide 





36 DRAMATIC CRITICISMS. 


it three or four times; because, then he ought to act if. 

And we are aware that the study for the Haymarket, to 

an actor unaccustomed to having more than one or two 

-characters to study in the season, must at first militate to 
his prejudice. : : , 
On Tuesday we looked in at Drury, and were sur- 
prised that the house was not better attended, it being 
the night for the Philanthropic benefit. We are sorry to 
hear that the funds of that society will not be much aug- 
mented by the receipts on the occasion. Mr, Pelby ap- 
peared as Lucius Junius, in the tragedy of Brutus. He 
looked the part well, and played it tolerably. We 
should advise Mr. Pelby to provincialize. We are great 
advgcates for every thing being done in a business-like 
way. If Mr. Pelby was an American actor, (and not an 
+ American amateur,) why did he appear, until he had - 
made his engagement, and signed articles? And as he 
has, in so doing, stepped out of the judicious, if not re- 
gular course, he had better take a trip into the country, 
until he sees an opening for him int¢wn. We beg pardon 
for presuntsog to advise him, but we really wish him well. 
At the end gf the play, according to the present fashion, 
Mr. Pelby was compelled to appear. He addressed the 
audence as follows :— 

** Ladies and-Gentlemen,—This is an honour which I 
really did notexpest; and allow me again to repeat to 
you, the sense of gratitude I feel for the manner in which 
I have been reccived in this country. If it is your wish 
that I shoul@ again appear before you, then } must tell 
you, that ie a question which rests entirely with the ma~ 
nagers. If they are willing that I should do so, I assure 
you most sincerely, that nothing will give me greater 
pleasure.’” 

This address was delivered with applause, mingled with 
disapprobation, - For ourselves, we were sorry that Mr. 
‘Pelby, calling himself an actor, should depart from those 
princijfies that should be a performer’s firstsconsideration. 
Great allowances; however, should he made for the state 
of excitement in whic’: h~ must have been at the time. 

















MEMOIR 


OF 


W™. CHARLES MACREADY, 
(OF THE THEATRE-ROYAL, DRURY-LANE.) 


~~ 


Now, in the name of all the gods at once, 
Upon what food does this same Cesar feed, 
‘That he is grown so great ?---SHAKESPEARE. 


Tam Sir Oracle, and when fspeak Jet no dog bark,---GrM@ana. 


acta 


We do not consider ourselves in any very enviable 
situation “at this present writing,” as Dennis says; for 
we have reason to believe thata memoir of Mr. Macreapy, 
in our work, has been long apxiously lookTd for; and 
perhaps the more particularly, as our predec&sor evinced 
an occasional hostility towards that gentleman. "These 
recollections render our task irksome; bacause, knowing 
Mr. Macreapy as we do, we know w have much to con- 
demn, much to censnre, much to expose; arid we feel a 
fear, that, in fulfilling our duty, we shall be stspected of 
treading in the steps of the late Editor, and tridug up 
cudgels to A€ht his battle. However, we only request & 
patient investigation of our opinions, and a recollection’ 
that we do not connect ourselves with any criticisms in- 
serted in this work prior to No. 65. ate 

The reader wil) remember, that the late Editor gave a 
Pledge, in his memoir of Miss George, that he, would, 
when he devoted his attention to og hero, let the publie 


Vou, V.—61.* ee) 
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“know somewhat of Mr. Macready, seu. It appened 
strangely, that circumstauces should have arisen to’ pre- 
vent his writing the memoir in question; but, anticipating 
that that duty would devolve on us, he left a sketch of Mr. 
Macready the elder with us, for insertion in the life of his 
son. We have, however, thought it best to give it in a 
note;* air] so, hayjug avoided onr first difiiculty, let us 
proceed, 





* Owing Mr. Macrrapy a mention, we willingly accord it to 
him. {t is now forty-three years since, by dint of debasing at- 
tention to poor old stupid Macklin, (then nincty-three years of 
age,).be got assigned a decent part in Dublin, and wltimately 
obtalued a decent situation in London, where, aé he still boasts, 
he performed Flutter before his Majesty. After that season, 
(1786,) he played some of the walking gentlemen, and was a 
kind of double for” ack Johnstone. He has been manager at a 
variety of provincial towns, aud ultimately (1609) became a 
bankrupt at Manchester. With an effrontery really unparal- 
leled, Mr. Macready bas suffered his name to appear as the 
author of ThOW illage Lawyez, a farce of which be never wrote 
a line, the reg] author being now alive in Dublin. His name is 
also attached as author! of a piece called The Bank Note, a thing 
cut ¢5wn from an old play of Taverner’s and as author (‘ that 
boy will be the Seath of us!”) of The Irishman in London, of 
which he actually didtwrite two or three scenes. The gentles 
man who had amused himself with so many efforts of bunbug, 
was peculiarly fitted for the station of manager; and he has, 
within a few Scars, favoured the Bristolians with some extra 
scenes’tS Tom and Jerry. Mr. Macready, sen., is one of those 
actors, whom once scen {is never forgot. One of his interesting 
peculiarities let us record. In Teague, (Honest Thieres,) he, 
during the whole night, continues calling off the wing, “ I'm 
hired! I'm hired!” totally regardless of the change of scene, 
go that his voice is beard in Me. Day’s house, whilst he is sup- 
posed to be in the High-street with his maste Amongst’ 
many anecdotes of the same uatare, we sclect these:---At 
Whitebaven, a young actor was discussing the merits of the 

ae 
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Wu.tigt CHARLES Macneapy, the eldest son of Wil-> 
“Mam Macready, manager of the Bristol theatre, was boru 
in the year 1789; the mouth or day we regret being unable 
to ascertain, Mr. Macready, sen., was originally an up- 
holsterer at Dablin, but embraced the stage; and having, 
through Macklin, obtained the part of Egerton, in The 
Man of the World, he so delighted the author?as to ob- 
tain his influence for a London offer, where he appeared 
as Flutter, in 1786; from whence he afterwards became 
nianager of the Royalty; and, subsequently, of the New- 





performers of the day---Young, Kean, and Macready---and gave 
the preference to the two former. The manager immediately 
discharged the actor, for not according precedence to his on! !t 
A Mr. Home came down to Mr. Macready, at Bristol: he was 
anovice in the profession, and was, by letter, engaged to lead. 
When Mr, Home arrived, the first iuformatfon he received from 
Mr. Macready was, that he had engaged no such person. Howe 
ever, Home was not td be trifled with: he showed Macready 
his own letter: and the latter, at last, consenteggto his being 
cousidered a member of the company. On the ‘evening of the 
day that Home joined Mr. Macready, and whilst‘he was sitting 
in the theatre, witnessing the performance, his kind mapager 
came to hin, and asked if he had ever played Qichard the third. 
Hoe replied he had. “ Oh, very well, sir, you have to play 
it to-morrow night,” and instantly left him. Home followed 3 
but not knowing the theatre so well as the old gentleman, could 
not get a glimpse of Lim, and was, in consequayre, obliged to 
attend the rebearsal next morning, at ten, and play ig af night. 
Macready w3 on the stage, and, as soon as he had finished his 
first soliloquy, made the following liberal observation--- Ab! 
you're a d----d bad actor, but you can’t help that!” We do 
not set ourselves up as arbiters of manner or expression, eut we 
would remind this old gentleman, that his habitugl expression, 
“ God’s blood!” is blasphemous in the extreme; and that his 
age has more than once been his shield against the honest indig- 
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castle; Birmingham, Sheffield, and Bristol theatres. _Mrs. 
Macready, who was likewise. an actress, paid the debt of 
nature in 1804. 

Of our hero’s early days we know little. His brother 
entered the army; and he was, we understand, designed 
for the church; for which profession he is said still to re- 
taiu a marked preference; but circumstances (and we 
use this word in its fullest extent) caused these pre- 
determinations to be abandoned, and WILLIAM fitted on 
the sock, and strutted in the buskin. By those who knew 
him in those days, he is represented as haviug been the 
best~ tempered y youth in the world—all life aud gaiety, and 
an eethusiastic admirer of comic pantomime. A few: 
years, however, altered the scene. Mr. Macreapy be- 
came the “ great creature” of all the towns in which his 
father managed ; ‘ead, at length, about 1814, went to Bath, 
where he instantly becaine a favourite. 

His fame flew before bim, to the “metropolis, and the 
avnouncenf&;t of his appearance at Covent-yarden theatre 
Attracted a qrowded audienge ; amongst whom was the 
then idol, Kean, and a large varty of theatrical friends. 

Ot the 16th September, 1816, he stood forth ag the 
representative of Orestes, in that dull prosy piece of clas~ 
sical bombast, The Distrest Mother. ‘The following notice 
of his exertiqns are from The Theatrical Inquisitor. 

«Mr. Mackeapy’s performance of Orestes is, in many 
parts, very five, Not being used to such a Sarge theatre 
as Covent-garden, an allowance must be made for his 
voice being occasionally too low. Some of his tones re- 
mind us of Mr. Elliston’s, who, we apprehend, has been 
Mr. Macreapy’s model. Those who recollect Mr. Hol- 
man in Orestes, will be delighted with the superiority of 
this young man’s performance: his love, his apprehen- 
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a 
. Sions. histropes, and his déspair, were admirably depicted 5 
and his mad scene was a natural picture of insanity.” 

The choice of such a part as Orestes was the subject of 
much observation, aud the prudence of appearing in a 
character that no one had played since Betty’s era, was 
obvious ; for the Keanites were at that period fa tower 
of strength.” 

Mr. Macreapy’s success was unquestionable; yet there 
was little subsequent sensation excited, and the play being 
in fact poorly cast, (Andromache, Mrs. Glover ; Hermione, 
Mrs. Egerton,) it did not, on its second representation, 
prove attractive. 

It is but right we should mention, that the annd%ace- 
ment of Mr. Macreapy’s name for re-appearance, was 
received by three distinct rounds of applause. The castom 
of calling for the successful performer was not then in 
fashion. s 

The Italian Lover was revived, to give MrsMAcReADY 
another chance in an uncomparetive part-—MCntevole. He 
then tried, with various success, Othello, Mego, Gambia 
Glave,) Beverley, &e. After that period, ott heraywas 
for some time shelved, or only brought “orward, in con- 
Junction with Young and Charles Kem3le, in The Apostate, 
Fredolpho, Castle of Paluzzi, Evadne, Heart of Mid Le- 
thian, and many other pieces, that came likashadows, and 
departed after the same fashion, between the yOam 1816 
and 1820, * 

Rob Roy, (with its amazing ran,) however, brought 
Mr, Macreapy fairly into play; after that, he created no 
small sensation in Corivlanss; and, perhaps, never was 
there a more anxious assemblage, than when he made his 
bow ae Richurd the Third. But bitters were mixed with 
these swecis ; for, yhen Covent-gerdep theatre borrowed 

. ae ng < 
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Booth from the Coburg, for Lear, our hero wat sent on . 
for Edmund, decidedly a third-rate part. ‘To enumerate 
his performances thenceforward, would be tedious; suffice 
it to say, that Virginius, Mirandola, Hamlet, Romeo, and 
Pierre, were amongst the number. 

Disgasted with the Covent-garden management, and in 
particular ‘dudgeon with Mr. Charles Kemble, he left that 
establishment, and appeared at Drury, where he brought 
out another tragedy of Knowles’s, called Caius Gracchus, 
a little flutterer, that met a premature death; and also 
played #illiam Tell, in a piece of that name; and the hero 
of The Fatal Dower, a fine old play, that Mr. MACREADY 
alter?¥ aud adapted to the stage himself. The run of this 
piece was unhappily intetrupted by his illness, 

After a very Jong absence from the metropolis, he again 
appeared at Drurf, on 10th April, 1826, as Macheth. He 
has, on his benefits, attempted the parts of Almaviva, 
Delava!, apd Sir Charles Racket, We never saw any of 
these performances, and can only record the tale of the 
theatre, i. e.that they werc failures—dreary, flat, and un- 
profitable ones. 

Mr. Macreapy’s habits are very peculiar. He is one 
of the proudest mee perhaps existing; and we were told 
by his landlady, at Bristol, that during ten days’ stay in 
her house, she never heard him speak. His arrogance 
aud ipselence to the members of provincial theatres is 
annoying in the extreme, and has heen freqfiently visited 
by severe tokens of indignation. A Mr, Lascelles is said 
to have taken Macreapv’s hat off his head at rehearsal, 
and kicked it off the stage, in-Indignation, at some affront. 
Mr. $. H. Chapman once nearly pulled him down, head 
first, in Virginius, in requital for some insult conveyed by 
Macreapy to him, in,the course of the scene, He once 
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told atyir. Butler, whe was. arranging some business in 
Brutus, that he would ‘ thank him not to act,” he would 
do the business of the scene himself. And when, at the 
Birmiugham theatre, playing with Mrs, Saville, a delight- 
fut and talented woman, he broke her bracelet from her 
arm: when the curtain fell, she naturally expected he 
would raise it from the ground ; and, as he id not,-she 
quietly said, ‘ Mr. Macreaby, had not some one better 
be sent for, to pick up that bracelet?" ‘ Why, aye! 
“madam ; you had better tell the call-boy!!1” 

Poor Clarke (author of Ravenna) gaye the late Editor a 
letter of Mr. Macrgapy's, wherein, speaking of some 
tragedy Mr, Clarke wished to produce, he said, “ Hagvished 
to avoid any thing that would bring him into coilisiou with 
a person, for whose talents and jndgmeut he had such cons 
tempt, as he bore for those of Mr. Cl@ies Kemble.”” 

At the time of John Kemble’s death, the Philanthropic 
Society were about taking a benefit at Covent-garden thea- 
tre; Don John was to have been the play; th@idings of the 
great actor's death, of course, prevented MiyCharles Kem-~ 
ble's enacting, and the deputation waited on Macrzapy, 
opened their business with fear and qembling, Br our 
hero is awful in his own dwelling, and had hardly got so 
far us—~“ Mr. Charles Kemble’s illness,” when MACREADY 
exclaimed“ So, sir, because the conPORAL refuses to do 
Ais duty, you apply to the COMMANDER-IN-CMiEE!!!” Ag 
Dr. Prolimexclaims—“ Now that we heard.””. ‘The worthy 
gentlemen of the deputation explained to the tragedian, 
who was in deep though petulaut conversation with his 
tailor, about a pair of trowsers, that they wished him to 
appear for them, not as a substitute for Charles Kemble, 
but in Humdéet; at which he relaxed his features into a 
smile, and the deputation retired, bowing. They then 
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fssued a placard, in which they stated, that“ Mr. 
Macreapy had kindly condescended to perform Hamlet ;”” 
which was thus remarked upon by The London Magazine, 
in a memoir of Kemble, 

« Tt appears by a play-bill, very lately. put forth by the 
committee of the Western Philanthropic Institution for 
relieving the Poor, that Mr. Charles Kemble being pre- 
vented, hy his domestic calamity, from playing in Don 
John, Mr. MacrEaby had kindly and generously, in their 
moment of distress, condesceuded to perform the charace 
ter of Hamlet. Coudescended !—Condescended to play 
Hamlet !—‘ Well! what comes next, Mr. Merriman?’ ”* 

‘Thig produced the following letter from our hero, 


“ To the Editor of the London Magazine. 
‘ “© 69, Berners-street, April 20. 

* Sir,—Accident made me acquainted, a day or two 
since, with your biographical account of the late Mr. Kem- 
ble, in which! perceive you have, ueither ina gentlemanly 
nor candid spit, amused yourself, and endeavoured to pre- 
judice your readers, by the introdnetion of my name. 
am pt-tectly aware, that the ill fate which condemns me 
to my profession, hag rendered me liable to the abuse of 
any person who, from interest or splenetic motives, may 
seek opportunity to decry me, and tortare circumstances 
over which | Tave no control, into matter of defamation. 
The vindication of my professional characten; I leave to 
the independence of the leading journalista, te whose 
criticisms I proudly and gratefully appeal, from the attacks 
of The London Magazine, which has, (with other less re~ 
spectable publications,) since the accession of Messrs. 
Kemble, Willett, and Forbes, to the management of Co- 
vent-garden, most industriousiy laboured to distinguish 
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me bydts censure. JT am not weak enough to dispute your 
right to free auimadversion on my different performances, 
but you have stepped from the limits prescribed you by 
your office, to misrepresent and to injure me. You have 
chosen to assert, with a commentary worthy the truth of 
your statement, that I have been se stupidly absitrd, as to 
announce, by public advertisement, that I would ‘ con- 
descend to play the character of Hamlet ;* thereby .ex- 
posing me to the indignaut censures. of every individual 
** possessed of judgment, taste, or even natural sensibility, 

“« It has so chanced, sir, that { have never read the ad- 
vertisement to which you allude, on which you found your 
right to tradnce, and hold me up to ridicule and c&Mtempt. 
Even had I been guilty of such more than childish folly, 
as to authorise its publication, E cannot discover ‘what 
appliance the sin could have to your%ubject ; nor why it 
was indispensable to the funeral honours of your friend, 
that his successors, however unworthy ovgncapable, in 
your estimation, should be dragged forwad for immola- 
tion on his pyre. A generous regret mightbave erected a 
uoble trophy to the merits of the highly talented degeased, 
without founding it on the slander of theeliving. You have 
chosen to leave an honourable emp’yment for a base one 
~-you have gone out of your way, for the mere purpose of 
mjsrepresentation—you have put a false onstruction on 
an advertisement, for which I was in no mabnererespon- 
sible, andevhich nothing but most vulgar obtuseness, or 
most wanton malice, could affect to misunderstand. 

“* I leave you all the satisfaction you may be able to 
reap from the indulgeuce gf your gentlemanly feelings ; 
and, as you have proclaimed one point of condescension 
to which I can submit, permit me to tell you those to which 
Toannot. I cannot condescend tq the infamy of publish- 

bg 
\ . 


46 DRAMATIC BIOGRAPHY. 


ing a known falsehood—I cannot bow myself downto the 
dirty work of levelling a secret blow at the reputation of 
an unprovoking individual—nor can I degrade myself to 
the palling gratification of triumphing inthe success of 
such an onmanly expedient. 
. “Tam, &. 

 W. C, MACREADY,”” 


For some very just remarks upon this extravagant epistle, 
see Taylor and Hessey’s London Mayatine, ‘“‘ Lion’s Head, 
May, 1823." Our readers will, however, without refer- 
ence, perceive that Mr. Macreapy's inyectives were un~ 
called &r, as the remarks were directed, not against him, 
but the authors of the advertisement. 

Abuut this period, too, Julian was produced; which, it 
will be remembered, struggled a few nights, Miss Mitford, 
a lady, E 

“ Deeply, darkly, beautifully biue,” 
published tks play, with a dedication. We say a dedica- 
tion; and herg followeth thé same, with some just obser- 
vations upon it, extracted from the volume to which we 
have feferred our readers, 


£ To 
WILLIAM CHARLES MACREADY, ESQ. 

WATH HIGH ESTEEM FOR THOSE 
ENDOWSENTS WHICH HAVE CAST NEW LUSTRE ON HIS ART, 
WITH WARM ADMIRATION FOR TROSE POWERS 
WHICH HAVE INSPIRED, 

AND THAT TASTE WHICH HAS FOSTERED, TUE TRAGIC 

+ DRAMATISTS @F HIS AGE: 
WITH HEARTFELT GRATITUDE, FOR THE ZEAL WITH WHICH 
HE BEFRIENDED 
THR PRODUCTAON OF A STRANGER, 
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FOR me JUDICIOUS ALTERATIONS WUICH HE svacEsteD, 
AND FOR 
THE ENERGY, THE PATHOS, AND THE SKILL, 
WITH WHICH 
HE MORE THAN EMBODIED ITS PRINCIPAL CHARACTER, 
THIS TRAGEDY . 
IS MOST RESPECTFULLY DEDICATED, BY 
THE AUTHOR. 


“« Mercy on us! ¢ Endowments !—casting a new lustre 
ou the art!—powers which have inspired’—aye—and 
‘fostered the tragic dramatists of his age !’—his age !— 
“gratitude for befriending a stranger !—judicicas alte~ 
rations {—energy, pathos, skill!—’ and so on. What! 
did Mr, Macreapy inspire Knowles, and foster Matarin ? 
Did Mr, Macrgapy iuspire Shiel, af® foster Barry Corn- 
wall? Does the age belong only to Mr, Macrrapy? We 

“must say, that Miss Mitfogd has as much over-acted her 
dedication, as her patron exaggerated her WEro; and, per- 
haps, this was her delicate way of reminding him of his® 
error, We are’ sincere admirers of Mr. Macreapy, and 
think him a gentleman of great talentgand acquirement 5 
but we cannot conscientiously subscribe our names to the 
address which Miss Mitford would present to him,” 

Proceed we to our hero’s domestic history. Mr. 
Macreapy had long been attached to a Miss Kjtty Atkins, 
an actresssin his father’s company, and formed the singular 
resolution of framing her mind to his own bias, For some 
years he was in the habit of forwarding books to her, and 
holding a correspondence, pon thelr merits, and pointing 
out to her such passages as ie thought calenlated to create 
those mental impressions he desired. ‘This lady, we are 
told, was discharged by Mc. Macyeady, sen., when he dis- 
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covered the attachment, We have said much to the’ pre- 
judice of our hero—truth has compelled us to do so—but 
it is a sincere gratification to pay a tribute to the greatness 
of his mind, in forsaking all allurements of wealth and 
fashion, to “ garner up his heart’’: for one, whom he had 
loved in less happy days, and who had no dowry but her 
smiles, her Virtue, avd affection. Mr.MacrEapy may 
think that We have sought opportunity to tradace him, or 
have raked petty provincial detail, to lower him in gublic 
estimation; but we have only related a few, where we 
might have placed an hundred anecdotes ; and whilst re- 
cording circumstances that do no credit to his head, we 
are moa happy to mention one fact, that does the highest 
honour to his heart, Mr. Macreapy was, at one period, 
w visitor at the Marchioness of Londonderry’s, and his 
union with a lady of title was talked of, as more than a 
probability. He was married to Miss Atkins, about two 

years since. 
Respecting ir. Macreapy’: s"histrionic talents, there is 
ca considerable ¢iversity of opinion. Abont five-eighths of 
London declare Kean to be the first English actor, two of 
the remaining tue perhaps vote for Young, and one- 
eighth for MACREADY > but, singular to say, all the Kean- 
ites say Macreapy is next to their favourite, aud all the 
Youngites rank MacREApy abore Kean: so that, in fact, 
Mr. Magpgapy“is more generally considered a great actor 
than either Kean or Young. If you examine am actor by 
particular parts, however satisfactory this sort of criticism 
may be to the million, you never arrive at any real con» 
clusion. Othello, Richard, for instauce, are decidedly 
Kean’s ; yet ib fago, (who contains a touch of the Hichard 
quality,) Young (failing in Richard) succeeds eminently. 
Macready, though peculiarly great in declamatory parts, 

¢ - o¢ 
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* 
rf faile in Molla, It is said that Mr. Kean deems Lear, and 
Messrs. Macreapy and Young reckon Hamlet, their best 
personations. If so, they are all mistaken. Pierre is 
Young’s chef d’euere; Othello, Kean’s; and Hob Roy, 
Macreapy’s. ‘Te come inmediately ta our subject—Mr. 
Macreapy is not generally successful in Shakespeare. 
Othello, Iago, and Jaques, prove our assertions ; 3 and his 
Hamlet is uot satisfactory; though his Coriolanus and 
Richard were excellent indeed. Such was the vivid im- 
pression his performance of the latter part made on us, 
that we could have parodied the remark on Paradise Lost 
—‘‘It was only not the greatest Richard, because it was 
not the first.” Our limits will not permit us to d¥scend 
to particulars; but we must hasten to a summary. Mr, 
Macreapy, like Kean, succeeds best where he has much 
to do, much to imply, little to enunciate; for, though a 
fine speaker, he ceages to act when he begins to declaim. 
There is a catching of the breath, and somewhgt resembling 
a burr in his enunciation, that is painful One hearer ; 
and however skilfully he makes these defects turn to ad~ 
vantage, in the dagger scene of Macbeth, they destray the 
points of Hamlet, and lessen the effect c$ Virginius, Mr. 
Macreapy has adopted from his Nval, within the last 
four years, a system of sudden transition, and carried it 
to a degree of painful imitation. His fami¥ar and hurried 
tones in a os 


“ Will she not swear ?---Is she not his slave ?” 


and passages of this sort, remind us forcibly of Kean; and 
that, too, in a way that wesdo not wish to be reminded— 
Kean in his worst peculiarity. Unfortunately for our hero, 
these children of adoption evidently appear strangers to 
his heart—thgy seem not to corse from him—and only 
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give occasion for regret, that an original actor aGould de- 
grade himself with seven-eighths of the house, to please 
some score rabble in the gallery, who like to hear the 
voice suddenly rise and drop, like the water-spout in the 
Temple. 

Tn our opinion, Mr, MacrEap¥ is the second actor on 
the stage} for Kean’s genius raises him, spite of all his 
errors, in the throne of supremacy. ‘That Mr, MACREADY 
might horl his rival from that throue, we conscientiously 
believe ; but Mr. Macrzapy must first relinquish pride, 
conceit, nervous sensibility, and mannerism—four atteud- 
ant graces, that he will not find it quite easy, or perhaps 
pleamint, to shake off. If Mr. Macreaby suffers the flat- 
tery of Miss Mitford, a very agreeable, corpuleut lady, 
who knows little about the stage, or of Mr. Sheridan 
Knowles, who wi himself but an indifferent actor, to 
raise him above ®eterans of famous service, he does fool- 
ishly. Let him remember, that there is only one part in 
which the téwn allows him to surpass all rivals; and that 
is not a chamcter of Shakespeare’s, but Sir Walter Scott's 
—a kind of romance hero, common for centuries, Vir- 
ginils has not ygt been tried in town by any oue but him- 
self; but Edinburghspeaks of Vandenhoff, and Manchester 
of Salter, in this part—which, let Mr. MacrEapy’s “ wig- 
dom fear.” We recommend Tinon to the study of Mr, 
Macrgapy ; fand, as he has successfully tried his hand at 
an alteration, what if he were to re-model the fine old 
play, called Tis pity She’s a Whore, (Dodsley,) the hero 
of which we think peculiarly adapted to his powers, 

“A few words at parting,’ as our friend said. It is 
not by imitating oue, and professing to despise another, 
of his competitors, that Mr. MACReADY can reach the pin- 
uacle of dramatic exceJlence. He may take our word for 

7 oe 


MEMOIR OF W, C. MACREADY, 51 


it, he is afar below Mr. C. Kemble in many parts, as he ts 
7 superior to him in others; and that, as an equable and 
general actor, he cannot, for a moment, be compared to 
the Covent-garden manager. That, instead of wasting his 
energies on the milk-and-water dict of Proctor, or the 
rubbish of Knowles, he would please the town mors and 
do greater justice to his own genius, by grappling at once 
with our elder dramatists. If sweet Wiliy fright him, 
" there is-the mighty “duo juncta in uno'”’—there is Mas- 
sitiger, Otway, Marlow—but let him avoid Dryden and 
Lee._ Richard II., Lear, Kitely, Luke, (Riches,) and 
Shylock, are parts in which he might try a fall with Kean. 
He could sustain uo disgrace from defeat in such attel®pts 
——and, oh! how glorious would be victory! Whatever 
" Mr. Macreapy may think, we are amongst the most 
ardent of his admirers ; and, though welfo not puff him, 
like Miss Mitford, or present iim with a picce of plate, 
like the York manager, we Lovor his genius, ayg are de- 
lighted with his talents. We wish him sucess as an 
actor, aud that future years may enable him % check an 
unhappy, hateful temper, that overclouds the workinggof 
@ naturally benevolent heart. a . 
"Mr. Macrrapy is about five feet seves inches in height; 
with a flat Hibernian countenance, amazingly expressive 
large blue eyes; and rather light hair. No one, to Ibok 
“at his face in repose, could imagine the volume »iaex- 
, Pression it possesses. : 


{ $2) 


HISTRIONIC ANECDOTES, REM PR KS, 
. &e. &e. - 
— 


MADEMOISELLE ST, CLAIR, OF LYONS. 
A gentleman was arrested for numerous debts, which 
he hafitincurred by living in a very extravagant manner 
with Mafiemoiselie St. Clair, an actress of great celebrity 
and some beauty. She had fascinated the gentleman so 
completely, that he had lavished upon her all the money, 
and had exhausted al! the credit, which he could eom- 
mand, Tradesmen to whom he was indebted, becoming 
acquainted with his situation, found it necessary to en- 
force payment, by securing his person. Mone of the 
Enfflish came forward to his assistance, and he was ace 
tually placed in confinement. He was not, however, 
left Iong in this situation; for Mademoiselle St. Clair 
sold her plate apd jewels, and released him. When her 
lover flew to her, to express his gratitude, he was asto- 
nished to find a reception very different from what he 
expected, after expressing in ihe fondest manner her 
affection, Ste declared it to be her fixed determination, 
to live with him no longér. In vain he pleaded his con. 
stancy, his entire devotion to her wishes, She acknow- 
lefged all his claims, but steadily refused to continue a 
connexion, wfich must necessarily end in his ruin. She 
had given stich a &gnal proof of her disinterestedness and 
affection, that no mereenary motive, or any caprice of 
sentiment, could be attributed to her conduct; she there- 
fore,cjaimed the merit of the greatest sacrifice in giving 
him wp, to preserve him from himself. All the Lyons _ 
world applauded her generosity; she was caressed and 
invited to some of the best houses in the best city. I 
have dined with her at Madame de Verpillier’s, with a 
large society of the best gompany. Had TI not knowo 
that she was an actress, I could not have discovered her _ 
situation by any thing in her manners or conversation.— ¢ 
Edgeworth's Memoirs. ‘ 
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DRAMATIC CRITICISMS. 
—_ 
DRURY-LANE THEATRE. 

Mr. Exuiston returned to the practice, of his art on 
Tuesday night last. He appeared as Rover, in Wild Oate; 
and, as a lesson to a young actor, his performaycégwas 4 
complete masterpiece; but if we look upon it as a per- 
formance to delight the general visitors of a theatre, who 
look at the thing produced as it acts upon their passions 
and feelings, it was a complete failure. We hope, how- 
ever, that Mr. Elliston will continue to give lessons, 
occasionally, for the remainder of the season, Great 
credit: is to’ him, for he had a rehearsal of the co- 
medy ou the Saturday previous to its being played. Mr. 
W. Beuuett, in the part of John Dory, seemed to under- 
act. Why not “tet the vessel be what some call weak— 
let it ouze a little.” He is almost too cautions. We are 
far from recommending stimulants to apgman, but brandy 
is sometimes prescribed as a medicine. Sume of the 
public journals tellseus, that Mr. Elliston, whom they 
allow to be unfitted, from hisage and appearange, to per- 
sonate the character he assumes, must be Aidured, as 
there cannot be found any effigient individual to supply 
his place, should he retire. We. perfectly agree with the 
sentiments of our predecessor in this work; those who 
could successfulty succeed Mr. Elliston, age not allowed 
the opportuuity. Nor do we blame Mr, Elliston, for keep 
ing talented men in his own line out of the chance of 
showing themselyes. Would the late editor of this work 
have recommended a man to his situation,as long as it 
suited his convenience and inclination to keep ity Jf he 
would, he nest have been a more strange creature than 
we gave him credit for. We cannot think but Williams 
wight have been of service in this comedy. We have seen 
him play many of the characters in it with pleasure, in the 
country. But, of course, the manager knows what is 
Most to Ais own interest, and he tells the committee what 

, is best for the interest of the establishment. We must 
defer our notice of Aladdin until next week. 

COVENT-GARREN 4ND THE BAYSMRRET THEATRES. 

Oberon and Paul Pry are itis with increased 

. 
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attraction, Doruset has succeeded Fawcett ; ard if Pear- 
man was to supersede Braham, the opera would bencfit 
yy it. 
_ he Cobourg have had great houses to a Paul Pri, 
written by a Mr. Jerrold. The Surrey are doing very 
badly, while Mathews and Yates are drawing nightly 
crowde: J 
. PRIVATE THEATRE, CATBERINE-STREET. 
Richard the Third, &c. 

We remember reading, in a previous Number.of thia 
work, a notice of the conduct of the visitors to this theatre, 
which we, ignorant of the fact, thought an exaggerated 
account ; but the proceedings of Wednesday (26th,) con- 
yinced us that it was not so. We do verily™elieve that 
ever’ notorious theatrical ruffian in London had assembled 
—fellows, illiterate and ragged, and whose looks were 30 
expressive, that we instinctively kept our lands upon our 
watches and pockets. Before such a “ gang,” by whom 
the respectable visitors were insulted and annoyed, to per- 
form the play was out of the question. Jt passed through 
Richard evincing an accurate know-edge of the text, an 
an apparé t.understanding of his author, ‘Then followed 
the sereen ‘scene from The School for Scandul; after 
which, a prose of fall half an hour occurred ; during 
which time the dresser had, “ in consequeuce of a certain 
sui. of money, to wit, the sum of 10s., not having been 
paid to him,” .aken away the dresses. ‘Then The Vam~- 
pire was attempted. Robert wore a round hat, trowsers, 
Wellington buots, and a tunic; and Lord Ronald walked 
away, “leaving them to settle it how,they liked ;”” Mr. 
Harding, of the East London, however, consented to read 
it, aftetlan apology by Miss Roberts!!! Scenes like these 
should not be permitted; and magisterial interference 
would be well directed towards a place more disorderly 
than a cockpit or a bull-bait, and more injurious, because 
females frequent it. 

LTO ee 


ERRATUM, 


In No. 66, page 34, tine 18, for “¥ seek not,” read 
“Eb reck not.” 
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MRS. YATES, 


(OF THE THRATRE-ROVAL, DRURY-LANE.) 


— 


Tuever knew so young a body with so old a head.--SuakesPEeane. 
* * oo" 


# 

Now, plagut upon thee! why would’st matry ?--thou mightest 

have had a score of lovers---ah! brave ones, too &--sighing to 

thee, girl!---true worshippers, whose only ttith is beanty tid 

this thou’st lost---for what ?---a Inwband. Well, well, thou hast. 

hin now---and so ’tis vain to chide.---My blessing on thee, 
wench.=--Old Play. 





—_— 


Tue nameSC BUNTON (our heroiue’s maidenappella- 
tion) has been familiar to theatrical readers,’ for many — 
years, The paternal grandfather of the subect of our 
present menroir was at Covent-garden theatre in it74, 
and ultimately became manager of the Nogwich theatre. 
His son, our heroine’s father, was born in 1775, embraced 
the stage in 1795, and made his bow at Covent-garden 
theatre, as Frederick, in Lover’s Vows, on 29d September, 
“1800. As no opportunity will, in all probability, resent 
itself for ma®ing any mention of Mr. Brunton, we may 
perhaps be here excnsed, for dedicating a little space to a 
consideration of the talents of the father, ere we procecd 
to the memoir of his child. hg a 

Mr. Brunton, from the period we have named; ‘took 

& possession of the line of juvenile tragedy, and a consider- 
able portion of the light comedy; and being extremely 

Vou. V.—68, * * ma 
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young, and having great ‘perscnal advantages,-as well as 
very considerable histriontc talent, he became @ great fas, 
vourite. ‘The talents of his sister (Mrs. Merry) had paved 
the way to his preferment; und ere three years had elapsed, 
his sixth sister came forward at Covent-garden theatre, as 
Lady, Townley. To make any remark ov the talent of 
Mis#'Leuisa Brunton would be superfluous, From the re- 
tirement of Miss Farren, (8th April, 1796,) no actresa in 
the prescriptive line of gentcel comedy, had so much en- | 
tranced the town. Her person was tall, lovely, and com- 
manding; and the pleasure her friends felt in her being 
raised to the rank of countess, by her mavriage with the 
Eg! of Cfaven, was exceeded by the regret with which 
the town relinquished such an actress, Mr. Bruntob’s 
talent was not given proper opportunities of display; and . 
Betty, C. Kemb}4, and Jones, at different periods, deprived 
him of parts in which his excelleuce was undiapated. Mr. 
Brunton, who had, at intervals, previously managed the « 
BrightdMgheatre, at length resigned his metropolitan en- 
Gagement, and subsequently became manager at Birming- 
ham, Lynn, &c, Of Mr. Brunton, many curious anecdotes 
#@% told; amongst which is the followiug:— For his 


. benefit, at Btrmingham, he got up The North Pole, and 


played the here; but being called to London, had really 
never read the piece when the night came. ‘No matter,” 
said he; ‘what's the plot?” He was informed of that, - 
ana how each scene ended. ¢ That ‘lL do,’ said Brunton, 
aud down stairs he went. Mrs. Saville, the heroine, was * 
in the greatest trepidation about her cues; which was not 
much relieved by Brunton’s saying, ‘When I can’t say 
any more, I shall pinch your hand, and then do you begin,’ 
But, wonderful to relate, under all these circumstances, 
the piece was played, aud Brunton got as much applause 
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‘as any onfeconcerned in it.” “in addition to the country 
» "theatres we have named, he was, at one period, proprietor 
of the West London theatre. This house has been face- 
tiously called the worst London theatre; but it certainly 
did not deserve any such title, during the proprietorship 
of Mr. Brunton. Miss BRUNTON was born in the eify of 
, Norwich, (a place famous for good living,) on The 21st 
» Sanuary, 1799; and, although we have no doubt that the 
young lady worked very pretty samplers, hemmed her 
pépa’s handkerchiefs, &c. &c., ina surprising ueat manner, 
yet, as the lawyers say, we have no evidence before us of 
the fact; we shall therefore proceed to the more advanced 
and important period of her biography. Thus, then, 4er 
fifteenth: year scarce over, the young lady did what few 
ladies of that age do—~she reflected as to the best mode of 
being serviceable to her family. Her father then managed 
the Lynn theatre, and she proposed to try her fortune as 
an actress in that town ; and she certainly had one great 
> 
advantage over the rest of the profession, viz.4ne ear of 
the mane yer. Doubtless there were many family dialogues 
as tothe best character for the debit; and it was at length 
arranged, that Desdemona was the best, erticularly as 
Mr. C. Kemble was at Lynn, starring, and would play the 
Moor, Accordingly, on the 15th March, 1815, the gentle 
Desdemona appeared before an audience infinitely superior, 
Xs judges of acting, and as to number, to what is segerally 
seen in country theatres. Lynn is a very theatrical town 3 
and, as the best proof we can give of the taste of the inha- 
hitants, a good comedy will always bring a better house 
than any thing that a manager can announce, The theatre 
itself is superior to any country theatre we have ever been 
in. Our heroine was most rapturously received, and Mr, 
Kemble declared, that he had never witnessed so success- 
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ful, so promising a debi? ‘This observations has been - 

made upon first appearances, since the time of Noah. In”. 
fact, people must say something, and it is as well to say 
pleasant things as not, particularly toa lady. Brunton, 
who watched his daughter’s performance with the discri- 
minating eye of a good actor and 4 sensible man, con- 
ceived she was more calculated for comedy than tragedy, 
and adviyed her stadying Letitia Hardy; in-which she also 
appeared at Lynn, with such complete success, that Ellis- 
ton engaged her to play at Birmingham. She afterwards 
appeared at Worcester, Shrewsbury, and Leicester, and 
rapidly established her reputation as an actress of superior 
attinments. Mr. Harris, having witnessed her perform- 
ance of several parts, proposed terms for an engagement 
at Covent-garden, where she opened in Letitia Hardy, on 
1th September; 1811. ‘Thus, in two years, this young 
lady accomplished that, which many have spent a life in 
trying tg obtain. The daily papefs were Joud in their 
praises, at. the harshest critique of the day contained the 
following @bser'vations :— 

oe Miss Brunton has advantages of youth and figure, 
that operate yery powerfully upon the general taste, and 
her toleration in important business is no mean specimen 
of the value attached to those requisites. Her Letitia was, 
just such a performance as candour could attend without 
disgnst. She seizes the broad and vivid points of the 
character—its hoyden airs and masquerade Aancing—with 
that celerity which experience would enable her to com- 
mand; but, as to any deep and scientific management of 
its dutles, we loudly disclaim the imputation whieh has 
been so lavishly heaped upon her exertions, by the shame- 
less venality of the diurnal press.” 

She then performed Rosalind with equal success. In 
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\ Letitia Hagdy, she had danced the minuet de la cour, in« 
stead of singing a song, and it had therefore been presumed 
that. she could not sing. The bills which announced her 
for Rosalind, made uo mention of the cuckoo song, incl- 
dental to the character, and the audience therefore did 
not expect it. When the symphony was commenced, a 
pleasing surprise was excited amongst them,. which her 
“ execution of it converted to the most rapturous applause. 
Sweetness’ of voice, correctness of execution, depth of 
feeling, and delicacy of taste, are the distinguishing traits 
of her vocal performance. Violante, Olivia, Beatrice, 
Miss Hardcastle, &c. &c., followed in quick succession ; 
and our heroine had the usual run of a successful novelty. 


NS 
“ Then comes a frost, a chilling frost.” 


The managers of our theatres ensure tis by their out+ 
rageous eulogies, Miss BRUNTON’s fame wanted not the 
impetus that managerfal. paragraphs could give it; and 
when, through their folly, a girl of eighteen war Tamed as 
the successful rival of Mrs, Davison and Mrs, Kdwin, dis- 
appointment was the certain result. 

After the first heat was over, Miss Baynron cone 
quently appeared but little, and her friends were left to 
lament that she had come to town too soon ; and that her 
youth had been injudiciously laid hoid of by the cupidity 
of a manager, to ground the improvement of hiv property, 
on the injury pf her prospects. We should not omit to 
mention her very excellent performance of Fanny, (Clan- 
destine Marriage,)} after Covent-garden theatre had long 
ceased to afford their managerial patronage to her ex- 
ertions. ow * 

After her inactive service at Coveut-garden had expired, 
Miss Brunton went into the provinces, from whence she 

ES 
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returned to town, and was introduced, on OthSeptember, | 
1822, to the notice of the public, at the West London, in. 
the following lines, part of the opening address spoken by 
her father on that occasion. 


« The Comic Muse may bere erect her throne, 
‘ant claim her humble votaries for her own; - 
One of her favonr’d daughters will be found, 
‘Who held her train on neighbouring classic ground : 
Hither she brings Thalia’s sportive wiles, 
And hopes, as there, to court and win your smiles. 
The flower transplanted from its parent bed, 
On other soil may still its fragrance shed 5 
With tint as vivid deck its new parterre, 
% And with luxuriant freshness flourish here.” 





At the West London theatre, where Hooper, (now the 
light comedian 6@Liverpool,) Loveday, Lane, (a good low 
comedian,) Miss Holdaway, were also engaged, we then 
passed Jgany delightful evenings ; and Three Weeks after 
Marriuge, ‘Rochester, and She Stoops to Conquer, were 
played in a-style far superior to what we generally see even 
in.our national theatres. The improvement Miss Brun- 
‘ron had made was evident, and her ardour in her father’s 
theatre was no less praiseworthy. 

The West London scheme ended disastrously, and Miss 
Brunton “ regjred to the glades.”” Her provincial suc- 
cess-wad very great; but, in the country, she found some- 
thing more gratifying even than applause, in¢he person of 
alover. Whilst Miss BRUNTON was a member of Covent- 
garden theatre, Mr. Yates appeared there; but, we are 
informed, that nothing bat admiration on the gentleman's 
part was the result of that collision ; that they met after- 
wards in the country; that Mr. Yates, who has played 
Romeo as well as Buskin, pleaded his cause with all the 
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Yervency of passion, and succeeded so well, that, in a very 
short period, the bills of the theatre announced "Rosalind 
by Mrs, YATES, (late Miss BRUNTON.) 

This marriage occasioned a schism, at the time, be- 
tween this lady's family and Mr. Yates. We are happy 
to hear that they ave now reconciled. Mr. Yates js grgen- 
tlemaf: as well as a man of talent, and the lady could not 
probably have made a happier, though she might have 
made a‘wealthier thoice. 

Whilst Mr. Yates managed the Cheltenham theatre, Mrs, * 
Yates performed there; and, during the races, (1824,) 
she was robbed, on the course, of her reticule and its con- 
tents: on which occasion, some witlings were exceedifigly 
jocose on the extraordinary circumstance of a married 
couple being so engrossed by each other, as not to notice 
their loss. ad 

Mrs, YATEs made her appearance, two seasons since, at 
Drury-lane, aud played many leading characters jycomedy 
with great effect; but the policy of that house has lately 
excluded ‘* comedy”. altogether, and our Meroine has 
therefore fewer opportunities of display, than the townpr 
her friends may desire. She has been cast some weak 
parts, in some puerile farces, that have scarcely existed 
their moment at Drury; but, acting on the admirable 
maxim of doing ever so little, well, she gw retained the 
bright estimation of her auditors, notwithstandaig the 
leaden weigMt of inefficiency by which she was encom- 
passed. 

The following remarks, made upon her taleut in 1818, 
are applicable to their fartherylerelopment now; and we 
therefore give them a place, before we proceed to state 
our own opinions of her talent. 

“ Her principal claim to general ca an is founded 

Ra 
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“ 
on her patural’and spontancons adoption oF the best- 
school of acting; too young to play from imitation, she - 
brings to mind sfrong recollections in the old admirers of 
Mrs, Abingdon and Miss Farven, That chaste, lady-like 
atyle of acting, which displays all requisite vivacity, re- 
mor” from forwardness and flippaney, a natural and ‘ 
fascinating playfulness, an interesting naiveté, and a re- 
fined vivacity, combined with all necessary. energy and 
correct feeliug, are the qualifications we admire in Miss 

* BRUNTON 3 and there is added to this, a charm, which we 
can resolve into no other than the old expressive French 
epithet of a je ne scai quoi, which pervades her acting, 
and distinguishes it from any other performer of the 
present day." 

Such was (wih some allowances for over-colouring) 
Miss Brunton, eight years since. She now breaks upon 
us, improved in her person, in her knowledge of the 
mechans™! part of her profession, and in self-possession. 

Since Drury has been enlivened by the presence of our 
heroine, fev, very few opportunities have been afforded 

. herof appearing in comedy, Indeed, it is reported of the 
establishment%o which her talent is devoted, that one of 
its managers declared, “they would never engage acomedy 
eompany again.” In the limited appearances of Mrs. YaTEs, 
She has coutrif@d to make an indelible impression on her 
anditor3 ; and is, without any exception, the best actress 
of genteel comedy now ou the boards, whose age cor- 
responds with the character she represents. She has not 
the humour or the tact of Mrs. Davison; she has more 
elegance—she has more urture, and infinitely more real 
vivacity, than Mrs, Chatterley; and is, by many many de- 
grees, a better actress than Miss Chester. 

Had Mrs. YaTes existed in days.gone by, before the 
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Suror ofwandi had banished Thalia and Melpomene to the 
provinces, and turned our national theatres juto little better 
than splendid concert-rooms, she would speedily have be- 
come a star of attraction in the petyopolis. She is now 
Just what we remember her aunt to have been, except 
that Lady Craven, from her height, had a more Sopanand- 
ing air, and, if we may so term it, a haughtier style of: 
acting. 

, Some’ observations that appeared in the early numbers 
of this work, (see Browne and Sherwin, Vols. I. and IL, 
and particularly the Memoir of Miss Lacy, Vol, IV.) are 
applicable to the case of our heroine. She has not practice 
enough in her art, to enable her to retain all that@uish 
that she has lately acquired. We never pass those enor- 
mous buildings, licensed to perform tragedy and comedy, 
but we sigh to think of the talent that immolated at the 
shrine cf splerdours and cast back our view on the days 
when Jordan, Munden, or Quick, were attractiqas enough, 
without having the bills infested with notices of the exer- 
tions of “ Grieve, Marinari, and assistants.’"® It is not to 
deprecate the exertions of artists that we say this, When 
they are employed to aid the drama, we tejoice at the 
success of their efforts; but it is with rgal sorrow that we 
see their genius employed in exploding it; and that where 
we formerly went to enjoy the wit of Cowgreve, Wycherty, 
and Farquhar, and witness the unveiling of natuge ay the 
powers of fhind, we uow go to gaze at productions on 
canvas, (which, however beautifully executed, caunot, 
from many causes, stand the test of examination as real 
works of art,*) and to haye our ears ticklgd with the 








* We need not remind our. readers of the sacrifices of 
amen es ee ahah” qual sel® Wkaatessd cr did a aad ee) aces acai oc oaks 


. 


64 DRAMATIC BIOGRAPHY. 


mysteries of music. ‘This is the era of education~ and let , 
us hope the drama may yet regain its pristine station, as * 


the intellectual amusement of the people. 

Mrs, Yates sings pleasingly; dances delightfully; is 
about the middle size; with pleasing and expressive fea- 
tures:,and is, in private life, as amiable and unassuming, 
as in public she is talented and entertaining, 





productions of an immense size to be executed quickly, and ul- 
timately exhibited by gas-light to persons, numbers of whom 
sit at the distance of two hundred fect from the ohject dis- 
played. 
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HISTRIONIC ANECDOTES, REMARKS, 
ge. Se. 


— 


Tuz following lines are the production of a gentleman, 
now of some repute as a dramatic writer, ang ee, we 
thas worthy of a reprint. 

TREATRICAL ALPHABET. 1816. 
“A stands for Abbott, who; though he yet procul est, 

One day will gain a high rank on the stage ; 
And B denotes Braham, the sweet litile vocalist, 

Born to delight and astonish the age. 

Then there's Blanchard, with mirth and dry hwmour 
abounding ; 

And Booth, who, though smal!,@s an’ actress is great ; 
With Burrell, whose melody sweetly gs sounding 5 

And Bartley, whose talents they much overrate, 

Let C stand for Coaway, whose person and high rant 

Have crazed half the heads of the women ipsgown 5 
And Cobham, who made his debi in the tyrant, 

But couldn't contrive to make Richard ga down. 

Sure D denotes Dowion, the first of comedians ; 

Duruset and Dickons, for melody known ; 

Decamp, who's the vilest by far of tragSMians ; 

Davison, mark’d by Thalia her own, 

And Davenport too, whose Old Woman surpasses 

All that the Dangies of former days knew ; Bs 
With poor Mrs, Dobbs, whose renown all a farcg ig, 

Light asm bubble, and transient too. 

E denotes Emery, blunt and unpolish’d, 

His equai you'll ne’er in a Countryman meet ; 
Elliston, who his own fame has demolish’d; 

And Edwin, brimfull of fsise pride and conceit. 

F must mean Farley, with accents of thunder, 

Tearing a passion to tatters and rags; 

Foote, whose sweet face claims my homage and wonder 3 

And Fawcett, who ne’er in getivity flags. 
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G denotes Glover, a pattern for actresses 5 
Gibbs, who in chambermaids ever must charm 3 
Grimaldi, who makes our sides ache at his practices, 
Comical! face, and distortions of form. 
H siands for Harley, eternally bustling ; 
orn, with the face of an ange} of light ; 
Harlow, with humour each limb and each muscle in ; 
Hughes, whose Urganda must ever delight. 
1 denotes Incledon, lip-licking quaverer ; : 
Jordan, of Nature the darling and pride, r 7 
Tho’ Age his stern wand is beginning to wave o’er her, 
Still she’s unrivall’d, it can’t be denied, 
Then Johnstone comes next, who in Pats and in Dennises 
Pival ne’er met, and no rival need fear ; 
And Jones, who so vastly familiar at Venice is, 
The Doge at his bagefit deign,d to appear. 
Then K denotes Kean, who, although he has merit, 
Must yield to great Kemble the palm of renown ; 
And Knight, who pert characters plays with such spirit, 
As is gnly excelled by his simpleton clown. 
Lo! Kelly appears—you may praise O’Neill’s grace, 
sirt! . 
And swear that she’s Nature’s own dear little elf ; 
Yo, surely, to Fanny, ONeill must give place, sir, 
Since every"sne knows that she’s Nature herself. 
And now then for L,——but, Lord bless my poor head, 
sir, 
Vd nearly forgotten C. Kemble and spouse $ 
Tho’, ngught very strong in their praise canbe said, sir, 
They're far from contemptible, all the world knows, 
L stands for Liston, in whose comic countenance 
Such wonderful fun and dry humour are seen, 
That were Le’en banished to some barren mountain hence, 
Thinking on’: there woul? enliven my splecn. 
Nor let us forget his dear rib, who, though smaller 
Than any performer you’ll find on the stage, 
Did height go by merit, would quickly be taller 
Than half her cpmpeers, you may safe’ engage. 
roe : 
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“Ye Gods !"%ho comes next, with that exquisite figure, 
*7/ That heaventy face, and that bosom of snow }— 
‘Young Cupid thus answers, whilst pulling his trigger, 
“ *Tis Mardyn, the fairest of mortals below ;” 
And now I must notice, as sure tis my duty, 
Miss Matthews, the sprightly, the pretty, and good ; 
_ Whose eyes, in the silent confession of beauty, mae” 
Say “only for something I certainly would.’’ 
See, Munden appears, with his visage distorted, 
His tongue hanging out, and his mouth all awry; 
Since actors in ranks and in classes are sorted, 
He’s prince of the mummers, sure none will deny. 
To him succeeds Mathews, Thalia’s gay votary, 
Brimfull of fun, and of mimics the first ; 
His lidicrous tones, and his comical mouth awry, 
_. Make us all Jangh till we’re ready to burst. 
Jn N I’ve but one name, but that on@’s a thumper, 
Tis Nash, the sweet songstress, who Wis every heart ; 
Her merits are doubtless deserving a bumper, 
® So here’s to her heafth, in a brimmer of port. 
What odd fish comes next ?—Why it surely is Oxttrry, 
Dress’d up for Stephen, that exquisite ass; 
Of all the comedians who strive to make folks Merry, 
Certainly none this droll creature surpass, 
~ And now follows Orger, whose figure enchagting 
Dame Nature sure form’d in her happiest mood ; 
Then O'Neill, who, despising all raving and ranting, 
Makes a heart feel, though ’twere cary’d out of 
‘ wood, 
See, here comes Miss Poole, in whose ringlets sly Gugid 
+ Lies sheltePd, and sad havoc makes ’mongst the 
beaux; 
Powell sueceeds her, who, drowsy and stupid, 
Quickly his auditors lulis to repose. 
Pope, too, I notice, a bird of the same feather, * 
x Boist’rous and silly, conceited and vain ; 
1 Who, taking the hint about ‘ be not too tame neither,’” 
Splits the poor ears of the groundlings an twain, 
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He's follow’d by Palmer, a sturdy stage vet€ran; 
Pyne, a mere puppet, without sense or grace 5 
From a turnip I think I could carve a far better man, 
Doubtless V'd-put as much sense in the face. 
Of Penley the elder, and Penley the younger, 
I've little to say, either cruel or kind; 
Atit-ag for poor Phillips, I see him no longer, 
He's gone, but has not left his equal behind. 
To P succeeds Q, but as never a name, sir, 
Commencing therewith can I find in my list, - 
For what can’t be help’d you the bard musto’t blame, sir, 
Set Q ib a corner—’twill never be miss’d. 
What horrible clamour my ears is assailing ? A 
aris Raymond, who enters with hideous roar ; Fi 
Whilst Taste the intrusion is loudly bewailing, 
And poor Common Sense flies alarm’d to the door, 
To him succeeds Rae, whom scarce three on the stage, 
sir, © 
In his well-deserved honours are fit to supplant ; 
And yet there are times, when L'!Iboldly engage, sir, 
Notfaymond himself shall surpass him in rant. 
Renaud now approaches, all whimp’ring and whining, 
Monotofy surely has ark’d her its own 3 
~ Wet her act what she may, be she glad or repining, 
’Tis all mymur’d out in the same hollow tone. 
Be silent, yo goda, be attentive, ye doxies, 
Great Siddons advances, the drama’s fam’d queen ; 
What shouts of.applause rend the pit and the boxes, 
To bail the proud boast.of the grand tragic scene, 
Ané xt ‘follows Stephens, whose exquisite melody 
Sweetly beguiles us of trouble and woe; 
Then Sinclair, at whose approach girls cry out “* Well-a- 
day, 
What a spruce man, what a sweet pretty beau |’? 
Simmons’T note, too, by no means a mammer vile ie 
Smith’s bass and tenor, a notable pair 5 
Nor must I forget the delicious Miss Somerville, 
Women like her are confoundedly rare. 
f 
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ys =, 
stands fé@Terry, whom few can surpass, git 5 
\. Lovely Miss Tidswell, as fair as the day; 
-Tokely, with visage well furnished with brass, sir, 
"And Taylor, whose merif sure none will gainsay, 
With U and with V, I am in a predicament, 

Not a name ’gins with cithor, | vow and declare. 

O’er the lists of both houses, through thin and thy<th 
f thick I went, 
\ But the devil a V ora U found I there. 

EG much Better luck with the next letter—W. 

There I found Wallack, a youth of renown 5 
And Wewitzer, too, than whose Freachnen "twould 

trouble you 

Refter to find or in country or town. 

X again pos’d me, for there 1 found no name 
_ Of man or of woman, although I search’d long + 
So to ¥ I proceeded, and there I found more game, 

For quickly 1 pitch’d on the excellen® Young 5 

With him I conclude, and perchance my conclusion 
& Will fill all my readers with eager delight 5 
So, begging your pardon for this long intrusion, 7 

Sweet gentles and simples, a very good night. 

3 DANGLE, JUN. 
ON ACTING, 
- 

Histrionic talent is not so rare a gift as some imagine: 
it is both over-rated and over-paid. That the requisites 
for a first-rate actor demand a combination not easily to 

» de found, is an erroneous assuinption ; ascribable, perhaps, 
to the following causes :—The market for this kigdsof 
talent must always be understocked ; because very few of 
those who are really qualified to gain theatrical fame, will 
condescend to start for it. To sueceed, the candidate 
must be a gentleman by nature, and a scholar by ednea- 
tion. There are many who can, boast of this union; but 
out of that many, how few are there that would seek or 
gaesiee theatrical celebrity. The metropolitan theatre, 
therefore, can only be recruited from the best samples 
which the provingjal theatres will afford; and tis is a 
N 
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market, abundant aa to quantity, but extreny6y deficient! 
as to quality, Johnson told Garrick, that he and his prof . 
fession were mutually indebted to each other. “ Yous’ 
profeysion,”’ said the doctor, ‘has made you rich, and> 
you have made your profession respectable.” Such men as 
Smith, Garrick, Kemble, and Young, might do honour to 
a rofession ; and would, perhaps, have succeeded in 
ane their attempting success in this department, is M 
much more extraordinary than their attaining it; for, in 
general, those who possess the necessary qualifications for 
au actor, also think they deserve to be sometling better. 7 
and this feeling dictates a more respectable arena. Neither 
is the title to talent, bestowed by the suffrages of a metro- 
olitan audience, always unequivocal. Such an audience 
4s, indeed, a tribunal from which an actor has no appeal ; 
but there are many audiences who conspire to warp and. 
to bias its judgment; and it often happens, that it is move 
difficult to please a country audience than a London ove. , 
In a country theatre, there is nothing to bribe our deci- 
sions: the prin€ipat actor is badly supported, and must 
depend solely on himself. In a Lendon theatre, the blaze 
of light and beauty, the splendour ef the scenery, the skill 
of thewwchestra, ave all adscititious attractions, acting ay 
avant couriers tor the pertormer, and predisposing us to be - 
pleased. sAdd to this, the extended magnificence of a 
metropolitan stage defends the actor from that micros- 


“pic scrutiny to which he must submit in the country, 


We should c®o remember, that, at times, it requires mote 

courage to praise than to censure; and the metropolitan 

actor will always have this advantage over the provincial— 

if we are pleased, uur taste is flattered in the one instance, 

but suspected in the other. , 
of 
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> . 
DRAMATIC CRITICISMS, 
— 
DRURY-LAND THEATRE. ea 
Aladdin. 

Tur long-expected operatic romance has at length been 

produced ; and produced, at length, it was; inasmu 
the very first act occupied two hours and a quarter The 
piece produced in a harry, and represented in so im- 
“perfect a state, as to be an insult to the public, and a dis- 
space tothe theatre. ‘This is not the first instance, of 
laré, of Elliston’s cupidity getting the better of his pru- 
dence, or duty to the public. Oseren was rehearsing here 
an the very uight of its production. ‘The conseyuence of 
all this is, that the pieces have not a fair chance of success, 
‘and that the manager's avarice defeats. itself, dladdtn 
hung heavily; and, perhaps, national feeling alone pre+ 
-vented its utter condemnation. It was considered that 
Messrs. Weber and Bishop had fairly entered the ring to- 
gether ; and John Bull was too good PF second to say 
cuough, after the frst rouud. Weber's presence, (for he 
*appeared in the boxes,} perhaps, aided the success of the 
plece on this very principle, My. Sinclair, it seex™ by a 
- fetter he has addressed to the journals, had ove of his 
songs sent him only twenty-four hours before*the per- 
formance of the piece; and this song he very wisely, 
_ otuitted, Had he omitted. the songs he did ttem pt, ie 
would have been better for his reputation. “horn really 
astonished ws: his voice has improved wonderfully, aud 
he acted with great spirit. Miss Stephens brought all her 
faults to bear: we loved her for the very errors of her 
»persovaticn, Her dladdin is one‘of the most feminine 
performances we ever beheld: it is uo mare like x®wid 
vtruant boy, tha we are like Belmdera: but it is the more 
beautiful, the more delightful, from that very cireumstauce, 
Mrs, Davison, out of her element, made us regret the pros- 
titution of first-rate talent, to the delivery of rubbish ve- 
low even derision or contempty Mr, Harley and Mr. 
Browne laboured very assiduously te extract some hamour 
Mrom the dullest passages: their assiduity was thrown 
Taway—the thing being inipossible. And now for the 
great performer ofghe pight, Bisttor, In the first place, 
Geyer was composer shackled by agick ut nonsense, as 
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the villalnous lines to which he was conder-fa to pay’ 
music, Secondly, he has evidently been the victim t 
managerial impatience. To “do hinself and the publit ” 
justice, he should have taken more time. The circum- 
‘stance of the overture being encored, is‘no proof of its 
excellence—that sort of thing is the rage uow. This 
onera ix decidedly inferior to his Maniac; and we are 
sorry%) observe that he has gone out of his way, to imitate , 
the peculiarities of Weber. ‘This opera seems to have 
heen composed with Der Frieschiée ringing in his saisry 
This is one of Mr. Bishop's weaknesses. venta 
when Rossini was “up,” he did the same thing with Fe- 
gard to that composer. We regret that Bishop, who, in 
the real essential of opera composition, melody-making, 
is superior to either Weber or Rossini, should, by a servile 
Lnitation, fall lelow both, Shield never did thie; and 
Shield would be a much better model for Mr. Bishop, than 
any German or Htalian now in existence, ; 

‘Aladdin was advertised for the 6th, but withdrawn from 
the bills, and William Tell announced by special desire. 
It is fitting this despicable trick should be exposed, Miss 
Stepheus was, on the Friday nignt, exceedingly unwell ¥ 
and iver, indisposition isereasing, made it necessary to 
substitute aucther piece on the following evening. ‘The 
special desire was, of course, Elliston’s, 


“h WHITSUN EVE. 

Af Conesst will take place this evening, at the Cron 
and Anchor Tavern, for the benefit of a Mr. Randall, 
whom. our readers moy remember as a favourite vocalist 
at Sadler's Wells. He is suffering under extreme ill health, 
and his professional friends huve come forward gratuitously 
iu Ais behalf. Pearman, Isaacs, Yarnold, Fitzwilliam, G. 
Smith, Tinn@, Mears, and Hudson ; and_Afisses Cubitt, 
Goward, Helme, Healey, and Tunstall, promise a delightfuk 
treat; and as tickets, at the moderate charge of 4s. 6d., 
may be obtained at the room, we trust the claim of this 
deserving gentleman will not be forgotten. J 

’ ERRATA. 

{n our last, bya strange inadvertency, the name of Braham 
stands instead of Bland, (page 54, line 2.)" We have ala 
qade Mr. Macready four years older.than he really is—* 
that gentlemay being only now in bis shirty-third year. 
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MEMOIR 


JOHN COOPER, 


(OF THE, THEATRE-ROYAL, COVENT-GARDEN.) 


— 


Correet, not striking---skilful, but not new, 


a * * * 
In action graceful, and in judgment clear.-«Van Dy 
Lal * * 


“ Proprium hoc esse prudentie, conciliare sibi animos homi- 
wum, et ad usus suos adjungere.” 


— 


Our present hero affords a glorious instance of the 
” effect of industry aud prudence, and its mtery over birth, 
education, and the lack of brilliant talent. Jonn Coorer 
was born at Bath, where his father was, at the paajod of 
~ his son’s birth, (1790,) a journeyman locksmith. Young 
Coorer was sent to a respectable day-school,-where he 
was-taught the three graces of common education—readegm 
ing, writing, and ‘ciphering ; and, at the agewef fourteen, 
relinquished the academy for the counter, and was ap- 
prenticed to a mop and brush-maker. ‘Two or three years 
, passed away, and our here seemed well contented with the 
humble sphere of life to which fate had cgusigned din 5 
but as manhood began to dawn upon him, his mind ex- 
panded, and he sighed for loftier flights. About this pe- 
ried, a Mr. Williams; a printer at Bath, instituted a private 
theatre of much respectability, a which Miss Sarak Cooke, 
, (now the beautifal and fascinating Mrs. West,) Williama,. 
‘ (now of Drury-lane,) Miss Cooke, (now Mrs. Waylett,} 
Vou. V.—69.° i 3 F 
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and many others, did enact. ‘To this dramaté “institution, 
JouN Cooper gained admission. ‘* He no svoner sa 
than he loved” the profession of an actor, and inunedi 
ately embraced an offer of trying his talent upon the stage. 
Of the freaks of his boyhuod, our notes present us with a 
few aneedotes, one of the most amusing of which we shall 
recdia, Mr, Cooper, sen., it appears, was averse to his? 
son’s scenic studies, and vbtaining information of his ips, 
tention to perform on a particular night, resutred to dj 
turbthe community. The juvenile actors, in their iguorauce 
of this fact, were proceeding with the Lover's Vows— 
Amelia Wildenhuim, Mrs. West; Baron Wildenhaim, by 
our hero—whcen, suddenly, an entrée, neither O, P,ver 
P.S., but right through the auditory tv the stage, was 
effected by the father of our hero, backed by some worms’ 
and maggots o* the law. Discretion, it is said, is the 
better part of vulour, and good generalship i is shewn in a 
retreat. $o thought young CoorER; for, hastily gathering” 
up niSeveryday costume, he escaped through a window, | 
and, in the trauks of Wildenhain, and the coat of Joun ‘ 
Cooper, returned to his master’s dwelling, leaving the 
‘Warmth Ofgygrental anger to relax at leisure.* : 














* Our readers may have had fow opportunities of ascertaining . 
what a London private theatre really iz. We therefore deen the 
present a favourable opportunity of presenting a knowledge 
that “any be useful to parents, as well as precautionary to 
youth. [n 1814, jehere existed the Minor Theatic, in Catherine- 
Street; one in Berwick-street; another in Gloucester-street, 
‘Tottenbam-court-road ; a fourth in Sutton-street, Soho; und a 
fifth, called The Dominion of Fancy, in the Strand. The sys 
tem at ach of theve house~ was precisely similar. You paid 
from £10 down to £4 for the houses, according to their re-_ 
spective repute; for which the proprietor furnished lights,’ 
dresses, and music. The person thus taking the house, then 
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“ « Stage mewia strengthens hy opposition ; and the more 
Mr. Cooper, sev., kept on remonstrating, the more Mr. 





put up a cast of a play; a copy of onc of which, as a curiosity, 
we subjoin. 


MINOR THEATRE. a 
IRON CHEST. ~ 
Characters. Amount. Name of persontaking it. 
-*Sér Edward Mortimer, £110 Mr. 
Wilford - - 11 Mr 
*Fitsharding - 1 Mr. 
Adam Winterton ~ 16 Mr. Barnes. 
Old Rawbold - 1 Mr. Lewis. 
Samson - - 18 Mr. Barrett. 
Armstrong - 10 Mr. 
Orton - cry Mr. 
lat Robber - 6 Mr. Simpson. 
2d Ditto + : 5 Mg: 
Bd Ditto ~ - ‘ Mr. 
Ath Ditto - . s Mr. 
Robbers? Hoy - ‘ Mr. aa 
Kervant + - 8 Mr, 
Lady Heten - - Miss Byrne. 
Barbara - : - Miss Brown, 
Blanch =~ - - Miss Sloman, = 
Judith + - - Miss "vis, 





Thus it will be perceived, £7. 8. was realised by the play; 
and, as the farce and interlude were calculated to raiso,£6 more, 
there was some profit connected with the trouble of getting up 
this sort of exhibition. These casty were publicly expagede in 

, the theatre, an’ the merest stranger might put his name oppo- 
site the charactor, pay the deposit, and it would be bis. This 
system needs no remark: it is its own commentary. The cast 
we have given, we bad from the proprietor of “The Minor," 
and its date is 1815. Since that pesiod, The Dominionof Fancy, 
Gloucester-street theatre, and that in Sutton-street, have closed, 
and their loss has becn supplied by one in Rawstorne-place, one 


im John-street, Wilnington-square, aud another in the vicinity 
me 
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Coorrr, jun., kept on acting. And it was exfdent that he 
was gradually improving; though, at this period, we are 





of the Commorcial-road. These places are not, cannot he, re 
spectable; for any one bringing the necessary sum, may strut 

forth as Hamlet, and no enquiry into character or capability 

takespiace. Of the females who appear at these places, wef 
would speak tenderly; but our experience tells us, that if not, 
vicious at first, they generally become so; and, out of eight 
ladies, who, some dozen years since, shone in these circles, tue 
only married, whilst the remaining six embraced a path of life, 

the practice of¢which is horror, infamy, and degradation, and 

the end of which is disease and early death.* A noted fre- 

quenter of these places ended his days at the gallows, for for- 

gery} another was transported, as one of the “rescue gang 3” 

some of the stars of these theatres have been since reduced ta 

mondicity ; and the instances where any of them have risen in 

the profession thcg thus practised, are few indeed. 

What we have described are public private theatres, 7. e. 
theatres that any individuals may hire. Ofa very different de- 
scriptic. is that highly respectable establishment in Wilson- 
street; the proprietor of which, Mr. Pyin, never admits any- 
subscriber-under twenty-one, or without a proper onquiry into 
Bis character. A Mr. W----+- has also established a private 
theatre in thg metropolis, on the most respectable footing; but 
itis wholly devoted to the entertainment and exertions of his 
private Friend: 

At the “ public private theatres,” it is positively a rpre thing 
to hear our languago decently spoken. The grossest vulgar- 
isms, anbstitutions of the v for w, aspirations, and mispronun- 
ciations, are invariable attendants. The worts of the. duthor_ 
are seldom Igarnt by the actors, and it is not unusual to see — 

* As, amongst our readers, there may be some who were 
acquainted with the theatre we have alluded to, at the period 
we namo, we give the initials of the eight ladies. To put their, 
names at length, would be to violate feelings already deeply , 
probed. Miss B., Miss E. B., Miss W., Biss B., Miss 1., Miss F., 
Miss S., Miss B. : 
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» told he did what is called ‘ knock about the h’s” with 
“desperate perversity. Studious attention, however, con- 
quered the effects of habit; and, at the age of twenty, or 
thereabouts, Mr. Coorer was a very fine young man, and 
avery promising actor. .Abont this peviod he attracted 
the notice of the Bath manager, and about the close, of 

. 1810, made his first public attempt at the theatree that 
city, as Inkle. He afterwards performed Cuptain Urwin, 
(Boery One has his Fault ;) aud then, we think, wens to 
Cheltenham; and from thence, at the instance of Mr. Di- 
mond, he was transferred to the Haymarkgt theatre. His 
father, finding it aseless farther to oppose his inclinations, 
advanced a sum of money, to induce his master to cancel 
the indentures, and Cooper gave over all his atteutions to 
* “ mops and brooms,” for the study of ‘Thalia and Mel- 
pomene, e 

He appeared, ov the 15th May, 1811, at the Haymarket, 
as Count Montalban ;* Jones making bis first appearance 
there, the sume night, as Rolando. Mr.Coorgr \Suained 
but one season at the Haymarket, at a salary of £4 per 
week. 

One instance of Mr. Cooper’s carly industry and Precemt 
wearied attention is worthy of record. He 18 said to have 
been perfect in four hundred parts, previous to his appear- 
ing atghe Bath theatre. 











four parts real in one picce. ‘The performers are anndyed by 
the interruptions of their brethrea, who attend in frout, to 
“Lark” the image of their own misdoings. This is an un- 
exaggerated description of scenes occurring every week, at 
least, at two of the theatres we gave named. They are ancn- 
tally and moralty injurious; aud we do hope that parents, whe 
read these pages, will Jook withan eye of scrutiny at the places 
their children frequent. 


- - . F3 
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After the close of the Haymarket theatre, Mr. Coorer 
went, we think, to Reading; aud subsequently to Croy: don, 
to lead; and from thence to Swansea, where Cherry was 
manager. At Swansea he succeeded Vandenhoff, who, 
though subsequently a great favourite at Liverpool, made 
nq impression at Bath, and had absolutely failed at Swan- 
sea. “Zar. Cooper met that kind of reception there, that 
is known by the term endurance, and was acknowledged 
to be a respectable actor. After this, he appeared and led, 
at Liverpool, until he was supplanted by the very man-he” 
had previously succeeded; Mr. Cooper then played seconds 
to Vandenhoff, and appeared in all the graver parts of 
comedy—Doricourt, Falkland, &c, &c.—Browne, now of 
Drury, playing Flutter, Sir Brilliant Fashion, &c. 

Our hero also performed in Scotland, where, as well as- 
at Liverpool, he payed Jafier, Romeo, Hastings, Beverley, 
and other characters, to Miss O’Neill, with whom he is 
said to have fallen in love ; prudence, however, it seems, 
enabléu him to get the better “‘ of that cursed disease, that’s 
cured without the doctor.”” 

Two years previously to Mr.Coorrr’s appearance in 

~ Zown, he received an offer from Drury; but he refused to 
sign the articies, containing a clause for dismissal at the 
manager’s option, at the end of the first season. 

"Mr. Sheridan Knowles secured provincial honogs, ere 
he trusted his /érginius to the pitiless storm of the me- 
tropolis, and our here was the original Virgjnius; a part 
which he performed so much to the author’s satisfaction, 
that that gentleman gave him a strong letter of recom- 
mendation to Hazlitt, the dramatic critic ; which letter, on 
his arrival in Loudon, Mf. Cooper studiously sought to 
deliver in person, but Hazlitt very properly avoided the 


necting, it being one of that gentleman’s resotutions 
ice 
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+“ never to*mect a man in private, whom he might have 
cause to criticise in public.” We feel pleasure in giving 
insertion to this fact, as a lesson to those gentlemen who 
take their midnight cups with actors, and compose criti- 
cisms in thie compauy.of the very beings criticised. Rad 
Mr. Hazlitt’s sentiments been more generally knows, it 
must Mave raised the character of his criticisms, at least as 
far as impartiality is concerned; and it would have saved 
«‘our hero several unsatisfactory walks to the lodgings of 
the critic. 

Previously to bringing Mr. Cooper to London, let us 
relate a family anecdote, that occurred ut Manchester. 
Whilst there, his father visited him, to pay over a small 

.. sum of mouey that came by bequest to our hero: amongst 
other subjects of conversation, his father declared his love 
for a very fine girl, who, unfortunatel? for his family ho- 
nour, was his servané, Cooper was very indignant at the 
idea of this alliance; but, as the money was softaping his 
prejudices, and filial duty was mellowiug the tones of his 
displeasure, he added, “‘ Not, my dear father, that 7 ought 
to dictate to you——"”_ ‘ No,” replied the father, “* saya 
yourself that trouble—/ married her tweenonths aga.” 
‘This system of asking advice after action, is more common 
than gost peopla imagine ; though few, Jike Mr. Cooper, 
sen., are ingenuous enough to own it. 2 

Mr. Cooper entered into a negociation with the wamager 
of Drury, and wished to have tried his footing in the me- 
tropolis, as Holla; circumstances, however, prevented 
this, and he appeared as Romeo. 

Mr, Coorer commenced ang continued a career of active 
service at Drury; sometimes dividing the first business 


with Wallack and Booth; at other times playing light 
i Aaa cP: cet ei eas! 
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ters he was the original ;) aud oftener playing’seconds in 
tragedy, 

Mr, Cooper joined the company at the Haymarket, 
where he played the few serious parts required in a honse 
dedicated to farces ; and was ultimately transplanted from 
Dréryso Covent-garden theatre, at the particular instance 
of Mr. C. Kemble, at ‘the large salary of £16 per week. 
Mr. Keinble, it is well known, felicitated the managemeht 
upon the acquisitios of such an actor as our hero. Why,’ 
we know not. Mr. Coorer has also been, for two seasons, 
at the English Opera-house; during one of which, we 
think, he only appeared three times. 

Mr. CooreRr, like his father, it seems, haa more than 
once felt the tender passion, We have before alluded te. 
his love for Miss O'Neill; he is said aleo to haye owned 
the power of Miss'Cooke’s charms, ere Mr. W. West made 
her irrevocably his. At the period of his appearauce at 
Bath, t-», the gossips of that city gave him to a young 
lady, a milliuer, there; with whom, we are informed, our 
hero was really on the brink of that dangerous step, ma- 

~taimony, But though he avoided this rosy precipice, we 
are well assuffd he has made arrangements which abund~ 
antly prove his approbation of that passage of scripture, 
that avérs—* It is not meet that man spould live alone.” 

Mr. Coorer einploys his teisure hours in giving lessons 
in stogntiow to silly young geutlemen, who have imbibed 
an infatuation for the drama. ‘This system of having 
pupils is carried on to a dangerous extent in London. 
Mr. Thompson of Drury-lane has several pupils ; so-has 
Mr. Buckingham of the Sorrey, and many others. Now, 
what any one of the three gentlemen we have named, can 
possibly undertake to teach, we are at a loss to guess 5 
and we have no hesitation in deprecagng it as a mean 


ee 
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method of obtaining mopey, aud as calculated to bring 
into a precarious profession many respectable young per- 
sous, who would be much more happy and much more 
respected behind a desk or behind a counter. 
We have before hinted our aversion to enter so minately 
into the details of private life as our predecessor, but in 
-the case of Mr.Coopsr it is pleasurable todo so, We 
* should do injustice to our feclings, did we not declare, 
that, in every particular of conduct that can distinguish 
the gentleman, Mr. Coorer is scrupulously exact, and 
strictly honourable, No disgusting habits of profligacy 
and drunkenness (held out as the insignia of genius, when 
they are only occasionally its attendants) disgrace him: 
honest in his dealings—temperate in his enjoyments—he 
has left an unblemished reputation in @very town to which 
his theatrical pursujts have led him, We know that the 
charge of excessive parsimony has been laid agginst our 
hero, but we must look from whence such a charge pro- 
ceeds; and even admitting such to be the fact, we are not 
iuclined to visit it with peculiar displeasure, Parsimony__. 
often builds an hospital, where prodigality provides in- 
mates for it; and the man who was-bred in poverty, is 
more deserving of praise than blame, if he endeavours to 
save that which by la labour alone has been obtained. The 
writer of the preceding volumes was of that erratig dis- 
position, (Mat dispenses praise to those acts of apparent 
benevolence that are, in reality, rather displays than proofs 
of charity, and, as in the case of Mrs. Coutts, was apt to 
let his warm imagination cqpvert ostentation into bene~ 
volenee; but we, who have seen more summers, with 
pleasure record an approval of that path of prodence and 
rectitude, that gaade Bannister retire with competence— 
raised Johnstone from the lowpess of his origin—blessed 
«7 ri 
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Quick with a cot and plenty—and made Munden worth a ” 
plum. It would be hurtful to our own feelings to mention 
names, to iliustvate the reverse of this picture; but of the 
heedless sons of pleasure, who enjoyed large salaries in 
Lorlon theatres, we cannot but remember, ove died 
pennyless in a foreign couutry—another lived and died in 
peggary—a third (yet as young as our hero) presents the 
appearance of a mendicant daily to our view—and the. 
greatest, favourite of the present century went to another ~ 
quarter of the globe to declare, “ that he was a bankrupt 
both in fortune and reputation.” 

The even and respectable teuor of our bero’s life has 
loft us little to record, We have a note of a quarrel he- 
tween Mr. Coorenr and Mr. Browne, at Liverpool ; but the 
parties were speed.ty (and without bloodshed) reconciled. 

Mr, Coormr’s study is not remarkably quick, bus his 
retentign is uncommon ; and he is supposed to be now the 
beststudied man upon the stage. He is so extremely 
near-sighted, that, when fencing, he can scareely see his 

~- aafegonist. : 

His engagesyent at Covent-garden has not given him 
many opportanities of sustaining first-rate parts, though 
he has once or twice appeared as Rob Roy and Cassius ; 
he played {nkle to the Yarico of Miss M. Tree, and sang 
the dugg in a pleasing manner. ‘ 

Onur notions of Mr. Coorer’s histrionic talent are not 
very great. He appears to us little better now ‘thau when 
he made his bow, a trembling candidate for metropolitan 
favour, fiffeen years ago. His provincial practice has given 
hin confidence, a knowledge of stage-business, and greater 
steadiness; but it has given him little fire, aud no origi- 
nality. ‘To the class of the respectables he decidediy 
belongs; aud those whg turn to ah cStract from The 








. 
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“Braminer, contained in the Memoir of Gattie, No. 51, will 
find a portrait that exactly suits our notions of Mr. Coopea. 
When he first appeared at Drury, we compared his tragedy 
to what we remember Mr. Elliston’s to have been 5 and i¢ 
certainly bore some resemblance to it; but it wanted even 
Elliston’s happy absurdities ; for the monarch of Druty, 
blundering as he did, now-and-then strack a ftash which 
convinced us that the real fire of tragedy existed within 
“him, however difficult it might be to awaken it. 

‘As it is a common error to class Mr, Cooper above his 
rank in the profession, we shall enter into a more minute 
view of his talents than our wishes or the importance of 
the subject might dictate} and we do so, because, if ia 

serror, we would yhow our readers it is uot the error of 
inattention, but that we have really studied the antist, ere 
we attempted to reprehend him. boi 

Just as good an actor as art, without one spark of 
genius, or any effort of the mind, could make, hag been 


- made in the person of Mr.Coopen. Coldly correct, seru- 


pulously exact, minutely perfect, are his qualifications ; 


he is about as much like a real first-rate uctor, as @ fine— 


statue is to a living being; and we as naterelly prefer the 
living object, though inferior in symmetry of proportion 
to the statue, as we do the genius of Kean aud others, to 
the frigid propriety of Coornr. Our hero’s mind is never 
saffered to ryn away with him—he has subdued itetosthe 


+ mere mechanical task of weighing the proceedings of 


they hi 


others, and of adopting the safe, the easy, the approved, 

and rejecting the new, the taobvious, and the deubtful, 

It ig a common error to compare Coorsr toWallack fe 

e nothing in common. Energy is one of Wallack’s 

characteristics—rant one of Mr. Coorer’s. Wallack exe- 

cutes the teclinicalitigs of the stage like a finished pauto- 
<5 
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mimist—Coorer is as exact, but he is slowér3 and you 
recognise the system even while it is being acted upon. * 
Coorer and Abbott bore some resemblance; and we are 
inclined to think Abbott had the more nature and feeling. 
Yet with all this, perhaps, Coorgr can play a greater 
nifinbgt-of parts satisfactorily, (i.e. without offending,) than 
any man upon the stage, or at least as many ay any one; . 
@ praise, that at once pronounces an eulogium on the 
efforts of art in relation to the drama. If any one would. 
ask us how this cometh about, we answer, by attention 
and retention. Mr. Cooper has seen how other actors 
do certain scenes, and, without strictly following any ouc, 
he adopts the manners of many. In Hamlet, Romeo, Jaf- 
fer, or any other first-rate part, Mr. Cooper would not_ 
presume to think for himself: he would reflect how John 
and Charles Kenfble, and Vandenhoff and Kean, did each 
particular scene, and adopt such portions of the system of , 
each at-his judgment might deem best. The consequence 
of all this is, that Mr. Coorer never acts internally; and, 
on each additional performance, only produces & fac-simile 
nef his former one. He is as completely the victim of a 
system, as ther wooden puppet jn the fantoccint, and feels 
about a8 much; though in the school of Young, he is not 
an imitator of him; and this is peculiarly observable in 
Cassius, which Mr. Coorer tears to rags. Yet, all the 
while shat this apparent tempest is raging, he is only loud 
_—there ia no real fire—no appearance of passion—Iit is a 
storm without its terror—thunder without the accompany- 
ing flash—the effort is as noisy as the drum, and quite as 
‘empty. Cassius is almosh the only instance where our 
hero totally departs from his line of * propriety 3” and he 
Ys just as much too noisy there, as he is too tame in an 
hundred other personations. a 
ee 
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Jn gentgel comedy, we fear, we cannot speak even so 
favourably as we can of his tragedy: his appearauce is in- 
variably that of a man-milliner. 


« He looks like a squire of bigh degree, 
When drest in his Sunday clothes.” 


About his Doricourt there is neither elegance or esse. We 
sce an hundred of such gentlemen every Sunday in Cheap- 
side ; and, upon the whole, they are the jauntier fellows, 
“too. His Joseph Surface is better, but his Harry Dornton 
is, all the way through, a close copy of a banker's clerk, 
His scene of delirium degenerates into a brutal intoxica- 
tion; and, as in Cassio, Mr, Cooper never gets drank 
like a gentleman. We believe we are repeating what has 
been said already in this work, that the intoxication pru- 
ceeding from wine and porter bears vey different indica~ 
tives; and Mr. Cooper's delineations always bear a re- 
semblance to the Intter. Mr. Coorer cannot appear 
exhilarated : if he is to be drunk, he must be “Shutter 
drunk.” This is an alarming error. 

In characters of little passion, and where the orator, 
vather than the actor, is required, Mr. Cooper is cale—~ 
lated to excel. dnhulé (allowing something for his lack 
of feeling) would be nearly perfect in his hands. Sir 
George Touchwcood he plays with ability, but he is really 
unequal to Macduff or Edgar. His Shaksperian assamp- 
tions are*al] unsuccessful, with the solitary exceptidn of * 
Bassanio, a part composed of long speeches, which our 
here delivers ‘‘ with good emphasis and discretion.” To 
Charles Kemble, it would be ridiculous to compare Coorer 
—he is essentially below Wack in imagination and in 
fire—he is infinitely a worse actor than Rae ‘was—but, 
from his attention, he perhaps, upon the whole, pleases 

La 
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more than that performer did—he has more ‘weight and- 
force than Abbott had in tragedy—much less ease and 
gentlemanly vivacity than that performer had in comedy— 
he plays Richmond better, but Lothair much worse—and, 
perhaps, taken for all in all, may be said to be as good an 
actor ag Abbott—no mare. : 

There is a slight obliquity in Mr. CoopEr’s vision, which 
is unpleasing to us, and be occasioually strains his voite 
peculiarly and disagreeably; but he has otherwise muapy 5 
advantages of face, figure, and voice, that are likely to 
render him an especial favourite with the million, 

He is about five feet nine inches in height ; stoutly 
made ; with rather light hair; a ftorid complexion ; and 
an appearance of remarkably good health, which, we un. 
derstand, by the natural consequence of his habits, he 
uninterruptedly &joys, 


6, 


( 81) 


“HISTRIONIC ANECDOTES, REMARKS, 
Se. “&e. 
_ 


ON MR, KEAN, 

Wheue’er a noble lord falls ill, 

And needs the aid of doctors clever, 
Whoe’er bis proxy’s place may fill, 

‘The House goes on as well as ever 5 
But when our Kean is indisposed, 

The play stands stilf, the actors mute, 
The tragic scene at once is closed, 

For him there is no substitute, 


MR, INCLEDON, 


When he came on in the character of Macheuth, in the 
last scene of The Beggar's Opera, it happened that the 
prisoners, whose part if was to call out a reprieve for the 

,Pdistressed captain, were absent; Incledon finding this, 
" exclaimed loudly to the visitors behind the scenes-** For 

-God’s sake, gentlemen, call out a reprieve, or 1 shall cer- 
tainly be hung.’ 


QUIN AND FOOTE. - 
Says Quin, ‘A noise in my house I have heard, 
And of late, when alone, I’ve been very much daunted,” 
“* Say you so,” cried Foote; ‘* you have cause to be scared, 
For, I’m certain and sure, ’tis by spirits you're haunted.” 
a? 
“ - 
GARRICK 
Was once dining in company with a few friends, when 
a large Cheshire cheese, uncut, was, as customary, brought 
on table; Garrick asked another where he should cut it. 
“Any where you please,’ afSwered the othe?; upon 
‘which he handed it to the servant, and desired him to carry 
fit to his house, observing, “Then, with your permission, 
T will cut it at home.” 
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THEATRICALS AT MALTA. = 


“ After we had completed our tour to the different. 
churches, we formed a party, and in the evening (Sunday) 
went to the play. The theatre was small, but very grand, 
having four tier of boxes. They have an opera or play 
every night, Sunday not excepted. This evening the play 
Was Constantine the Great. From the mixed nature of the 
jargons we could but badly understand it, though we.. 
plainly perceived it was well executed. Then follawed 
rope-dancing ; skilfully performed by men, women, chil- 
aren, and monkeys. ‘After the rope-dancing, we had .a 
curious bit of fun with dogs—going through all the differ- 
ent movements of soldierse-such as marching, taking a 
deserter, trying him, condemning him to death, and shoot- 
ing him, attacking-a fortified castle, storming it by scaling 
ladders, and at length blowing it up.” 


WOLSEY, 


It is a curioustfact, that, in 1718, George I. fitted up the 
hall at Hampton Court as a theatre; and, after its being 
opened on the 23d of September, ‘with Hamlet, a second’ 
repreesntation took place on the Ist of October, when 
Shakespeare's Henry VIII, ov The Fall of Woise , Was 
performed on this very spot which had been the scene of 

jis greatest splendour.—Howard’s Wolsey, 
~ 


i 

PLAY-BILLS. , 

The play bills were anciently afixed on posts in the 
public streets: hence the phrase ¢ posting bills,’ which is 
still retained. Taylor, the water-poet, has the following 
Sor-reot on this custom :—-** Master Field, the player, rid- 
ing up Fleet-street at a great pace, a getitleman called 
him, and asked him what play was to be played that day; 
he, being angry to be stayed on so frivolous a demand, 
answered, that he might see what play was to be played 
on every poste. “1 cry ypur mercy,” said the gentleman, 
{ took you for a poste, you rode so fast.” 
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gee OLD PLAY-BILLS. 


* By 2 reference to these theatrical documents, it will be 
seen that, during a period of twenty years, Shakespeare’s 
Comedy of Errors, The Two Gentlemen of Verona, and 
Twelfth Night, were acted in their original state, allogether 
only.nineteen nights; but in the last three years, and since 
the introduction of his bewitching sonnets, these plays 

“lone have been performed upwards of an hundred nights. 
‘This may be rather called the restoration than the mutila- 
tion of the dramatic god. 


a 





DRAMATIC CRITICISMS., 
—_— 
DRURY-LANE THEATRE. 
Elliston's Falstaff. 

Ma. Exuistoy, in our opinion, never @ade a more de- 
cided hit in his life, than he did on Tharsday evening, in 
‘the character of the fas knight. ‘The recital of his adven- 
are with the two misbegotten knaves in Kendall @reen, 

‘and his delivery of the words— 


“ Why, do you think I did not know you?” 


after Prince Henry's development, were mosthappily con- 
ceived and executed. Elliston has what is termed a Jaugh- 
ing eye, and he certainly never used it with more effect 
than on this occasion. ‘The house was well attended, and 
, the piece altogether strongly cast. Macready and WaRack 
both seemed to exert their energies; and we should be 
doing an act of injustice, did we omit to mentioN Mr. 
*G. Smith's Bardolph, It was a genuine and admirable 
performance, 
ASTLEY’S AMPHITHEATRE. 
We last week - paid a visit tosAstley’s; and had it uot 
{ been for our desire to see Ducrow, we certainly should 
have made it a flying visit. Such noise and nonsense as 
Firat which composed the first piece, it never before was 
our unfortunate loStosit amougst. ‘The dialogue is a mass 
ane 


90. DRAMATIC CRITICISMS. 


of unconnected stuff; and as to the story, wo have mady 

miany inguiries, but no soul can inform us what it is all- 
about. Perhaps the author will drop us a few liues, and 

throw some light on it. ‘he situations, the dressing the 

stage, the. management of the scenery and horses, the 

judicious disposition of the characters, and the closing of 
the acts, were adinirable, ‘The actors did all they could 

with tue wretchedly stupid words they had to deliver... 
Gomersal is a clever man, but appeared more of the soldier 

than the ambassador. Herring was, as usnal, in the 

character of a sailor, which he played well... Mrs. Stanley, 

Mr. Cartlitch, and Mr, Lawrence, are also introduced into 

this precions piece, and do what is allotted them very 

creditably. But, oh, ye gods! players and play-goers, 

pray go and see Mr. Amhurst—“ stare him inthe face.” 

To attempt to describe him would be fruitless. We should 

advise him to quit the stage, and go into business. Let 

him take achandler’s shop; or, if he has a mechanical 

genius, perhapsbe had better conduct a mangle, 

Our readers Will augur, from the foregoing, that Ast~ 
ley’s iy nut calculated to afford them much entertainment}, 
but, notwithstanding all we have said on the performance, 
we a¥® far from thinking our evening ill spent there, Du- 
crow’s equestrian performances excced any thing we could 
have imagiued, and his talent is the single attraction and 
support of the house. Let the French praise their Fran~ 
conia, we Cockneys will uphold Ducrow as vorivalled. 


SADLER’® WELLS THEATRE. 
‘Phere are some pleasing pieces tolerably played at this 
theatre. A mat of the name of Williams, ou being encored. 
irhin sony, came forward, and said— 


« he cat's in the cupboard, the meat/’s on the shelf, -& 
Uf you want any more, you may sing it yowaelf.” 


if this Mr. Williams is a lunatic, he had better be locked 
up—if sane, he should bedischarged. This cffusion was, 
of course, reccived with a peal of hisses. 

« 
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MADAME. VESTRIS, 


(Of the Theatres-royat Haymarket and Covent-gardem.) °, 


—_— 


& Use not much the company of a woman that is a singer, lest 
thou-be taken with her attempts.”---Ecclestartes, ix. 4 
* * * 
« Bella femina che ride, vuol dir, BORSA CHR PIANGE.” 
* . * * 

«Cheeks biushing at the insinuation of her tell-tale eyess 
then her irs, Jack, lips sweetly smiling; or if not smiling, more 
Jovelily pouting,---beautiful in sulicnness; aud then, Jack, her 
neck! Ob! Jack, Jack!” ‘The Rivals. 


—_— 





e 


+ Iris not possible to commence a nremoir of one who 
~ has fascinated the whole kingdom, without ‘feeling «eepi~. 
dation and regret; fear that we shal] inadequately describe 
“the powers we appreciate, sorrow that we must record 
the frailties of the woman with the praises of the actress. 
"The name of Bavtolozzi is endeared to the lovers of 
art by some of the finest specimens of engraving that any 
age has furnished. That celebrated man married a Ger- 
~ man lady, whose musical talents were highly appreciated, 
both here and gn the continent, and the fruit of that mat. 
riage was our heroine, who was born jo the parish of Ma- 
rylehone, in January, 1797. 
Miss Bartoxozzi received an excellent education, and 
alsplayed great musical talent, aid av extraordinary me- 
“ynory, at very tender years, She rapidly became perfect 
f mistress of the French and Italian languages, and spoke 
\ Fou. V.-10. : e 
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on Thursday, the 20th of July, 1815, as Proserpina, in 

Winter's beautiful opera, ‘J? Ratto di Proserpina.” ‘This - 
was a bold undertaking, since the part had been composed 

expressly for Grassini, and her excellence was still vividly 

recollected by the town. ‘The youth; the beauty of Ma- 

dame Vestris atoned, however, for her deficiency in point 

of talent, and she made a most favourable impression 

upon a crowded andience; she was encored in the duet 

«6 Paghi colli ameni prati,” aud warmly applfuded in the 

airs “Paga fugi lieta un di,” and “O Giove omnipas-” 
gente.” i : 

She repeated the character of the following Saturday, 
when the Princess Charlotte of Wales honoured the thea- 
tre by her presence, and was so enraptured at the per- 
formance of the triv “Afi Lasci,” by Madame Vesrets, 
Madame Sessi, @nd Signor Graam, that she joined hear- 
tily in the plaudits of the house. | So delighted, indeed, 
was per Royal Highness with the youthful debutante, 
that she again visited the house on Tuesday the 25th, 
when the same opera was given a third time; and, iv 
fact, Madame Vestris so charmed the frequenters of the 
Opera House, that the piece was played repeatedly till the 
close of the season. Yet it was sufficiently easy to dis- 
cover that the talents of the young performer had done 
little towards exciting this feeling in her favour. ‘To con- , 
fess the truth, they were not, at this period, of a very 
striking order. Her voice by no means possessed that 
richness and volume it has since acquired, and her acting ~ 
was still less admirable; being limited to crossing her 
arms gracefully upon her husom, looking like a pretty piece 
of still life, or giving an occasional gentle wave of the - 
right hand, during the execution of a song. Her defects 
became more obvious in the course of the next season, 
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when she appeared in “ Cosi Fan Tutti," Susannah, in 


, “Figaro,” and one or two other characters, 


lu the vacation of 1815, Madame Vestris went abroad 
with her husband, and returned in December, and, after 
the season of 1816, she appeared at Paris, (December 7,) 
as Proserpina, Mrs. Dickons, then at the Théatre 
italien, representing Ceres. At Paris, our heroine was 
not pré-eminently successful, and here begins her ‘‘event- 
fal history.’t 
* .Artaand Vestris, known as a “gay mitfn’? in London, 
was trebly so in his own country; and his young and fas- 
ciuating wife was left in solitude, whilst he mingled in 
all the dissipations of the metropolis. She was then under 
20 years of age, ‘‘ with all the wicked world before her,” 
sneglected, in a foreign country, by him for whom she had 
given up the protection of parents, and, the attentions of 
friends, “'twas much ;""—the sequel may be guessed. 
Vestris went to Naples; his wife stayed in Paris, launched 
into the pleasures of the city, and, if we may use ® old 


. quotation in anew sense, sought “ that. bourn from which 


no traveller returns*.”” From the year 1816 to the day of 
the death of Armand Vestris, which took place about 
twelve mouths since, we onderstand he and his enchant- 
ing spouse “dwelt asunder,” though they had once or 
twice met. He died, as he liad livéd, greatly embarrassed. 

Let us return to Madame Vestris, whom we left en- 
Joying all the enchantments of the enchanting (we Sad 
almost said enchanted,) city. Her performances at the 





* The novelty ofthe usage of this sentence may perhaps cr- 
cite derision; but if it be remembered how few, who-have once 
ventured on the Bourn of vice, ever’ return to virtue, wo think 


” we shall not have cause to blush for our quotation. bai 


G3 
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{talian Theatre were not very frequent, or very Important ;. 
put she was the life of a certgin sort of society. She also, 
we are informed, though we cannot asceftain the date, 
played in the drama at some of the French theatres, and 
was very successful. . 

In January, 1820, her name was announced as under 
‘an ergagement at Drury, and, on the 19th of the follow- 
ing month, she, appeared as Lilla (Siege of Belgrade,}) 
with the most complete success. She next performed 
Adela, in which her duet with Harley, ‘ Will great lords 
and ladies,” forcibly bronght to mind Storacc, all whose 
archness and vivacity our heroine possesses, without the 
gtossness that distinguished that actress, drtaxeraes 
was her third performance, and her execution of “Jn in- 
fancy ow’ hopes and fears,’? was much spoken of; and 
then, in a wregched musical jumble, called Shakespeare 
versus Harlequin, ( for a notice of which, see Memoir of 
'T. Cooke, No. 39,) ahe performed Dolly Swiss. She sang 
a KSilad, by Reeve, called ‘I’m sare I shall ‘never forget 
him,” in a style that enchanted every one. Her exquisite 
enunciation of . 


Oh, dear! I don’t know what it was that came o’er me, 
Porhape it was---somothing like love.” ; 


still lingers in our recollection. She then burst forth as 
Giovanni, on which ‘occasion The Theatrical Inquisitor 
emale the following remarks. Z 

“We pity Madame Vestnis, from every consideration 
by which her performance of Don Giovanni has beeu at- 
tended, The disgusting woman who undertook this liber- 
tine character at its outset, prepared us very fully for the 
only result that can ever be drawn, in the nicest hands, 
from its loathsome repetition) and wes therefore, fesi 
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, bound to #eat it asa part which no female should agsuine, 
till she has discarded every delicate seruple by which her 
mind or her person can be distinguished. That any mo- 
dern manager will bestow a single thought upon the tar- 
nished virtue of his company, is not an event we are enti- 
tled to expect; but there.is a reluctance, at least, to. be 
evinced by the victim of his power, in dischafging her 

nauseous duties, which should conciliate the judgment 

. that decency has arrayed against her. We could not trace 
this reluctance in the efforts of Madame VestRIs, Who 
seemed to have swathed her slender form in rolls and 
bandages, to fill out the garb of the character, and testi- - 
fied altogether that sort of ease and Gaiety against which, 
for the honour of the sex, we still deem it our duty to 

*- protest.” . 

Without entering fully into the minugia of their expres~ 
sions, we agree entirely with the spirit of their remarks. 
The' lady alluded to as the original personator of the liber- 
tine, was Mrs. Gould (formerly Miss Burrell); a “lady of 
such masculine habits, as to bear the cognomen of “Jor 
Goutp” throughout the country. 

A very few words will close our account of this lady’s 
dramatic history. She appeared as Macheath, in which, 
both at Drury and the Haymarket, she drew immense 
houses. She also played that part one night at Covent- 
garden Theatre, for the benefit of Abbott. She has latterly 
assumed cheracters in comedy, Letitia Hardy, Goth at 
-Covent-garden and the little theatre; and her present sa 
laries are said to be 20 guineas per week and an under- 
shanding® at Covent-garden, and 30 guineas per week at 
the Haymarket. 7 





ls ie teat colic GUE 

* By this is meant, certain emoluments, either at her benoit 

oF otherwise, that shall increase the real amount of her salary $ 
pins G4 
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We now, indeed, approach the painful part o: our duty. . 
We wish to avoid speaking harshly of the frailties of the 
weaker sex, and we would rather draw the curtain over 
their errors than expose them, but extreme cases call-for 
extraordinary reprehension, and silence becomes criminal 
whcre vice is notorious; yet had we rather keep this our 
volume free from the contamination that seems spreading 
epidemically through periodical literature, and consent™ 
event to abate in interest, to excel in propriety. We are 
not exactly sure, that this sort of inquiry is absolutely mo- 
rally justifiable, though in daily practice. Virtue does not 
perhaps require all this help. Vice need not be immola- 
ted, and branded, and exposed every Instant under our 
eyes, to teach us to avoid it. At least, of this we are, 
sure, that in the editorial days of Addison and Steele, this 
was not deemed necessary. 

A century back, wheu the age war assuredly to the full 
as mor; as it is now, these delinquencies were not visited 
with such castigation. Mrs, Oldfield, who was alternately 
the mistress of Mainwaring and General Cherchill, aud 
who intrigued with half a score beside, lived respected, 
and was borne to the grave by Lords Harvey and Detwar, 
and Bub Doddington, and Westminster Abbey is the place 
of her rest. Forty years before this, the Archbishop of 
Canterbury: preached the funeral sermon of the notorious 
Nelt Gavynne. * Peg Woffington, the demirep of all Lon- 
don, was unmolested; and Ann Catley, after being the 
talk of the town, married a general, and was well rec@ived 
in the highest circles. Mrs. Billington, if we mistake not, 
“was the first actress whose amours were brought before 
the public, during the lifetime of the frail fair; and then 








and it is thus managed, because 20 guincas is said to be the “nit 
ultra” of that SEATED, ie 
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it eame’through the medium of individual malice, in the 
shape of a pamphlet, and not from the persecution of the 
press. BA 
- It must be evident to any one that thinks at all, that to 
obtain correct information on such subjects as those ins 
volving female incontinence, is impossible. Itgs a shbject 
~ on which courts of law cannot obtain accurate evidence, 
and the tales of the day are generally drawn from the dis- 
. closures or inventions of domestics, who distort truth to 
give a value to their communication. There is no story, 
however improbable, that will not be eagerly caught up 
by the venders of ‘interesting facts,” who treat biogras 
phical statements, as Pug’ does farcical incidents,—things 
Just so probable, that though they never did, they might 
happen. The mass of disgusting anecdote which has 
been brought before us, with regard ‘YD the heroine of our 
present biography, we can affirm, without affectation, 
made ux shudder whilst we read. Is it not en@mgh, that 
whilst on the stage, every look and action are subject to 
the sneens or hisses of an anditor, and the reprebation 
of a diurnal press, but that when seeking solace in pri- 
vate, they should be haunted wy spies, who turn a dra- 
matic existence into the living likeness of Ixion’s punish- 
ment? . 

A very considerable portion of infamous intelligence 
now invour possession, was procured (not dy usd from’ a 
discarded Tootman 3—a menial, who betrayed the person 
who fed him, aud who was, it, seems, contented to be a 
tacit spectator of vicious scenes, whilst permitted to re- 
main amongst them, but who ‘told the secrets of the 
prison house,” the instant he was thrust from them. We 
should be ashamed of promulgating tales told. or forged 
by such a being ;: and we do say, (aud we say it with no 

~ asi 
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wish to screen our heroine,) that it would be nfore for 
the well-being of- society in general, if these tale-bearers 
were totally discountenanced. Ifa crime be cognizable 
by law, punish it; if it be not so, it is better to cousign it 
to oblivion, for its narration is more likely to beget imi- 
tators, thap to work reformation, 

If any of our readers imagine from this prologue, that 
we are about entering upon a defence of our heroine’s 
conduct, they are mistaken. We only wish to express 
our conviction of the incorrectness of the tales upon town ; 
such talés as are caught at by one horrible but happily ob- 
scure paper, aud by another more powerful production 5 
journals that print any lie, however odious, provided it is 
obscene, and who appear to value information as epicures 
- do game; that pleases them best that most approximates 
* to corruption. "The'bditors of such works may be justly 

compared to Mithridates, for, like hjm, they derive all 

their nor~ishment from poison. 

A woman of pleasure should be considered in exactly 
the same light as a man of picasure ; ‘they both sacrifice 
their intellectual qualities to their passions. But the case 
differs where the female makes a sale of those pleasures, 
and sacrifices, not at the shrine of sensuality, but of ava- 
rice ;—then she becomes trebly contemptible. Constitution, 
country, evil example, all may be pleaded in extenuation 
of the fizat offence ; the latter cannot be extenuated. It is 
the grossness of vice, without its excitement--profligacy 
without pleasure—cold-blooded iniquity. In how superdgr 
a light does the wretched street-walker, who sins for 
bread, appear to her who thys sina causelessly; and who, 
with the means of living in splendour and respectability, 
reduces herself to the level of a prostitute! It is no mat- 
ter where this odicus vice exists; a bargain and sale of 
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caresses is as abominable and as horrible ina palace as a 
brothel, and cannot be ennobled by the rank of the-par- 
ties, or the amount of the instigation. 

Madame Vesrris has done more to degrade her profes- 
sion, by suffering the impression to go abroad that she 
could be bought, than the talents of fifty sugh actresses 
conld remedy, The ignorant {and this involves an im- 
mense portion of the rich) make general deductions from: 
Individual cases; and the amiable character of a West, a 

* Smithson, and a Stephens, is scarcely sufficient to shield 
the whole profession from the suspicion created by one 
peculiar instance of delinquency. Had the lady, of whom 
it is our unpleasing task thus to speak, erred from the 
feelings of nature, had she even emulated Catherine in 
the number of her lovers, as long as passion had been her 
only incentive, we should have clos our pages to her 
errors, and cast a sigh, but no reproach, over her frailties. 

Viewing Madame Vestris in the light we de it were 
perhaps best to close this memoir at once; but we have 
“a movement still for Wilford” we cannot conquer. We 
will, therefore, state at once the little we have to say fa- 
vourable to her character, Madame Vxstais has had the 
misfortune to be more flattered than perhaps any woman 
now in existence, we might even say, any woman that 
ever existed... Madame Vestris had an early penchant 
for Jewellery and finery, that Ras grown with her,grawth, 
and strengthened with her strength. Madame Vestris 
Ye Of Itallan-extraction, of a warm constitution; and a 

” member of a family peculiar for the laxity of their moral 
observances. Madame Vesrais married when very young 
to a husband that neglected her. 

Amongst the many charges against this fascinating wo-+ 
man, that of raining a Mr. C, is the most notorious. We 

a 
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happen to know the particulars of that affair weil, and if 
ever @ gentleman was determined to be ruined, and did 
take a delight in it, Mr. C. was the man. What shall be 
sald for the folly of a being, who undertook to spond a 
month in Paris, and yet, on the first night of his arrival, 
hearing the uame of his goddess mentioned at a soirée, 
exclaimed, “ Ah! ¥ must return to my dear little angel !”* 
and actually set off instantly back to London? ‘The cons” ~ 
duct of Madame Vestais to that individual was neither 
selfish nor mercenary; on the contrary, in one instance, 
it was meritorious and generous. 

With a Captain A. who had lavished a fortune in ex- 
cesses, our heroine shared a prison; she did not desert 
her Leander in poverty; and these traits of character 
should be placed against the whelning weight of her 
errors. We have ‘iat yet heard of any instance of Ma- 
dame Vesrris intruding herself into the domestic circle, 
and deleding a husband from the arms of his wife*. She 
has robbed no mistress of her lover; and, indeed, she 
seems rather to commit the sins that fall in her way, than 
to seek occasion fur the commission of them. e 

We have heard instances of generosity and kindliness of 
heart in our heroine, that would do honour to any woman, 
Her manners are without any tincture of affectation; to 
the poorer members of the theatre, she is affable and 
kind, She is, ina provintial theatre, most conciliating 
and obliging; and, in whatever theatre she appears, her 
conduct is never such as to give the slightest offence, 
either to the delicacy or feelings of the other ladies of’ 
the establishment. . 
oe 

* The tales of Mr. C. Kemble and our heroine, we treat as 
absurd and infamous fabrications. Jd 


- 


. MEMOIR OF MADAME VESTRIS. 108 


‘We never believed in the fascinating powers of the ser- 
Pent, till we saw our heroine; and we mean this neither 
as a compliment or a censure. Without beauty, she al- 
lnves—in spite of defects She attracts you. Madame VEs- 
gRis has no one really fine feature; aid when In an 
undresa, has decidedly no claim even to the negative 
pwaise of being pretty. Yet, even so, such is the witchery 
that hangs around her, that he who converses with her for 
> five minutes, and does not feel passion rising in his frame, 

#§ something more or less than man. 

‘As au actress, Madame Vestris is decidedly the best 
amongst the singers. Her Lydia Languish und Letitia 
Hardy ave respectable as specimens of art, delightful as 
persouations. .Her Maria Darlington’ has uot the light- 
ness of Miss Foote’s, but it gives certainly & warmer, 
though a less pure delight. 

Madame Vzstris may fairly be said tobe a second-rate 
actress, without regard to her musical pretensions at all. 
She is quite as good an actress as Miss Chesterf*and 

-tnight, if she pleased, be a much better one. 

“Madame Vestas’ persouations have not been very nu- 
merous; and it is a curious and pitiable fact, that her re; 
presentations of the other sex, have been the most popu~ 
lar of the number.. Young Malcolm, in Rossini’s edition 
of the Lady of the Lake; Giovanni, Paul, Apollo, and 
Macheath, have been her grand points of attraction, at 
different perigds. To criticise her performance of shee 

parts would be ridiculous, because her stature and her 

Teuder it impossible that she should create any illu- 
sion in them. With all her boisterous gaiety, her fine 

- spirit, and her powerful voice, Madame VesTris cannot 

pismise her sex half so successfully as many actresses less 
noted for the freedom of their manners. Miss Kelly, Mrs. 


a 
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Davison, and Miss Booth, ali exceed her in this qualifica-~ 
_ tion, if, indeed, it be a qualification. We will not deny. 
that Madame Vesrris’ Afacheath is a very delightful 
thing, or that her Pau? and .dpolo are not pleasing; but 
we do deny that they bear any resemblance to what those 
characters should be. Her Little Pickle is uot so good a 
delineution of the incorrigible boy, as is rendered by 
Miss Booth or Miss Clara Fisher, but it is more delightfal 
than either of their attempts. We (and the public, to) 
if we are not mistaken,) take pleasure in seeing Madanié 
Vestris gamboling about the stage in a scarlet jacket and 
white trowsers ; and here appears, to us, to he the whole 
seeret of her success. We are the more pleased, the less 
she adheres to the character, and the more she developes 
herself. If she ever permitted us to lose sight of Madame 
Vesrris, we shauld see a bad performance; but we for- 
get that, in the consciousness of beholding a beautiful 
woman, Our heroine’s assumptions of the other sex 
haveexattly the same effect upon us, that a mistregs’s 
dressing in boy’s clothes, and gamboling in a drawing--, 
room would have. We admiie the symmetry of her 
figure, and the apparent ease with which she falls into 
habits with which we presume her to be unfamiliar. We 
fay, ‘ What a pretty fellow she looks!” but we do not, 
for an instant, think that we could mistake her for 4 
man; and, if we did so, we should be as instantaneously 
disgtisted, and all the pleasurable portior of the, frolic 
would be ot an end. Parenti 
Ina word, our heroine is a woman of wonderful en- 
dowments. The mere mention of the fact, that she can 
sustain comic characters in the language of three king-— 
doms, and in such a style, too, as to command applause: 
in the capitals of France, Italy, and England, is sufficient * 
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“wm gain her the -epithet of extraordinary, As a singer, 
‘ she i is indebted to nature ouly; of singing, as an art, she 
knows absolutely nothing; she has received very little 
vocal instruction, and that little seems to have been of 
the worst order. Her singing, like her acting, is all im- 
pulsive; she» possesses feeling and taste in herself; shé 

has not learned these things, and never will learn them. 

+ Ih relation to the art itself, she is the worst singer on the 
stage; but, for effect, she is, after Miss Stephens, Misa 
Paton, and Miss Graddon, decidedly the most delightful 
vocalist we have; and she is, perhaps, more generally 
pleasing than the latter lady. 

To Madame Vestris we are indebted-for the most de- 
lightful hours we ever passed; yet the pleasures derived, 
from her performances may be compared to the intoxica- 
tion caused by champaigne—powerful amd qnick—but it 
is not lasting. ‘Thoughts will intrude, that take from our 

* delight. We gaze on the form “framed for the t@der 
offices of love,” and just as rapture rises in our bosom, 
-"gome wanton look reminds us, “ that beauty without vir- 
tue, is like a flower without perfume.” 

We cannot presume that our pages-can have any effect 
~ on the mind of one so far lost in the vortex of enjoyment, 
but should thia page meet her eye, we do entreat her to 
remember, that 


“Time will come with all its blights!” 2 
*That_the warm blood of youth must soon chill; that that 


““Yoiee must lose its charm, that eye its lustre. Where 
shalt she look for solace then? | Towards the partakers 


“of her loveliness?) No; they will fice from her, as fom 


4 i eee 
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she mast end her existence (should she be cursed with lon~” 
. gevity,) in indigence and misery. May Heaven avert such ~ 
acalamity! Amongst her well-wishers, she has none 
more ardent than ourselves. We have met, we shall 
Hever meet again; though we may Say to her, in the affect- 
fag language of Hazlitt, “When we entirely,lose aight of 
thee, and for ever, no flower will ever bloom on earth to wa 
glad our hearts again,” ae 
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DRAMATIC CRITICISMS. 
‘ —, 
DRURY-LANE THEATRE, 

Tue holiday folks were certainly amply, if not judi- 
ciously, provided with amusements on Whitsun Monday. 
Mr, Elliston treated them to a sight of his ‘Falstaff, and 
was so hearty in his endeavours to please, that he fell ex- 

Shausted at the commencement of the fifth act. Rumour 
gays that he had, however, previously exhausted a quan- 
“tity of brandy and water, which (as we are informed) 
he drinks out of pewter pints during his performance. For 
our parts, we do not pretend to say what caused the hero’s 
fall, not do we assert as fact the story of the brandy and 
water being administered in pewter pints; we only say, 
we are credibly informed such is the case. 


COVENT-GARDEN THEATHE. 

At Covent-garden “hey did enact Julius Cesar [om 
Kemble’s inimitable performance of Mark Antony was. 
completely thrown away upon the noisy masticaters of 
‘oranges, sandwiches, &c. &c. Cooper, however, was 
determined to be attended to, and ranted more vehe- 
mently than usual, Warde waiked through the part of 
Brutus with ease and propriety, reserving his energies for 
a more favourable occasion... Robinson Crusoe followed, 
which appeared to give universal satisfaction. 


.  SADLER’S WELLS. * 
Peacack’s Feather, or the Grand Caravan, and the Saddler of 
. Cairo. 


THE MUSIC BY VON NICHOLSON.* 
_. Those who intend seeing this piece, ought to read the 
play-bill, in which the author assures the public, “ that 
eS 
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he has endeavoured to render an original English melo- . 
drame as wonderfully inconsistent as the limited means of 
a minor theatre will admit,” &c) &c. * 

We are far from thinking this piece one of Mr. T. Dib- 
din’s happiest efforts ; but the audience, who were nu- 
merous, seemed rauch Pleased with it. Mr. Williams is 
tho chief feature of the piece, and plays the part of the 
Saddler "with spirit. Typ hero (a Magician) is sustained 
by Mr. Foster, a singer of considerable talent, and really= 
a better actor than singing gentlemen usually are ; and 
as Mr. Foster has the power of pleasing the eye as weil 
as ihe ear, we beg to call his attention to this subject. 
Mr. Campbell plays a Frenchman very cleverly. Wyatt 
ia certainly a melancholy comedian, and Mr. Starmer 
(nicknamed fretful Dick) has unfortunately little to do, 
but with that little he does all that can be done. One of 
the performers is introduced on stilts, so stuffed as to re~ 
semble a figure bout ten feet high, and on Saturday, the 
20ih, the evening we were at the theatre, the poor fellow 
struck the end of the sti against asmall hole in the stage, 
and <.1 forwards with considerable force. We sincerely * 
hope he was not hurt. Miss Healey, in the second act, 
delighted us with aw excellent song, sung in her best, 
style. Mr, J.S. Grimaldi has a part, but—‘ What a 
falling off is there, my countrymen !’’ Take it altoge- 
ther, the performances are infinitely more calculated to 
please than the stormy dramas they play on the Surrey 
side. 
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FREDERICK YATES, 


(Late of the Theatre-royat, Covent-gurden.) 


~—_ 


“ PRRRAM DUM LUCEAM.!” 


a * * * 
<A know Thalia, and twig Melpomenc, ain up to melo-drame, 
and down to farce. Couns. 

* * * 


You received your wound in an ugly place.”? 
“The sano ugly place as your honour!” 
Conversation betypesn two Mimce. 


om 


Ir is’our task to record the gélventurts of one of the 
most fortunate men sew upon the stage; one who has 
~ enjoyed early celebrity, without purchasing it at the“Tual 
price of provincial endurance, . 
- Mr, Yarss, the son of-a respectable inhabitant of Lon- 
dou, wax ushered into existence, on the 4th ofFebraaty, 
1797. He was at a very early age sent to school, where, 
it ia said, he met with the equally noted John Reeve, but 
their iutimacy was not of Jong continuance, for Master 
Yates was removed to the Charter-house, where he spent. 
his time in devotions to the classics and the drau@; in 
what proportions, those who know low much our incli- 
matics get the better of vur daty, will be suabled tu 
judge. 
At the age of 17, Mr. Yares*was desired to choose a 
rofession, and, after some demur, agreed to enter the 
Commissariat Department. Previously to leaving this 





Ned 
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country, he happened to go to a masquerade, in the cha- 
racter of Somno, where he met the inimitable imitator7 
Mathews extended his friendship towards our hero, who, 
however, soon bid hin adieu, to join in a more glorious 
scene. At the battle of Waterloo, Mr. YATES smelt gun- 
powder; and after the termination of that “bloody bat- 
tle,” gage the tent scene of Richard, in a tent on that 
plain. 

Mr. Yates, “in piping times of peace,” bethought hint 
again of the stage, and, on Mathews's introduction, apy 


* ,peared at Edinburgh, where he performed tragedy and 


comedy with great applause. He had, a short-time pre- 
vious to this, beer on a sort of coutinental tour with Ma~ 
thews; and, as he says, made his first appearance ou any 
atage as Fustian, to Mathews’ Sylvester Daggerwood, at 
Boulogne. 

For a great any anecdotes, founded on facta, though 
highly coloured, of our hero’s early life, we refer our 
readeTs to his entertainment called Remiuiscences, He 
will find them more pleasantly narrated there, than here ; 
and we do not feel ourselves authorised in bestowing our ~ 
tediousness upon our subscribers, by inserting anecdotes 
no longer new. 

Mr. Yares's fame in Edina spread abroad; an. offer from 
Covent-garden theatre was the consequence, and our 
hero, before the completion of his Scotch engagement, 
was nderlined for Lago in town. 

Mr. Yates’s Jago’ “caused no great nansen, and did_ 
neither harm uor good ;”’ it had no novelty to recoltfifeai— 
it, no absurdity to injare it. After a lapse of considerable 
duration, he made a secdud essay, on April 13, 1819, as.. 
Falstaff, of which performance we extract the following, 2 
brief uotice. 
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“Mr. Yates (as far as we could judge from his charac- 
teristic disguise) is of the middle size, attive, and well 
proportioned. In several passages he: discovered great 
genius, and was altogether very favourably received. - Ow 
his first entrance, he excited a strong prepossession in. his 
favour, His dress and look were particularly hagpy; his 
.manner of bowing his acknowledgments for the repeated 
"applause of the audience was much relished. ‘Che scene 
_ “in whieh he is detected in his-Jies, was very effective, His 
soliloqnies were by-u0 means his triumphé-—they were 
laboriously executed. {ndeed, his articulation in general 
wanted ease, it was tog slow and studied. His laugh, al- 
though good, and much applauded, was violent, rather 

- than jovial—rather the determination to be boisterously 
jocular, than naturally gay. His scene with Perey was 
well executed; and the audiente were so well satisfied 
with his performance, that Mr. Connor was obliged to 
come forward, after the dropping of the curtain, “tl as~ 

, Sure them that Mr: Yates would shortly appear before 
them again, both in tragedy and comedy.” 

Mr. YATES wes not called into action in any thing new, 
till the production of Maturin’s ill-fated Fredolpho, in 
which he personated the abhorrent Berthold, in a style of 
unquestionable excellence. The piece failing, his per- 
formance waa limited to one night, but that night ea a 
vivid impresgion of his tragic powers. ° 

On the 22d of May, a piece, by Beazley, written ex- 

~fessiy for our hero, and christened Cozening, or Half an 
‘Hour in France, was produced. We subjoin a sketch of 
the plot, for the benefig of owrgrandchildren, 

Richard Mutable, Mr. Yates, the sou of au old citizen, 
is pursuing: so wild a course at Paris, that his father de- 
termines to set out-after him, The piece opens with the 
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arrival of diderman Mutable, his maiden sister, Mis De-° 
borah Mutable, und their niece Julia, Dick, who has 
heard of the old gentleman’s intention, resolves to cause 
a little mirth at the expense of the travellers. He seems 
to be the only occupant of the hotel ; and, on the arrival of. 
thé party, keeps them waiting in the court-yard till their 
patience is nearly exhausted, and then makes his appear- / 
ance as Ouvre Bouche, (a gaping French porter,) and after 
yawning sufficiently, and answering their multifarious" 
interrogatories, he mounts the staircase, and returns as 
Tragic, (an English actor,) in which he imitates Young; 
he retires, and re-appears as Factious, (a traveller from 
Greenland,) in imitation of Terry’s Green Man; be then 
enters ay Grimacier, a French tragedian, The travellers - 
by this time are condacted up stairs, and here a very fair 
Scene occurs, as Re appears in each of his characters at 
each of the doors in the corridor, with great rapidity, as 
the t@ arrive at them; at the last door, however, the 
party gain admittance, the old Alderman much regretting 
having disturbed all the other inmates of the hotel, He 
now appears in 8 sixth character, as Gilbert Glib; here he 
very fairly hits off Mathews, and delivers an imitative 
lecture. This trifle concludes in the Cafe de Milles Co- 
Jone, where Mr. Yates appears as an English farmer. He 
then gives two or three specimens of the principal cha- 
yvacters,he has assumed, aod, to the surprise of the old 
Alderman aud Miss Deborah, discovers himself as Dick 
Mutable, and the piece concludes by his receivin? the 
hand of his fair cousin.” 

‘The success of this piece was great, and deservedly soy 
and towards the conclusion of this season, Mr, YaTES was 
in-all the benefit bills for imitations, &e. and possessed a 
great share of popularity. 

€ 


« 
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He appeared as Flerible, Somno, and Buskin, (after the 
. manner of Mr. Mathews,) and, we are sorry to add, in 
the words of a celebrated comedian, ‘a very long way 
after the manner of Mr. Mathews, indeed!” . 
He was also occasionally, In subsequent seasons, called 
into tragic scenes, as Macduff, Glenalvon, Eurl of Leicester 
(Kenilworth), and Rob Roy (during Macready’s illne3s). He 
"played Richard for one of his benefits, and Shylock, with 
a piece called The Boyhood and Old Age of Mr. Yutes, on 
vanother occasion, He also went on for Leperello, during 
Liston’s indisposition; aud has appeared at different pe~ 
riods, as Moses, Buckingham (Richard III), Lapoche, 
Gibby, Gratiano, The Apothecary, Boniface, and is Ye- 
ported to have refused H7himsiculo (being afraid of the 
tausic), and to have been refused Filch. oa 
Mr. Yates, notwithstanding his manifest utility, was 
getting forgotten, if we may be allowed this phrase. He 
was seldom ‘sven and never spoken of, when Prideall 
have a Fall introduced Cornet Carmine and Freperick 
-YATEs once more into the good graces of the town. The 
* affair between the Waterloo Aeroes, the 10th Hussars, and 
Battier, was then fresh in the public mind; therefore no- 
thing could be more fortunate for our hero than the part 
cast to him, for every line was, from local circumstance, 
sure to tell.” 
But we have been getting on considerably too fast, for 
between the fergetfulness and the revivification that we 
_cSpeak of, Mr. Yates was announced as follows. 


“ROYAL GARDENS, VAUXHALL. 
**MR, YATES AT VAUXHALL!!! 
« The Proprietors of the Royal Gardens most respectfully 
announce (6 the Nobility, Gentry, and Public, they have 
oe Ha 
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engaged Mr. Yares, of the Theatre Royal Covent-garden, 
who will make his first appearance To-morrow Evening, 
Wednesday, July 24, in a Novel Entertainment, written 
expressly for lim, by a most emineut and favourite Au- 
thor, consisting of Recitations, Imitations, and Songs, 
entitled \ 
‘HASTY SKETCHES, or Vauxhall Scenery, 
“ Part L—View of a Coffee Room—Sketch of an Actax”” 

disengaged, with a long Face—Ditto engaged, with his * 
Face fore-shortened-—Guy Vaux, hastily executed—Qut+ 
line of Old Vauxhall—Musical Conversation with a Rook 
on a Tree-top, highly coloured—Family Portraits of Mr. 
Adam Starcbington, Miss Lucretia Griselda, Miss Ara- 
“bella, Poll, and Venns, caricatures—Diggery Crabb, the 
Gardener, on wood—Phebus O'Dim, the Lamplighter, in 
oil—Storm of ‘Fhunder and Lightuing, a flashy piece— 
Raining Cata and Dogs, and Wet through at a Concert, in 
water-colours—Singing and Catching Cold, in distemper . 
~—Hindel and Hock, German subjects—Vauihall at pre- 
sent, laid on with’a pound brush. 

~ & Part IL—View of the Pavilion Boxes in Vauxhall Gar- 
dens, and Preparations for 8 Masquerade—Old Waiter in 
Vauxhall, a be-coming portrait—Lady who has lost her 
Husband, larger than life—Likenesses of Actors coming 
to the Masquerade, in the following characters :—Dozey, 
in Past Ton 0’ Clock—Sir Edward Mortimer, in the Jron 
Chesi—Dr. Camphor, in Love, Law, and Physic—Andrew 
{in the back ground) in Ditto—Bertram, in Bertram— 
Regule (as acted in Paris), in Regule—Hawthorn, iy Dood 
in a Village, &c.—all copied from the originals. 

“Doors open at half- past Seyen—Admission 3s, 6d."" 


‘This entertainment was said to have been the produc- 
« 
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+ tion of George Colman; but, on the 24th of July, 1822, 
the day of performance, whilgt engaged in a Morning re- 
hearsal, he fell through a trap, and broke his leg? Thus 
ended his Vauxhall engagement. It seems that he was 
not very long confined by the effects of this calamity, for 
on tHe 10th of September following, we find him enter- 

, taining the public in a performance by himself at Brighton, 

“rand shortly afterwards he re-appeared at Covent-garden. 

We have little to add with reference to his engagement 
at a national theatre. He was so iff (the illiberal said in- 
toxicated) in Ranatd of the Mist, as to run off in the 
middle of a scene, and be actually sick at the side-wing. 
And one night, when advertised for Flexible, My. Fawcett 

_ came forward and informed the audience that Mr. Yates 
was no where to be found. His absence was never ac- 


counted for. c 
‘In 1825, Mr. Yates, in conjunction with Mr. Terry, 
purchaséd the Adeiphi theatre. a 


It is curious to reflect that this theatre was bought for 
a very trifle originally, as under Mr. Holland it gvas never 
even reckoned @ theatre; that Scott raised it from the 
most inferior minor, to be one of the best, and ‘sold it for 
25,000/. ; and that Mesars, Rodwells realised a fortane by 
it in six or seven years. ‘ 

It is, for fun's sake, worth recording lines like the fol- 
lowing, which occurred in the opening advertisement,and 
were put info the mouth of Terry, 


_” * Tosnight’s a night, big witS the fates 
Of me, Terry, and you, Yates!” 


The first:season of Messrs. Yares and Terry’s manage- 
ment, has been prosperous in the extreme, The Pilot, 
which wag not expected to do any thing great, and was 

a HA 
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contracted to be paid for at the rate of ove guinea per 
night, ran upwards of 130 nights;—2 very fortunate circum- 
stance for Mr. Ball, the author. Perhaps one small minor 
theatre will never again boast of such names conjointly, 
as Yates, Terry, Wrench, Reeve, 'T. P. Cooke, and Mrs, 
Pitewtiliam, not to mention others almost “equally no- 
table, though not equally noted.” 

Soon after the close of the season, Mr. Yates presented ‘ 
his Reminiscences, Circumstances prevented any notice . 
of this performance in our first or second number, we 
therefore thought it judicious to incorporate our critique 
with his memoir. The entertainment consists of anecdotes 
of his life, many of which have occurred to others, and 
many’ more which never occurred at all. The tale of 
Munden’s umbrella is true, amd was detailed in the en- ” 
larged edition of (O2berry’s Biography. ‘The story of 
Macready and the wig is also veracions; every performer 
in theghouse brought the tragedian a wig, but not one 
would suit his elevated notions. The most obvious de- 
fect of My. Yarns’s entertainment is want of connexion; 
and, as an actor and a genticmen, he would do well te 
expunge the illiberal remarks upon Claremont, in his The- 
atrical Fund song. Mr. Claremont is quite a3 respectable 
iu his station, as Mr. YatEs ever was in his; and is not, 
‘in fact, so fair a field for ridicule as Mr. Yares, with ‘all 
his éalent, might be; for as he (Claremont) only once 
attenipted any thing great, he has not failed®so often ag 
our hero has. ‘lo compaye YATEs’s performance of an 
entertainment of this sort to Mathews’s, is folly, because 
it is very evident that Mr, Yares is not imitating certain 
persons in low life, &c. in his dialogue songs, but is tmi- 
tating Mr. Mathews’ way of doing these-things; and there 
is scarcely one tone produced by him in his Reminiscences, 
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. the origin of which is not traceable to the mastery of Ma- 
thews. Felix Fuct comes from The American Joker, 
Jack Robinson from Topham, Damper from Dismal, (Trip 
to Paris,) &c. &c. Iu the Monopolylogue Mr. YaTrs has an 
advantage in personal activity, and the smallness of his 
stage, besides having devoted much attention to his spe- 
cies of performance; his changes are wonderfally quick 

“sand well contrasted. There iy one thing very distressing 
.to the auditor—Mr. Yares's vocal inability. Now, that 

* Mr. Yaves cannot sing, is not his fault; but that he wil- 
fally‘puts himself in a situation to expose that deficiency 
is a fault, and a fatal one: Knowing what study can 
effect, we strenuously advise Mr. Yarrs to give his atten- 
tion to music. 

Iu our Memoir of Mathews, page 15, we have drawn | 
the line of demarcation between mimiry and acting, and 
on the principle there ineulcated, we declare Mr. YATES 
to be, as relates to these sorts of entertainment@m the 
strictest sense of the word, “ A MERE MIMIC.” 

Previously to an examination of this gentleman’s dra- 
matic jiowers, we shall digress so far as to consider the 
talent of mimicry in: its confined sense, i. ¢, that of giving 
imitations of popular performers, &c. 

Perhaps there is-no talent that has excited so much ap- 
probation in a theatre, and so much censure in the closet, 
as imitation. ‘Though invariably applauded whenever 
practised, avd received as am highly amusing art whilst 

> perfoxming, it- has been visited with the severest repres 
hension by almost all critics. Surely there is something 
wrong in this? That which delights every one at the mo- 
* ment, cannot be.so very contemptible on reflection. Imi- 
tatien is even abused by the professors of it. One'of the 
beat imitators of the present day, has repeatedly expressed: 


x 
- nd 
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to us his contempt for the art; and, we know, Mr. Yass . 


asserts, that any one might gjve imitations after three 
weeks’ practice. That a good imitator is invariably a bad 
actor, has been refuted in a thousand instances ; and it is 
certaiuly singular that so absurd a prejudice should ever 
have arisen, when it is remembered that the great Garrick 
introduced imitations in his first comic character, Bayes, 


in which he mimicked Quin, Ryan, Delane, &c. Macklin, * 
indisputably a good though confined actor, gave imita-. 


tions ; so did Foote. Henderson, the great Falstaff, and 
the successor of Garrick, started as an imitator, and no- 
thing else. That sterling comedian, Jack Bannister, gave 
imitations for many years, Kean has done -80 qice fo 
public, and delights in it in private. Wallack’s portraits 
of his cotemporaries are acknowledged to be inimitable; 


and Oxberry, certuinly one of the best comic actors in: 


his line we ever saw, professed to bea mimic of his bre- 
threljg, When it fa also remembered that men of the 
greatest talents in other departments were mimics, it 
proves that it is not an art confined to the common mind. 
Dean Swift was, and one of the authors of the Rejected 
Addresses, and the celebrated Hooke, now are excellent 
imitators ; so also was Peter Pindar. Mrs. Sumbell Wells, 
the original Cowstip, an actress whom those who remem- 
ber laud, and whose excellence stands recorded in the 
jougnala of her day, was an admired imitatrix. Having 
thus ddduced brilliant instences, where tht talents of 
actor and mimic were ang are combined, let us say a few 
words respecting the talent itself. One of the frat proofs 
that it is an attribate of gepius is, that, according to our 
belief, it cannot be acquired. We know many persons 
possessed of the strongest musical perceptions, and who 
enjoy the faculty called “ear” to an amazing extent, who 
© 
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. 
«Can no more imitate the tone of a biped, than they could 

+ fly; whilst many persons possess this faculty in an immi- 
nent degree, who have no musical perception whatever. 
Such is the case with Mr, Yates. We have heard that 
gentleman sing a song entirely through in one key, whilst 
the orchestra played in another, he beautifully, uncon- 

_ Scious that any thing was amiss. Yet this individual nicely 
‘discriminates between the tones of the most apposite 
voices, and rons up the gamut ef mimicry, from the 

“depths of Macready to the height of Blanchard. Here, 
then, is evidence of ‘a gift,” for it is pretty evident that 
“ear” can have nothing to do with the business. 

Mr. Yates has studied tragedy in the school of Kean, 
and hag many of that gentleman’s defects; which, added 
to his unfortunate countenance and peculiarly short neck, 
renders him not a very appropriate reprdsentative of Jaf- 
Jfier, Romeo, or Hamlet; nor is it likely that in Macbeth, 
Richard, or Shylock, he would be much more suce®<ful, 
for he is essentially deficient in dignity and keeping. Give 

- Mr. Yares an excrescence upon nature, and he is at home. 
Nothing could be more vivid that his Berthold. His Ra- 
nald of the Mist, too, was a beautiful performance; and 
it is in these romantic and undefined characters that he 
stands nearly alone. In Dentatus (Virginius), too, and 
characters of that description, he has shown some talent; 

_ but that talent is of such a description, that we knay not 

in what rank to place him. A first tragedian he never 

. could-be, and he was the worst yerformer of ‘second tra- 

gedy we ever saw, though possessing powers of a higher 
order than second-rate tragedians usually do. We are 

“inclined to think him eqnal to Bennett as a tragedian. He 

** has more genius and fire than Cooper, but infinitely less 

equability. 
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As a comedian, he has uo distinct place. in Mathews" 
range of parts, he cannot come in comparisen with J. 
Russell, Harley, or Denning, because he has always played 
them in professed imitation of their origital personator. 

In Frenchmen he is below T. P. Cooke, Farley, and 
Decamg, though above W. West. 

His‘ Fulstug’ was many degrees below Bartley’s, was . 
somewhat worse than either Fawcett's or Dowton’s, aad: 
was nearly as bad as C. Kemble’s. 

His Gratiano gave us a poor idea of his talent for tight” 
comedy. 

Circumstances have given Mr. Yates an opportunity 
for a display of versatility deemed singular in London, 
though common in the conntry. To deny our hero the 
possession of great talent, would be to utter flagrant false= 
hood ; to attribufe to him genius, would be to pen pane- 
gyric. His station as a comedian iseas hard or harder to 

“be #frd, than as a tragedian. He belongs to no decided 
line. He has not one jot of humour, not a spark of drol- 
lery about him; hé can only provoke mirth by the means ‘. 
of imitation, but he can do that effectually, Mr. Yares 
would be useful anywhere, pleasing at most places, but 
great nowhere. It appears as if he could not do any one 
thing well, unless something like it had been done by 
some one else before; and if his. Berthold and Carmine 
were adduced as arguments to the contrary, we should , 
reply, that the first bore a marked resemblafice to Kean’s 
Duwarf of Naples, and the second, no inconsiderable like~ ~: 
ness to Jones's Contrast. 

Anu private life, we have glways heard Mr. YaTzs spoken | 
of as a gentleman; and, we believe, his behaviour aa a. 
manager, both in Cheltenham and London, has been ex. 
cmplary. 
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. Mv. Yates is about five feet seven inches in height; 
«light haived, with a Jewish turn of countenance by no 
means pleasing. He walks rather lamely, from the effects 
of his accident at Vauxhall. ‘He has a brother in great 
repute as a surgeon at Brighton, and another a major in 
the army. . . 


« i223} 
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DIARY OF AN UNEMPLOYED ACTOR. 
LEAF WT % 

Tuesday.—Borrowed a paper and a penny-roll from * 
the public-house—laughed heartily at the report of .tlte, 
recent robbery in the Haymarket theatre—marked many" 
omissions—some of which should be hus supplied— 
N.B. Not improbable that the daily prints, eager to 
catch at novelty, have, as usual, forgotten correctness. 

Theatrical Losses. 

Haymarket. —e C-Im-n, who receives a pension 
for his active.management, not having attended the thea- 
tre, in that capacity , for many seasofis past, has lost nothing , 
—o™ himself. Mrs. G-bbs, however, having unluckily ~ 
left an old property-seticule in her dressing-room, it iy 
feared that the last note from Mrs, C—r-y’s Cecisbeo may, 
get into circulation ; and as that dignified ducal enamo- 
rato has suffered too much already from the publication 
of his correspondence, should such a document, be found, 
its restoration is earnestly requested to the writer, at his 
next appearance in the manager’s box, “ 

Mr. M-rr-s has lost a large quantity of blank orders, 
Preppred, to annoy his colleagues, for distribution upon 
one of the few nights when an overflow ofight be fairly 
expected. To such Ipngths will animosity sometimes: 
hurry men, not generally averse to a consideration of 
their own advantage. 

Poor W-nst-n is dreadfally distressed by the deprivae 

“tion of a brown-paper cap, in which he haz been acclss. 
tomed, for twelve years past, to dabble among the work-" 
men, From extraordinary caution ,his hair was but just 
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beginning to show through the top of it; and as Its value 
must, of course, be made good from the treasury, it is 
reasonably conjectured, that so severe a loss will weaken 
many arrangements that have been made for profuse libe- 
rality. 
Among the company we caa trace but little lamenta— 
tion, and accordingly presume that slight injury has been 
- sustained, It is well known, however, that Mr. M-th-wa 
-has lost his fired resolution of never setting foot again 
upon the Haymarket boards, but that Mr. J-n-s contl- 
hues in possession of his vulgar vivacity, and Mr, Terry 
yetains all his original propensities—to imitation. 
Condoled with J--n K—e on the badness of last bene- 
fit—lamented the failure of attempt to detain him, and 
non-delivery af concerted speech—recommended Mrs, 
S-dd-ne’s plan—wou'dn’t do, as the blank books, after 
three months’ disappointment, were cut up for writing- 
paper. 
Sauntered after breakfast to Hookham’s—much small 
~talk—Recommended by F-we-tt to R--’s cousin a-4 
Jaundress—partly promised to K—’s relation—Assuced 
by H—y H-—=s that his concern was in the suds— 
Heard R-ym-nd’s offer was ten thousand for Drary-lane 
—refused and made mannger to keep the secret-—Ga- 
thered from L--d E—x his intention to resign—real lose, 
if truth, talent, and attention, are valuable—Met the 
little L-c--m Tr-s-r-r—looking lofty, like the Peak of 
Teneriffe—successful piece—rmuch merit and more ala- 
serity—Found Ch-rl-s H—n in dudgeon—touched up 
by Avn-ld, and spelling Mackeath—Congratulated new 
leader, and glad to hear that Mrs. Suggest was denied 
admittance to the scenes-—Pounced apon G-tt-e—praised 
his great connéxions—got invited home—dined upon 
mutton -for venison, and called Perry Champagne— 
Sovined a whist-party in the evening at Cherl-s K-mbl-’a, 
4, “ghed over the new Rickard’s success, and his reported 
“ recommendation—Quizzed Th-lw-I’s lectures— poetry 
to a post-horse—-Crieé up fegitimate acting—agreed that 
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K-m-se cou’dn’t meet K--n at the Clarendon—protnised 
® peep at T-lma—supped plentifully on radishes—dicg 
regulated by Mrs. C, K- €—won a weok's lodging 
with Abb-tt’s half-crown—walked soberly home—kept 
out of the puddles—and saved two-pence next day.in my. 
ebill for blacking. DANGLE, 6EN' 
e 





MART . 
‘Was an’ apprentice to Robinson, and great nephew ‘ta, 
Shakespenre, and, like his - master, performed femate 
characters, The Duchess, in Shirley’s play of The ‘Car. 
nival, first brought him into notice, After thé Restora. 
tion, he joined the king’s company, and appeared, April 8, 
1663, as Demetrius, in The Humorous Lieutenant, when 
that company opened in Drury-lane. He wag iostru- 
mental in bringing Nell Gwynn upon the stags. His 
Principal parts, were Othello, Rolla, Aminter, ( Maids 
Tragedy,) Brius, (Julius Cesar,) Michaet Perez, (Rulo 
a Wife and havea Wife, ) Hotspur, and Alexander the Great, 
mgyards the latter end of his career, if he acted either, 
one of those, the house was filledas at a new play, espes 
cially Alexander; which he acted so inimitably, that one 
of the court thus expressed himself—“ Hart ay tenok 
" any king on earth how to comport himself.” "It ig un 
certain when he died, but I am led to suppose it was bat 
a short time before the union of the two companies. 

Hart’s salary, after the res{oration, was £3 per week 
that is, about £90 a yoars for the acting season did not,- 
ft that time, exceed thirty weeks. He had also, as one -- 
of “he proprietors, 6s.3d. every day on which there. was | 

any performance, Which produced about £56. Ge, more $ 
by which it appears that bis annual income, as Proprietor 
and actor, was ahout £146. 5s. Shakespeare,: is hia 
. capacities of proprietoy, author, and actorydid not pro~ 
bably receive more than £200 anpually, St if 
Jn the time of the civil wars, Hart was a liewtenante% 
horse, under Sir Thomas Davison, in Prince Rupert * 


regiment. a 
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DRAMATIC CRITICISMS. 
— 
DRURY-LANE THEATRE. 

We felt it our duty not to omit seeing Mons, Alexandre 
previous to his leaving England, and we certainly never 
saw him to more advantage than on Tuesday, 23d May, | 
He has wonderfully improved ; but we cannot help gink- 

‘ing that he insists too long on the different points of his 
performance. He never seems to think he®has done 
engugh, When he had concluded his entertainment, he 
dslivered the following address with much feeling, and 
was most warmly applauded. 

“* Ladies and Gentlemen,—For the last time I present 
myself before a British audience, but it can only be with 
the last moments of my life I can forget the debt of gra- 
titude T owe this country. It is now nearly six ycars 
that I care among you, as a foreigner, with all the dise 
advantages incident to sueh a position, bet you deigned 
(o receive my humble efforts to please. Your warm and 
generous patronage animated my exertions, and [ h 
traversed the three kingdoms only to experience, wherever 
T went, the same fostering kindness which greeted me in 

metropolis. I now, taking my most respectful and 
artfelt farewell of you, my earliest friends, wish to 
include, in my grateful recollections at this moment, 
those more distant ones, whose patronage I have so 
largely enjoyed. 

‘“* Ladies artd Gentlemen,—I pray God to bless you all, 

rand bid you a most affectionate farewell.” 

Miss Kelly’s, benefit, on Wednesday, was much @n-° 
jured by the badness of the weather. The receipts, we 
are infomned, notwithstanding theegreat attraction, did 
not exceed £400. The comedy was admirably acted, 
Waliack’s Harry Dornton (one of the most difficult charac- : 
ters that ever was written) is decidedly the best on the 

ge. We can conceive no harder task, 4nd conse- 
yuently no greater test of the talent of an actor, than his 
succeeding in the scene wiih the Widow Warren, after he 
discovers the real situation of his@ather’s affairs. ‘The 
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author, i in this scene, has left .the actor an immensity (o- 
express; and any one but a finished actor, and one en- - 
dowed with more than ordinary personal requisites; - 
should not attempt it. 
ENGLISH OPBRA-HOUSE. 
On Wednesday last, the tragedy of Fazio, interlude of 
“The Rendesvous, and the farce of The Irishman in London, 
were performed here, for the benefit of a Miss Courte- _ 
nay. Notwithstanding the incessant fall of rain, the entire | 
of the day, was calculated to damp completely all hopes’ 
of a good house, yet the boxes presented a very fair 
assemblage of most’ respectable company. A Mr. Ford 
sustained the character of Fazio with considerable energy, 
and received throughout repeated testimonials of well- 
merited applause, He was ably supported by Miss 
Courtenay in Bianca, and a Mrs, Wheeler in Aldabella, 
The other parts claimed no very particular notice, exe 
cept the Duke,.who certainly was rather a rum represen- 
tative of judicial nobility. He was evidently relieved 
from the task of studying Feinagie’a system of obtaining 
aw artificial memory, as he had his character written, (not 
in his face, but on the table,) and delivered it with due 
emphasis and good discretion, The interlude excited 
much }aughter, chiefly produced by the Quaker of Mr. 
John Robert Read, aud the Simon of Mr. Smart. The 
Trishman in London closed the entertainments of the 
evening. But what shall possibly be said or sung respect- 
ing the gentleman who attempted, with such compla- 
cent hardihood, the character of Murtoch Delany? He 
“looked in dress exactly like a Chelsea pensioner; and, 
then, as to brogue, (holy Afoses/!!) the gibberish he tried 
to foist off us the deep, rich, full-toned music of.a genue 
ine Patlander, bore a vast deal more affinity to the Bur- 
mese language, than to that of the Emerald isle. We, 
however, thank him must sincerely for the kind favour ho 
volunteered, in cutting out the songs attached to the. 
character, and only cordially wish that he had cut L 
part entirely, 
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MISS F. H. KELLY, 


(Of the Theatre-royat Covent-garden.) 


— 


‘The solf-same nam, but one of gentler nature, 


Swaxwerecanm. * 
* * 


Bring Juliet forth!---Romeo and Juliet. 
—_— 


Tue generality of female memoirs present meagre sub- 
jects to the pen of the historian. A life of virtue is a li 
of little interé¢t, speaking ina biographical sensgg and 
even iu the way of common-place occurreuces, girls are 
less subject to moving accidents than the other sex. The 
ife of our heroine :might be despatched in three lines. 
She was born—educated--evinced a partiality for the stage 
—provincialised successfully—came to London—appeared, 
succeeded, and was shelved. But as this compendious 
‘ mode of darration may got exactly accord with the taste 

of our readers, we will venture into detail. 

Our heroing, on the 30th June, 1808, reliev8d- ‘the 
anxiefies of the lady of Capt, Kellys of the line, by making’. 
her appearance—a fine healthy cuild, aud the image of 
her father. Miss Ketty was prought up, and received an 
excellent education, under the superintendance of her 

© parents 5 but, when very young, evinced a marked par- 
tality for the profession to which she subsequently attached 

You, V.-72. * t 
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herself. The Captain is said to have been very averse to 
. his daughter’s indulging her dramatic propensity; but won ° 
to consent, or neither granting or denying, this young lady 
was announced, and did appear as Amelia Wildenhaim, 
(Lgver’s Vows,) at Cheltenham, in the mouth of June, 
1819. She was then and there stated to be only fourteen 
years of rge, but we have reason to believe thaf’our note 
of her age ix correct, She next attempted dmanthis, a 
part better suited to her age and talents; but the impres- 
sion she made was vot very extraordiuary; and, daring’ 
the remainder of the season, she played nothing of any 
“particular moment, if we except the part of Belvidera, 
which, we think, she did? for a benefit, and. which was 
Spoken very well of by the critics of that fashionable place. 

Tn the autumn of this year, Miss F.H. KELLY went to 
Paris, principally with a view to improve her pronun- 
ciation, and, if we can believe our informant, with some 
hopes.on the part of her friends; that’she wauld there get 
rid of her dramatic bias, Not so—for in the gay mefro~ 
polis she met-with the great Talma—recited passages of 
Shakespeare before him, and was honoured with his eulo- 
giam. ‘This goes for nothing; for if a lady takes upon 
herself to spout in public company, it is as clear as noon- 
day, that the unfortunate spectators must compliment her. 
“They look for it as natural as life,” as Buskitt says, 

Miss Ketvy returned to England the following year, and 
becamé a member of the Brighton compgny, where she 
played tu empty benches, as that unfortunate company ~ 
usually do. But, at Brighton, Miss KeLty’s talents rapidly 
developed themselves. Hev Juliet and Cicely Homespun 
were both pronounced inimitable, aud in any part where ” 
she had to represent simplicity of manner, united with 1 
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Her countryman, Shiel, well known for his devotion to 
Jove and the drama, mentioned. ker name to Harris, and 
she wag engaged at the Dublin theatre, where her success 
was very considerable. 5t is thus recorded in an Irish 
journal :-— . * 

“ Dubin.—A Miss Ketty, whose age, { undérstand, is 
extremely tender, played Juliet (January, 1821 with bril- 
liant success, though her merit, at present, consists ‘more 

. iv purity and intensevess of feeling, than the power with 
which her conceptions are expressed. In voice she bears 
a delightful affinity to Miss O'Neill, whose features she, 
has also, in a slight measure, the happiness to resemble.” 

At the close of the Dublin season, she joined Mr. Mac- 
ready at Birmingham. Aud now we are upon tender 
-ground. Mr. Macready, jan., came to his father's theatre 
asa star, aud tendered his instructions toour heroine. They 
were thankfully ageepted, and he taught her to sophis- 
ticate her thyle of acting—to forsake nature for effeet—in 
short, to do what he himself does. Without breathing a 

“word to the prejudice of Mr, Macready’s. talents, this, we 
must say, was injudicious. What may, in fact, be a beanty 
in a maw’s acting, would cease to be so, when practised by 
the opposite sex ; and we must be bold to tell him, that 
alt his burring and starting, and hurrying and snorting, 
which ill become him, are absolutely fninous to an actress, 
However, Miss Kety adopted it, and returned to Irgland 
to practis® her new style of acting—which she fid—and 
the=** Yahoos" of Dublin applauded, her friends were - 
contented, she was flattered, and Mr. Harris recom. 
mended her to the Coventegarden proprietors, at whose 
theatre she accordingly appeared on the 14th November, 
1822, as Juliet, Of this performance we present a criti- 
ciam which appgared in a work of limited circulation, 
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ealled The Mirror nf the Stage, But the excellence of - 
which might put the worthy writer of The Times a litle 
to the blush. 

*€ Shakespeare, in this his beautifully wrought concep- 
tion, has, with a mastcr-hand, depicted Juliet as the very. 
slave of passion, She {s presented to us, by the poet, at 

in Age, téo,* when love, if once imbibed, forms the only 
feeling of the soul. She has seen in Romeo what she con- 
siders the very perfection of a lover—young, handsome, - 
ardent; like herself, he possesses those romantic feelings ~ 
which make first Jové appear so blissful, that every other 
consideration sunk before its powertul'influence. He sees 
nought else but Jilie¢—shg occiapies his every thought 
existence without her is a blank—Jiet is his heaven. 
She, too, adores her. Romeo—he is the ‘ god of her ido-'«. 
latry’—she sacrifices for him her parents, her early asso~ 
ciations, her all. Yet even such materials .as these, in 
commpu hands, would have been iusipid and tasteless, but 
Shakespeare hag thrown over them so brilliant a light, 
that love with them seems the very ‘sunshine of the soul.’ 

“In the last scene of the first act, where Juliet com- 
mebces her acquaiftance with Romeo, Miss KELLY’s man-~ 
ner, when questioning the Nurse of her knowledge of the . 
youth, displayed all the anxiety naturally attendant on the 
circumstances, ‘Ihe way in which she uttered—~ 

rf Ifhe be married, 
My grave is like to be my wedding bea,” 
waa so tender, 80 beautifully pathetic, that we in rain at- 
tempt to describe it, : : 











* Fourteen, Injudiciously altered to eighteen now for an 
Italian girt at fourtcen is marriaeables aud to be in love at 
that age, is not at all remarkable tacre. + 

ees 
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5 ve In the garden scene, before she discovers the presence 
of her lover, she surprised us by the delivery of the speech, 


+ Tin but the name that ie mine enemy.’ 


The sweetness of her tones seemed to harmonize with the | 
solemn stillness of the hour. Again, where she says . 
* My eara have not yet drunk a hundred words 
i Of that tongue’s uttering, yet I know the sound,” 
her very soul appeared to hover round her lips, to breathe 
its wishes in her lover's ear. But really if we were to 
enamerate all the beaitties, we should-be obliged to quot 
every line in the scene. - ‘: 

“The next scene uf any importance is that where the 
Nuree returns after her interview with Romeo, In this 
scene there were some beautiful touches of natural fee!- 

, ing. Her anxiety to bear the answer from her lover, was 
admirably blended with her affection for the Nursemand 
the concern evinced for the supposed illness of her mes- 

Jsenger 5 but the joy expressed on hearing of the intended 
meeting at the Friar’s cell, was the very height of ecstacy: 
the brightness of her eye, and the rosy hue that overspread 
her cheek, together with the illusion of the scenery, made 
us for @ moment forget we were in a theatre. 

“ Up to this part of the play, she was all that the most 
partial could desire; but in the following scene, Where 
she is tald of her Romeo's banishment, we must confess 

” we were disappointed. Her congeption of this part of the 
character was strictly correct, yet she seemed to want 

, Physical powers to pourtray thf heart-rending sorrows of- 

ithe wretched Juliet, As proof of our opinion} we would 

“quote her delivery of the reproof to the Nurse, beginning 
with ‘s 

* Blister’ be thy tonguegfor such a wish? 
+ 
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We remember the excellence of Miss O'Neill in this scene, 
tov vividly, not to discern the waut of it in-Miss Ketiy. 
What we have said of this scene, applies also to the re- 
maining part of the tragedy. She certainly can but faintly 
epict those dark shades of the character whose agonies _ 
ee tS rend the heart in twain. ‘ 

** In the last scene, however, she displayed great talent ; 
and the fondness with which she clung to her husband, 
even in death, was beautifal and natural. ‘To sum up het 
merit in a few words, we do not hesitate to say, that al- 
though very inferior to her great predecessor, Miss O'Neill, 
yet she is the finest tragic actress on the buards.”” 

After performing Juliet a few nights with extraovdinary 
effect, Miss KetLy was shelved. 1 will be in the retol: 
Jection of our readers, that-the most strenuous effurts wene | 
inade by her friends to bring her fram banishment. ‘The A 
pre, one and all, npbraided the manager—“ Miss Keuy 
had not been tried=-+her parts in The Huguonot and The 
Earl of EsseBwere not of importance enough to prove~. 
her alleged lack of talent.” ‘This was rather curions argu- 
ment; inasmuch as an actress, incapable of playing at 
easy part, may fairly be deemed inadequate to the sustain- 
ing a difficult one; but injudicions friends will not be 
anaweréd even with the most palpable traths. ‘This sort 
of literary friendship ruined Conway, by prelusive pnffs— 
destroyed Kent, (the Richard of Covent-garden)—and, if 
the circulation of thd werk did not forbid it doing much 
inischief, the ridiculousty-fulsome praises of the critle in 
The New Monthly Magazie must have ruined Serle. One 
of Miss KELty’s friends describes her thus :x— . 

“* A STAR, tpsplendent in might and majesty, arose, to 
chase from its chill and cheerless precjucts, the pervading 
gloom; and as the fair empress of the night coutrols thi: 
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ecean, to restore the ebbing tide. of popularity, to tts loug- 
forsaken channel.” We need not say that these para- 
graphs had no effect, or only an injurious one on our he- 
Toine, from whom wonders were expected whenever. she 
appeared. When the tragedy of Ravenna was produced, 
Miss Keviy was cast the heroine, Giana. When ghe night 
came, she was severely afflicted by a disorder (laughable 
in name, but extremely annoying,) called the mumps; but 
with a good feeling that cannot be tuo much praised, she 
consented to appear, though her face was so much swelled 
as greatly to disfigure her. To this, and the very bad acting 
of Young, the subsequent shelving of that piece is chiefly 
attributable. y 
Miss Lacy and Mrs. Sloman, have rendered it tmproba- 
ble that Miss Kety should evér fill the station of leading 
“actress, at the theatre to which she belongs; aud we stre- 
nuously advise her ta, turn her thoughts to such parts as 

Virginia, Mary Thornberry, &c. to practise incess™tly, 
till she conquers the terrible monotony of her tones; for 
she may be assured, however sweet the sdiinds may be‘ln 
which she doles out sorrow, they -must be varied to be 
rendered effective. 

. Miss KeLLy’s Beloidera had all the faults that we ex- 
pected. She can only adequately express fondness and sim- 
plicity ; when she attempts grander flights, she becomes 
unnatural, If the theatre could afford to keep an eptrees 
for one part,“we should certainly advocate the retention of 
this lady for Juliet; but if she is go take, with this, other 
leading characters, we must confess we had rather lose 
her entirely. « 

In the life of Mrs. West, (vol. ii.) some passages des- 
“criptive of that lady’s style of depicting the soft emotion, 
are extremely appligable to our heroine, She, as well as 
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Mrs. West, represents the sensual blending with the mase~ 
hallowed love with inimitablé skill. Miss Kezty, with 
all her faujts, presents 30 many germs of excellence, that 
it is with Extreme reluctance we make up our minds to 
lose her. ‘Such an actress as Miss Karty might be- 

_ come, ought not to be lost; and if, in the circle of her ac- 
quajntance, she has one frieid blessed with good sense, to 
him we address ourselves. Let him exert his influence, 
{and from the tittle we have seen of Miss KELiy, we do, 
not think he will have a troublesome pupil,) and break her-* 
of acquired habits, which, like the silvering over gold, 
deteriorates that which it covers. 

That Miss Ketty has sought a wrong preceptor, in the 
fault of inexperience; practice is the best preceptos, and 
the effect produced on the feclings of her auditors, the 
trae criterion; let her go by that, and she will not be 
misled. 

Ae@ing is oue of the nrany things that muat be learnt, but : 
cannot be taught: we defy any man, woman, or child, to 
show one iustakce, by book or by tradition, where a toler-—. 
ably guod actor was produced by tuition, Mr. Coveney, we 
lave heard, was a pupil of Elliston’s. Mr. Huckel re- 
ceived all his elocutionary instructions from C, Kemble ; 
and we believe every one will own, that the only thing 
that Mr. Huckle really fails in, is that Ine of character 
tkat requires straight-forward gentlemanly deportment, 
aud what is called level speaking. Miss Chester was upon 
the stage loug befure sbe received any instructien, and~= 
then was placed under the best instrictor for-the stage of 
the present day, Mr, C¥apman; but has Miss Chester 
any pretengions to first-rate execllence? Our heroine, at 
we before mentioned, received lessons from Mr. W, C- 
Macready, a gentleman whose talent is undoubted, but 

fn 
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“who is, as undoubtedly, the most coufirmed manterist on 
the stage. ‘Ihe consequence of his tuition speedily ap- 
peared ; all the simplicity and nature of Miss Ketiy’s ef- 
forts disappeared, and were supplied by inward drawn 
breath, brokensexclamatious, and bad imitations of fervor 
and emotion: Mr. Macready found his pupil a good actress 
in what has been termed the tragedy of humbfe life; he’ 
left her a bad actress in first rate parts; and she is now im- 
proving in the exact ratio of her forgetfulness of her mas- 
“ter’s: instructions. She has to thank him for his good 
intentions, certainly, for we understand his attention was 
entirely gratuitous ; but she has to lament, aud he shiquid 
lament it too, that he threw her full five years back in her 
profession. It is indeed questionable whether she ever 

Aecovers the natural tone of her acting, and nothing but the 
continuity of practice that a provincial theatre can afford 
her, is ever likely to accomplish so desirable an object, 

Let Miss KELLY leave Loudon--go ary wheregbut to: 
Dublin—and we doubt not her speedy improvement. 

Miss F. H. Keuty is of the middle gige ; “her features 
are. pleasing; her eyes peculiarly éxpressive ; ‘her voice 
is beautifully melodious, but wants cultivation, and is de- 
ficient in-power. 

‘The following lines, coming fram so celebrated a pen as 
Barry Cornwall, are surely deserving of a place here. 
They were written after seeing our heroine Perform 
Juliet. * 


* . 
“ Oh! lovers of Verona, fair and young, 
Avo ye indeed return’d ? spell sublime--- 


‘What effort, like the backyard glance of tine, 

Hath borne thee hither 7---Passionato still, aud hung 

Round with enchantincut, like the days of yore, . 

When joy was one large dream, and life no more. + 


e 
ta 
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Hail! ever and for ever, lovers dear, 

Gentle magician, whom tiie starting tear 
Oboys---as water felt the prophet’s rod, 

‘And rousjc haunted where Apollo trod :+-. 

First, thou---fine amorist, whose deep talk betrays 
‘The better wisdom of life’s earlier days--- = , 

’ Stamp’d like the breathing marbles, with an air 
Which e-ulptors toil to win, and still despair :-—~ 
And thou, oh earth! if still there lice 

Quiet in thy shadowy breast 
Another such, (or in the skies,) 

Gently let her rest. 
For with peril arm’d she comes, 
‘Though no cymbals sound nor drums, 
‘Yet with love about her spread, 
And by music heralded--~ 
(Tones that sting the heart, and eyes 

‘Wandering like stars along, | 
Passion-bright)---and, oh! such sighs, 

Burthén'd with the soul of song! 
How white, and like the cygnuet sailings 
Sheyzomes, o’er every breath prevailing, 
As Dian glances on the waves, until 
All ts durb and still: 2 
And as the echoes of the night, 
Are startled by the rich delight 
Of some sweet bird, which shouts from out its sleep, 
80 thousands on her charmed voice 
Hang, and when she smiles rejoice, 
And when she wegps they weep. 
Ob, Pity! in whaf gentle hour 
‘Waa this my lady born ? 
O Love! thy vestal eyes have power 
‘Beyond the lights of morn; 
Dreams she that all the sighs she hears, 
Are uttered from the Italian’s tears? 
‘Abt say that some are breathed for her, 
Thine own immaculate minister.” 
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HISTRIONIC ANECDOTES, REMARKS, 
&e. &e. 
— 


MACKLIN’S SHYLOCK. 


Mr. Macklin’s performance of Shylock drew one of the 
most crowded and brilliant houses ever witnessed: Be- 
fore the curtain drew up, not a place was to be hag for 
love os money, so anxious were the amateurs to behold 
the Jew that Shakespeare drew. 

In the beginning of the second act, the Veteran, con- 
scions of his defects, came forward, and, witha solemnity 
of emphasis perfectly fitted to the occasion, addremed 
«the audience nearly in the following words :— 

4 Ladies and Gentlemen,—Within these very few hours 
I have been seized with a terror of mind I never in my 
life felt before ;—it has (otally destroyed my corporeal, 
ag well as mental faculties. 1 must, therefore, request 
your patience this night—& request, which an old man of , 
EIGHTY-NINE years of age may hope is not unreasonable. 
Should it be grantgd, you may depend this will be the 
Last night, unless my health shall be entirely re-esta- 
blished, ‘of my ever appearing before you in so RIprcu- 
Lous a situation.”” 

To thoge who are at ail acquainted with the tgmper of | 
a British audience, we need not observe, that this affect- 
ing*address from any man—Qut*more especially from a 
venerable favourite, bending under the weight of indis- 
position and age, wet withehe most enthusiastic warmth 
of reception. : 

The play. went on—and Macklin at times gave the moat 
brilliant proofs, that old Shylock had not totally forgotten 
Wis BOND, . 

a 
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- 
PONT ALAIS—-FRENCH ACTOR. 

Pont Alais was author, actor, and manager of the 
Mysteries in the fifteenth century. His repartees, and 
his manner of delivering them, procured him admission 
into the first families; nay, he had the" honour of fre 
quéntly approaching Louis XII. and Francis I. of France. 
He was deformed, and one day saluting a cardinal who 
was the same, he placed himself so as to touch back to 
back, and excluimed—* You see, Monseigneur, that, ie 
despite of the proverb, mountains may meet.”” 

Before it was customary to print play-bills, an actor 
used. to accompany a drummer to squares and other public 
places, make an eulogium on the piece, and invite the 
public to see it performed. One Sunday morning, Pont 
Alais had the audacity to cause his drum to be beaten, 
and 4 new piece to be announced, in sermon time, in the 

* open place opposite the church of St. Eustache. The 
curate, seeing the people crowd out of church, left his 
pulpit, and went up to the actor, asRing him who made 
him d@ing enough to beat his drum while he was preach- 
ing. ‘ And who made you daring enough,’ replied 
Pont Alais, to preach while my drum is beating ?’’ 
This insolent repartee rendered the curate silent for the 
moment, but on application to the magistrate, Poot Aiais 
was six months imprisoned, , 


ROBINSON, 

Richard Robinson was the representative of female. 
chafacters, in the time of Charles I. He seryed in the- 
king’s army, but not possessing that courage which it is 
probable he often assinhed on the stage, or perhapd the 
Feminine ideas he had imbibed in his profession, prepon- 
derating over associations of a more manly description, 
during a severe engagement with the Roundheads, he 
threw down his arms, and cried for quarter. The plea 
for mercy was disregarded by the ferocious bigots to 
whom it was addressed, and one of ther, with barbarity 
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. 
suited to their tenets, immediately shot him through the 
brain, at the same time exclaiming‘ Cursed is he who 
doeth the work of the Lord negligently!’ The puritanical 
ruffian was aftergards, on the restoration of Charles 1I., 
hung at Charing-cross. ie 
e 
MRS. DAVIS, 
Was a celebrated actress in the time of Charles IT., who 
was so enraptured by her style of singing in Sir W. Da- 
“ycnant’s comedy of The Rivals, that he took her off, the 
stage, and made her his mistress.* He had one daughter 
by her, Mary Tudor, who was married to Francis Lord 
Radcliffe, afterwards Earl of Derwentwater. 
. 


THE PUPPET SHOW. 

To such of our readers as delight in the pleasantries of 

Master Punch, the following article, extracted from The 
” Drama, may prove pinusing— 

* I think it is Lord Chesterfield who defines laugater 

to be the characteristic of ill-maanerss and I have met 

fwith very learned reasons why a man should preserve a 
perpetual gravity of countenance. But, in sober truth, I 
am inclined to imagine, that laughter is not to be regu- 
lated by rule; and that there are some circumstances in 
every one’s Jife, whick, in spite of habitual self-command, 
will compet him to yield to the temptation. 

‘ Were it possible, indeed, before we expanded our risi- 
bie muscles, Jo hesitate whether we should laugh ag nct, 
the democratical philosophy would probably have few 

“disciples. The excitements to JauShter are often of so 
trifling a nature, as to shrink from the ordeal of rational 
inquiry; and the most contewptible causes have often 
‘produced the strongest effects. A maapf tolerable sense, 

who would hopour a sparkling effusion of wit, with 
merely a well-bred smile, oy, at the very utmost, a plea- 





* No very unusual thing, howevers*with the merry monarch. 
5 © 
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* gant gria, shall, at some ridiculous nonsense, burst ont , 
inte a sardonic fit of uncontrollable Jaughter, and be 
ashamed the next minute for having made himself a fool. 
The truth is, that laughter is neither a passion nor a sen- 

tment. It is an impulse, which we cannot subdue, and 

over which reason hasno contro}. The gravest folks have + 

been caught tripping ; and I question whether even Qua- 

kers have not sometimes laughed as loudly as their less’ 
guarded neighbours, ‘ 

* In minds of habitually serious temperament, the ex." 
citing capses must no doubt be stronger, than with those 
hey-day, careless, lack-brained sons of merriment, whose 
mouths expané into a grin at the holding up of a finger; 
but, I repeat, there are circumstances and situations in 
which the demurest physiognomies would not be proof 
against the temptation. At all events, I cannot consider 
laughter a crime. The bright spots of a man’s life are’ - 
few enough, without blotting any out: and since, for a 
moment of mirth, we have an hour of sadness, it were a * 
sorry policy to diminish the few rays that illumine our 
chequered existence. Life is an April day,—sunshine and 
showers. The heart, ike the earth, would cease to yield.” 
good fruit, were it not sometimes watered with the tears 
of sensibility ; and the fruit would be worthless, but for 
the sunshine of smiles. 

“ My ‘sunny hours’ have been few enough; yet I have 
been so vulgar as to laugh, and heartily too ;‘and I hope ~ 
to have many more causes of merriment, before the time, 
when(like Yorick) I stall not have a jibe Ipft ¢ to mock 
my own grinning.” Now J am not very diffident of ac- 
knowledging (ict the’ confession detract as it my from 
my intellectual reputation) that there have been few oc- 
casions when I have laushed louder or longer than at 
Punch’s Puppet Show. t remember, (spite of maternal 
remonstrances and predictions of caned shoulders and 
strapped hands) threwing down my dog’s-eared Virgil, 
sixty of whose harmonious, but to m2 discordant, lines 
I wa. destined to repeat at the morning’s lesson, on peril 
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7 of corporal punishment, and meniq! degradation ;-@1 re 
\ member, I say, throwing down the Prince of Poets, start 
‘ing wp from my seat,—att on the gui vive, at hearing the 
grateful, well-known sound of the trumpet, which in 
sonorous tones of asinine shrillness, summoned a gratui-~ 
tous audience to tRis most delighiful of exhibitions, IE. 
. Say agratuitous audience, be¢ause the spectator might see 
it for nothing, if honour would let him slink away without 
“dropping the well-earned mite into the hat of the peti- 
‘tioning Fantoccinist. Yet who could refuse so trifling, 
sy‘humble a tribute to genius? Who could shrink from: 
be entreating rim, pressed by the ingenious solicitor 
against the hearts of his audience, as.the must vulnerable 
part after so touching a display of feeling,~who, I Bay, 
, could resist the plea with a ‘ Really Thave no halépence,’ 
When conscience was whispering all the while, as gene- 
Tosity did to Sterne, ¢ You know you have a thousand }? 
T recollect that, young as I was, I gladly gave the penny 
destined to the purchase of nuts and apples, and heartily 
wished it had been nord, f is 
“Yes, I well remember, thatin defiance of all the dread. 
* ful anticipations of the morrow; the awful magisterial 
fipen of the trencher-capped arbiter of my destiny ¢ and 
> prophetic visions which would crowd upon my. soul 
on the very threshold of my transgression, like Macheth’s 
air-drawn dagger, or the perspective rope, supposed to’ 
haunt the predestined murderer :—spite of all these awful 
consequencesywhen the trumpet has sounded, I have 
aeized my hat, and followed through street, lane, and 
alley, the itinerant showman, And ah! what anguish T * 
have felt! how Keen, how bitter has been my disappoint- 
went, whan (and often has it been te dase) after tracing 
the footsteps of Punch’s master till I was tired, I have 
found it a wild-goose chase, and a mere ignis fatuus at 
last. The man who has forged a checque, and is detected 
Awthe very act of presenting it;—the thief, who suffers 
the penalty before te has had time to enjoy the fruits of - 
his crime,—can ‘alont bv adduced as parallels ; for Twas 
e 
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doonved to encounter All the consequences of the time I 
had wasted, all the penalties of neglected lessons, with; 
> out-the satisfaction of reflecting that the temptation to 
which 1 had yielded had ended in actual enjoyment. ~ 
“ But if my Punch’s chase has sometitnes proved f 
aless¢ ithas been more than counterbalanced by the m 
happychours I have ‘spent in Ais company; the remcin- 
brance of which 1 always found strong enough to make’ 
the dread of the morrgw kick the beam. 1 think 1 see - 
the Fantoccinist now. He wasan Ttalian ; a little thigk-_ 
weft man, with a red, humoerous-looking countent) 

_ He had lost one eye, but the other made up for the toss 
of its fellow by a shrewdness of expression sufficient for 
both. He always .wore an oil-skin hat, and a rough 
green coat, At his back he carried a deal box, contain: - 
ing the dramatis persone of his little theatre 5 and in his 
hand, the trumpet aforesaid, at whose glad summons, 
handreds of merry, Jaughter-loving faces flocked around 
him, with gaping mouths and anzious looks, all eager {0 
rnew their acquaintance with their old friend and favol- 
rite, Punch. The thestre itself was carried by a tall man, 
who seemed a gort of sleeping partner in the concern, or 
mere dumb waiter on the other’s operations.”” “ue 

(To be continued). 
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Mosr important changes are spoken.of, as likely ¢o take .. 
place in this establislment. _ Since Mr. Elliston*has acted 
Falstaff, the committee imagine, we presume, that le hag 
grown téo great for thf concern, and « price is offe; 
from another quartet of the globe, Af we hope is, 
there will be only one general in the ficld. Protec 
from a plurality of management! Ifag example be wanted 
of how Tittle is accomplished by « Zombination withoat a 
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Yeflder, we refer our readers to is ee planngrs of 
thé benefit that was to have taken place forthe sufferers 
wy the fire at the East London theatre. Had the gentle- 
men who composed that commitite selected one man of 
common sense, and given him permission to exercise his 
discretion, £1000 might have been made for the uafor« 
tunates, As it is, afier speriding several days, the busi-* 
ness of which was to compliment one another, (if afy one 
tan state any thing else they did, we shall feel obliged,) 
that committee have left the company to shift for them- 
selves. 
fm COVENT-GARDEN THEATRE. . 
It is rumoured that Mr. Harris will resume the manage- 
ment here, vice Mr. Charles Kemble. Now, although we 
have the greatest respect for Mr. Kemble, both as an 
actor and a gentleman, yet we must. confess, we never 
wish to see any performer at the head of a theatre, at 
least whilst he continues in the exercise of his profession, 
Nothing explains like comparisons,”’ as Sancho says § 
wad we ask, would any°man holding a situation, seek for 
an individual to succeed him? Yet a manager, to do 
his duty by the public, ought always to be on the waich, 
~(g-secure the greatest talent the market affords. Now, 
a manager is au actor, he will at least avoid bringing 
out another in his own line, that is likely to surpass him; 
,to say nothing of his objecting frequently to playing 
“pieces in which he is not employed, and casiing parts to 
jadies that, perhaps, he admires more off than on the 
stage. 
< i Nakare' will be nature still 5” . * 


and until 5 we can find a man dead to,the fascinations of 
Weauty, insensible to the applause of the multitude, and 
one who turns a deaf ear to the whispers of the flatterer, 
justice will not reign within the {walls of a theatre 3 but 

Bere cannot existeven the semblance of it. When a 
«Meatre is under the management ef an actor, 


« It is not, Rer it cannot come to, good.” 
ry 


2 
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a pital THEATRE. : ‘ 
The Paul Pry manta having, in some degree, subsided, » 
we ventured to make one among the good-humonred 4 
visitors of this theatre, and felt really a pleasure te sit 
with persons who have sufficient ‘good sense to enjoy the 
scene before them, How heartily: do we despise that 
owl-like affectation -of wisdom, which some persons 
fe, and which too frequently checks the-natural im-" 
pulse of their neighbours’ feelings. _ 7 
The performances went off with their accustomed éclaf. : 
The novelty of the evening was Mr, John Reeves, as Major” 
Jurgeon, in The Mayor of Garrait. The exploits of that 
martial hero were admirably described by Mr. Reeves, 
who has all the requisites for the due personation of that 
character; and he embodies it with more effect than we 
ever recollect to have seen produced by any other actor. 
Mr. We West was quite at home in Jerry Sneak. 


ENGLIQH OPERA-HOUSE. 
Mr. Matl finished his performances for the season, 
oc: Thursday, the lat instant, to-(we were sorry to observe) 
a very indifferent house. We went chiefly to hear Mr. : 


“Mathews return his accustomed acknowledgments ; and,. 


at the close of his monopolologue, he delivered about half 
a dozen common-place sentences, in which he repeated 
one word three times, We certainly give Mr. Mathews 
credit for the address being extempore, but really we ox@ 
pected,something more from Mr. Charles Mathews, on 
such an occasion. Whether the dampness of the night hag. 


~affgcted the great mimic’s spirits, we know nots but he 


completely waded through the latter part of his enter- 
taiament. We can make every allowance for that feel, 
ing of lassitude that evinced itself throughout Mr. Ma- 
thews’s task on this occasion, when we refiect on the 
number of nights he had delivered the same jokes; but 
it was his duty to assume good humour, though he fe! 
riots; and protect his auditors from enaui, with which th 
whole nssemblagé seemed infected, ~ 
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ROBERT KEELEY, 


COf the Theatre-royal Covent-garden.) 


~— 


« My name’s Tippy Bob.” 
* * . 
Feyther and mother they used to control 
Sixreen of us bairne, afd red in the pole; 
We all were merry and happy av Pench, 
Rut { was always the pride of the bunch, 
Oh, dear! ob, dear! e 
I'm a queer little comical soul! 
And if you'll believe me, tho’ I think you may see, 
Dm the tail with the carrotty pole t«--Kxiaut. 


~~ 


Ma. Robert Kee ey was born at No.3, Grange-court, 
Carey-street, He js one of a small family of sixteen bro- 
thers and sisters, seven of whom are now living, Whether 
little Boppy was intended for the grenadier guards or not, 
we cannot determine, but his first suit consisted of a 

“scarlet jackét, @ la militaire, and pankeen trowsers; and 
“he was the ladies’ darling.” He was sent to boards 
ing-school, tut at the death of his father, his mother 
apprenticed him to Hansard, the, printer, with whom he 
Gragged out an uncomfortable existence for about three 
years. At length, oh, lucky crisie! he obtained permiasion 

_t0 sing Davy’s song, The Aay of Biscay, O! at the Surrey, 

“on a benefit, paying the nsua! penalty of taking a quantity 
of tickets, to give dg aunts, cousins, &c, &e. 

Vou. V.—i3. + e K 
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As ts his success si: a> ocalist, at this period, we caunog 
speak very favouratiy. He commenced, after a rapturona 
reception—stuck—looked wildly roaud, like Octevian— 
re-commenced—and ultimately ran off, leaving the or- 
chestra to finish the rest with lengthened symphonies. 
-After this he commenced printing, in a friendly way, with 
Oxberry, who endeavoured to induce him to relinquish 
his theatrical notions; but Bos felt he must retrieve the 
“wreck of his lost honour.” And although he had ex- 
plained fifty times to every one, he knew how it was that 
he failed in the song, yet the sages would argue, that he 
was not at all calculated for the stage—he did not look 
like an actor. And, certainly, if there be such a thing as 
looking like an actor, he was, and ix, the very reverse of 
the picture fancy coul create: his voice was singularly 
weak, his figure singularly small, his memory singularly 
bad, and his love of pieasure singularly great, 

We have carried on this memoir rather irregularly, in-" 
asmuch as we have omitted the date of our hero's birth ; 
but the fact is, that though we can remember seeing Master 
Ropert clad as aforesaid, in martial trim, trundling his 
hoop up and down Grange-court, we being then occupiers 
of an adjacent garret, yet we canuot tax our memories as 
to the fact of the year of his birth. He was always a little 
one; and looked, for years, so much like a child, that we” 
eanuot remember when he was a baby, Was it 1793, or 
1794, or 1795? It was one of the three years, however; 
and as cither period laces our hero over the sober. bounds 
of thirty, we shall leave the important question undecided, 

We left Master Roper™ in the printing-office of Ox- 
berry, where he did uot long remain; for, in the summer 
of 1813, he went forth te the Harp, shook Mr, Sims. by 
the haud, placed seven shillings into the “ manus” that 
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be squeezed, and was enrolled a one of the Righmond 
corps; aud to Richmond he accordingly went. This 
beautiful spot is a favourite starting-post for the sons of. 
‘Thespis, which the beauty of its walkx, and its contiguity 
to the metropolismay account for; as it is easy for the « 
Fepentant or repulsed performer to return to the hospitabl? 
Shelter of a parental roof; or, at all events, to pay a 
weekly visit to a larder, better filled than that of a country 
Gomedian’s can be. ‘These thoughts weighed with Ker.ey ; 
and, in addition to such imaginings, he knew the distgnce 
Was a convenient one for a friendly dramatic star to come 
down by the coach, and shed his beams on a benefit, 
brightening the theatre and the prospects of the actor 
together. Master Ronerr, all things taken into conside~ ; 
ration, acted wisely, if he acted nat wey; and of his act-, 
ing, we have heard it said, that though he exercised it so 
, near the Thames, there were no apprehensions of his, 
setting it a-fire. : a 
Mr. Kegtey was uow fairly launched into the ocean of 
the drama, and went through all the privations attendant 
upon itinerantey, He was successively under the bannera 
of Brunton and Elliston, and was a favourite af Lynn in 
1817. By what train of circumstances we are unable to 
record, but in consequence of. circumstances, Mr. KEBtry 
“joined Mr. Beverley, at the West London, and there, for 
two seasons, he divided the low comedy with Mr, Qeny 
Beverley, an“actor who, with many things to forget, pos- 
Sesses more genuine humour thap half the, comedians of 
our national theatres. From thence he was again upon 
the country; but not to detain @ur readers with stories of 
rvation, let us turn to the Olympic, when, at the period 
of the production of Gionanni in London, (long before thet 
fatal fascination, Nadame Vestris, set the town in a fer- 
e 
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ment, Ay her blue sufitout,) Mr. Kee.ey made his bow ta 
the Londoners, we think. Keevey was the original Le- 
perello; but be that as it may, he there played several low 
comedy parts, ina manner that ensured his favouritism 
with the public, and his estimation by the manager. Per- 
Kaps a man of nicer discrimination, with regard to his- 
trionic talent, than Elliston, does not exist. He accurately 
extracts the gold from the dross, and, when he pleases, 
puts forth the respective talents of a whole company, in 
the yery way in which each individual is calculated ‘to 
shine the brightest. He may be said to so arrange his 
“ houquet” of dramatic talent, that, like the feathers in 
an Indiau’s crown, every one reficcts its own brightness 
on its neighbour. Mr. Elliston appreciated KeELEY's 
talent, though we,cannct say he rewarded it. 
When Elliston opened Drury, (Oct. 1819,) Mr, KEELEY 
was engaged—but, alas! no opportymities were afforded | 
~ Him—he was the two-line man of the theatre~-and he 
aud M’Keon, who had been lording it as first singer and 
first comedian at the Olympic, became dummies at Drury. 
Mr. KRELey, however, was coutent to endure ; and chance, 
that ambiguous awarder of fortune, that foe to riches, 
that friend of poverty, sent J. P. Harley to Liverpool as a 
star, and left little Knight as his substitute in Leperelio. , 
And what of that? say our readers. Why, gentle friends, 
have you not heard that Knight, that inimitable Blossom, 
was querulous and fanciful? Well, Knight"was (or fan- 
cied he was) ill, ands the run of that interesting and clas- 
steal production, Giovanni in London, stood a chance of 
suspension; but Mr. Ellicton, who did not engage our 
hero for nothing, (we speak in allusion to his talents, not 
his kalary. for si Ghat ‘acuse- we fea the comeck-awpald” 
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Keeney, who was ready at at instant’ 's warning, and who 
played Leperelio, at Drury, so much fo the satisfattion of 
the town and the manager, that the next morning the fol- 
lowing notice was appended to his name :—“ Leperelio, 
Mr, KEELEY, whose performance of this character, last 
night, was received with unmingled approbation.” 

: We had forgotten to mention, that in this peece Me 
' Keevey had played the little part of the Tailor in a. style 
' of excellence, that those who have since witnessed his 

Rumfit can best judge of. Mr, KEKvey, however, reaped 
nothing but fame ftom his exertions in Leperelio ;®and 
Knight's convalescence and Harley’s return sent him back 
to his obscurity. 

In 1821, Mr. Keecey made his appearance at the Adel- 
phi, in a part called Dash, that was by no means caleu- 
lated for his powers ; but in that memorable season was - 
produced the never-to-be-forgotten Tom and Jerry— 

+ Green by our hero. ‘The run of the piece is in every one’s 
recollection ; and it may be fairly said that Green, not- 
withstanding its brevity, became, in Mr. Keeey’s hands, 
of as mach importance as cither Tom, Logic, or Jerry. At 
the close of this season Mr. Keecey went to Sadler's. 
Wells, and refused to rejoin the standing army at the 
Adelphi, for which he was threatened with an action by 

= Messrs. Rodwell and Jones; but which threat, for mani- 

* fold reasons, was never put into execution. 

At Sadlcr’g Wells, Mr. Keevey, amidst a diversity of 
parts, performed Jerry, in Pierce Egan’s own version of 
the successful volume; and th® performance attracted 
the notice of the Covent-gardep management. :From, aa 
we have heard, the representation of Egerton, then ma-- 

“Saager of Sadler’s Wells, Mr. C. Kemble witnessed Mr, 
KRELEY’s exertions. aud the consequence wag, a message 

.> x3 
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from the upper to the ower house, for the member fe 
the latter to wait upon-their lordships of Covent-garden. 
A summons like this our hero was not slow in complying 
with, as may be readily imagined, . He was finmediatcly 
engaged, though he did ndt immedigtely appear, but 
“$served out his time’ at Sadler’s Wells, and then re- 
mained Gwhile aloof, as he is reported to have said, “ to. 
Ict the people get the taste of the minor theatres ont of 
their mouths.”’ ¢ . 

His engagement, however, was no secret. Mr. KEEtRY 
tet tne tutoxication of good fortune run away with him; 
and babbled eternally; and, not to recal many unpleasant 
facts of this period to his recollection, we would whisper 
to him, that he should not have asked, in a tone of insult- 
ing irony, a brother-peyformer, whether ‘he was sent 
for to Covent-garden ?”” in,a public room, 

On the 26th October, 1822, Mr. Keevey appeared ax 
Darby, wider circumstances peculiarly auspicious ; for 
Douglas had been the play, and Mason had beeu the hero, 
The farce came like a relief in distress to the auditors, and 
was hailed accordingly. Mr, KERLeY’s next part was one 
of no great importance, in the opera called Maid Marian 
—he then played Hodge, to Larkin’s Young Meadows—two 
decided failures. But ere this injurious ‘taste of his 
quality’ had time to rankle in the public mind, that prop 
of. nanuerists, R. B. Pedke, bronght forward his inimitable 
farce Gf The Duel. The London Magazine Was done jus- 
tice to actor and author in these words :— * 

“ No one understands the stage, or what is technically 
called situation, so well as Mr. Peake. 

*€ Re shuflles Farren, Jones, Connor, KEELEY, (a most 
amaziug minor!) and Blanchard, together, with admirable 
sleight of hand, and turns them all ep—jpumps. 
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«© He measures KEELEY for guch a suit of clothes as‘no 
dramatic habit-maker ever before fitted him with. KEELEY, 
in’ The Tailor, was the sublimity of impoverished man- 
hood—the true ninth partgf a man.” 

Thus establi8hed in public favour, Mr. Keecry had 
uothing to do but to float down with the tide gf favour; 
which he did with peculiar complacency. 

At the close of Covent-garden season, he went to the 
English opera-house, where Mr. Peake had prepared the 
character of Fritz, in Frankenstein, expressly for him, aud 
where, subsequently, he performed the part of the Garde~ 
ner, in The Frozen Lake, written with a view to his peca- 
liar style, by Professur Planché. We say professor, be- 
cause he ig a getter-up, not a writer, of pieces. 

Besides chavacters in farces fhat have Come to an un- 
timely end, Mr. KEELey has had parts written for him in 
*Twas I, Jonathan in England, and another farce of 
Peake’s, the name of which we have forgotten. 

"The gentleman whose station we now occupy, and who 
possessed an extensive knowledge of the British stage, and 
of many of the artists of Italy, Germany, and France, has 
often observed to us, that mannerism was peculiar to our 
English comedians, and that the Germans and the French 
boasted af many actors who did not perpetually repeat 
themselves—that Potier (commonly called the Parisian 
Liston) had the mutability of Mathews, with thegrolfery 
of Liston. Unacquainted as we are with the artists of 
any Country but our own, save ly the smattering we gather 
by an occasional peep at the Italian opera-house, we yet 
see enough to convince us tht mannerism, if not a peca- 
liarity, is at least a general feature of our comic talent, 
Harley, Knight, Farren, Manden, Fawcett, and Wilkinson, 
are all inveterad mannerists 5 and we inight name greater 

e K4 
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creatures, whorare infested’ with the same failing. Is not 
Kean a mannerist? and’ Dowton and Macready? As- 
suredly so. And herein lies the secret af ‘the success at- 
tending imitations of popular. actors. Each actor i& .s0 
perpetually the same, that a mimic, hitting any of the 
coinmon points of his style, will assuredly succeed, Why 
do not Imitators attempt to represent Wallack or C. Kem- 
ble? Because these gentlemen are uot mannerists, or at 
least not to such an extent, that a person having only 
casually seen them, could recognise any peculiar method 
of acting, 

We were led into the foregoing digression, by a recal- 
tection of our hero, who is the most decided mannerist 
upon the stage. However he may multiply his characters, 
vary his dresses, his wigs, or his words, it is Ropzrt 
KeEtey, aud nothing else. 

We shail pass over this glaring fault, as it would appear 
to be peculiar to the air we breathe, nor involve our hero 
in a censure that also attaches to Liston and to Blanchard, 
and that did attach to Edwin, and Suett, and Quick, and 
(we speak traditionally) to Parsons, and proceed to esti- 
mate his talent, as it has displayed itself in his varlous 
dramatic assumptions. 

In the first place, it must be remembered, that all Mr. 
KEELEY's celebrated assumptions have been written ex~ 
prevaly for him, fitted to his failings. Firstly, Rumyit—a 
more finished picture of inanity could not be cgnceived— 
bot is his Rumsit likely ta have been tailor to. Augustus 
Buoyant, aud to have given credit to the amount of £800? 
No. Mr. Kezrey brought Kis tailor from a garret in the 
Minories—not from a shop in Bond-street. If we could 
reconcile this incongruity, Mr. KkELEy’s performance 
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- ‘must say he has produced ho imbecile vulgar dag, instead 
of a would-be fashionable puppy. * 

In Fritz (could we believe a Swiss peasant to be such a 
yictim to nerves) he is excpllent, but he is not comic, the 
creature he eregtes, shock us; and we feel too much for 
the degradation of human nature, to be amused. . 

In The Frozen Lake he is certainly inimitab®; and we 
cannot call to mind any acene more irresistibly ludicrous, 
than that one in which he attempts ty tell his tale to.the 
Duke. Pusillaninious fear never had so excellent, a re- 
presentative. ‘The tone he gives to the equivocation— . 

« No, no---not n woman---a female--+"” 


must be heard to be appreciated. 

His Natty Larkapur, (Jonathan in England, ) is the very 
same part in another dress 5 and we recollect, with admi- 
ration, his enunciation of— 

“ He has got some money, though, however ;” 


and his reply to his brother’s information of the “ place 
where they put the victuals’’— 


* I found that out long ago;” 


but we must remark of this performance, as of his Fritz, 
that it isa painful one; and Mr. KeeLey may recollect, 
peshaps, getting hissed in his song, where he carried his 
acting to the verge of the.horrible. It is had taste thug to 
expose the*wants of mankind, as food for laught@r ; and 
that which extracts a sigh from the sensitive, and smiles 
ouly from the brutal and depraved, may be good acting, 
put it is not comedy, and it ig not in good taste. 

We may conclude our summary with a fact obvious 
enongh to ns now, but which certainly never struck us 
uplil noted by the acuteness of our predecessor, Mr. 

ss “KS 
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Kertey’s style of acting is Borrowed entirely from one” 
performance—that of Mr. Samuel Russell, in Jerry Sneak. 
And any: person whe will take the trouble to compara 
their recollections of that gentleman with the efforts of. 
Mr. Keecey, will find that, in nlanuer and in tone, KerLey 
has completely followed the track of the Brighton ma- 
nager, ‘ 

As the personator of parts written for him, Mr. KEELEY 
is very entertaining: as an ac: or under less advantageous 
circumstances, or, in fact, a8 an actor at all, fitting him- 
self to characters, instead of ha ing characters fitted to 
himself, Mr. Kea.ey is not of second-rate importance. 
We presume the warmest of this gentleman's admirers 
would tremble at @ Shakesperian assumption by him; and 
we should dread extrenrly any attempts of his upon 
Massinger, or Beaumont and Fletcher. We saw him in 
Verges, one of the few caricatures to be found in the 
writings of the immortal bard; and that attempt was not 
discreditable ; but then the part is itself no criterion of 
power to execute the real conceptions of the Swan of 
Avon. What would become of KEELEY in Sir Andrew 
Aguecheek, or the Clown, (All's Well that Ends Well) 
—time will shew. 

Our hero, in farces, (to which his efforts are usually 
confined) deserves the title of an entertaining actor, and 
we presume he aspires no higher: 

In private life, Mr. KEELEY is a bon vivant—a votary to 
Bacchus and Venus ; ard wrany tales of love are recorded 
of him ; buat as we abjure these sort of relations, we close 
our common-place book, ané consign the fate of divers 
frail fair ones to obliv 

Mr, KEELEY is, we apprehend, the smallest mau on the 
stage, his height being about five feet two. Seeches 5 bishair 
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«4s red ; his complexion flord, and his countenarte hand- 
some, though inexpressive sphe has generally an appear- 
ance.of lameness, occasiongd by.gont and rheumatism, to 
which all his family are, “c believe, peculiarly subjected 5 
he is a single man,—that ig to say, he has no regular wife. 

Mr. KEBLEY’s conversational talents are of. no véty 
entertaining nature ; he sings pleasingly, though his voice 
is totally destitute of power. 


BIsTRIONIC axnoporas, REMARKS, 
§e. “Se. 
— 


THE PUPPET sHow,. 
(Continued from page 142.) 

‘rVhether this favourite of my juvenile days is still live 
ing, (know not. It is many years since I last saw him, or 
heard the cheering souod of his brazen trumpet; and [ 
began to think that Punch’s glories had shared the fate of 
all terrestrial things, and had faded away for ever. But 
how shall I describe myastonishment, and (shall 1 confess 
it?) my delight, a few days ago, casting my eyes up the 
long perspective of Blackfriara’ Road, J distinctly dis~ 
cerned the well-known theatre, borne on the shoulders of 
4 man, and attended by a numerous troop of followers, 
young and old. I had been vain enough to imagiue, that 
with increase of years, I had gained increase of wisdom ; 
but I had flattered myself egregiously. Hear my con- 
fession. No sooner did I catcha distant glimpse of 
Punch’s glory, than all the recollections of youthful 
delight rushed into my mind. I mended my pace, and 
overtook the itinerant, just as he had set dowa his burden 
on a convenient spot for exhibition. I looked in his face, 
-rit was not my old acquaintance ; 3 but a stout comely~ 
looking young fellow, who, kaving on a amock frock and 
a dog’s hair hat, had the appearance of a rustic, and 
seemed of all people in the world, the least worthy to- 
tread io the shoes of his great prototype, the inimitable 
Italian, However, though with this drawback on the 
enjoyment of the treat, and with ihe prepossession that- 
it would be a sorry sort of affair, after what 1 had seen 
some twenty years ago, I took my stag; and with moré 
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Jiberality than usually falls to the share of a d@matic 
, ctitic, I must confess that 1 Moufd Master Punch every 
whit as merry a gentleman as§vhen I had last the pleasure 
of falling into his company. . ‘ 
“ Nor was I the only ‘ chigd of a larger growth,’ wha 
was tempted to veitness the exhibition. Young and ol 
flocked round Punchinello’s standard. and miggled en 
s masse, without distinction of rank, all animated by the 
same sentiment of joyous expectation, I had the curio- 
* sity, during the performance, to Jook round upon the 
thotley group. There was not a face but smiled; and 
many burst out into shouts of uproarious laughter. It was 
curious to remark the risible gradations, ‘Eh! help wal’ 
said ao old woman, ‘that folks should laugh at such 
nonsense !? And het mouth was expanded to a full semi- 
circular grin, Those of the throng, who appeared least 
_ burthened with this world’s goeds, seemed the most 
vociferous in their sympathy. A few decently dressed 
personages, who formed the outskirts of the crowd, ap- 
~peared less boisterous in their mirth: but in any other 
company they would have laughed outright, as was ma- 
nifest from the frequent applications of their bandker- 
chiefs to their mouths, and the audible, though half-stified, 
titterings, and tears of pleasure, which proved how ardu- 
ous was the struggle between nature and good-breeding, 
Two or three of a superior class kept at a still farther 
distance, and only stole furtive glances at Punchinelo: 
zas if they would have it understood, that, they had merely 
». Stopped by accident,—or were wajting for some person, 
=—or were looking at something else ; yet even thesg be® 
trayed the truth, by their aukward attempts to canceal 
their riajbitity. One or two coarse gests and miserable 
Duns produced thunders of applause ; they could not have 
been better received within thewalls of Drury ; agg the 
last scene, where Panch tricks the hangman, by g&ting 
vais neck into the halter, instead of his own, ¢ was re- 
ceived (as Elliston would say) with loud and reiterated 
bursts of laughtey, and applatise, from all parts of a 
crowded and briffiant'—mobilitys! 
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** Icannot help thinking there is a great. resemblarics. 
between the character of E unch and that of Falstaff. 

“ Falstaff has scarcely + virtue (strictly so called) in 
the whole of his compositifn. Hé roba-on’ the highway, 
cheats his hostess, slander, his prince, and abuses his’ 
oltice, He is a drunkard, a glutton, & thief, a liar, and 
acoward, Yet, with all these drawbacks, we love the« 
rogue ; and such is the magic of his humour, we forgive . 
all his faults, and would forgive them, were they ten _ 
times more numerous, Punch is a scion of the same 
steck, but with still darker shades in his character. He 
inthignes, beats his wife, and kills his child. The scoun- 
drel has no conscience; for h -deeds never disturb 
the jollity of his humour ; and his grief, when he expects 
to be hanged, has o little of penitence in it, that it is the 
mere compunction of detected guilt anticipating its 
punishment. Yet whe does not fee! rejoiced at his out~ 
witding the hangman? Who could wish so merry a fel- 
low the fate he deserves; or help exclaiming with the 
poet:—* Oh! Punck! with all thy faults I love thee” 
still 3? 

“* In conclusion, T advise nervous folks, by all means, 
to see Punch’s puppet show ; it is a finer specific for the 
blue devils than vegetable syrup, nervous cordial, or 
steel pills, Ennui and vapours shrink from its potent 
influence, and it wauld transform the yeriest hypochon- 
driac into anotheF Democritus.” 





‘ THEATRICAL MANAGEMENT. - 
© The following extract of a letter from Mr. Raymond, 
in answer to Mr. Moore, on the management of Drtiry- 
lane theatre, will,-we, think, prove interesting to our 
readers, < 

“* | now proceed to answer what appears to be the most 
particalar part of your letier—namely, orders. 1 am 
sorry that, for the first time, we differ very widely in oer" . 
opinion on this subject. _ ‘ 

“Vt has been my good fortune, Adring my summer 
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‘ atjendance and duty at the thegtre, to have had yous full 
pand friendly concurrence in efery*thing ¥ suggested for 
the improvement, credit, and fharacter of the theatre ; 
and however we may differ ow one point, I. trust it will 
not disturb any good opinionfyou may entertain of my 
zeal, nor change tht belief you have in my promptitude, 


to labour assiduously for the interest and prospegity of 


the establishment; and I shall proceed with the same 
undisguised freedonr 1 have hitherto assumed on other 
{ ‘material mutters of discussion, where you have yielded 
* ta'what you have liberally termed my more experienced 
judgment in theatrical affairs. e 
‘© During the many conversations I had with Mr. Lamb, 
on the subject of my undertaking the management, and 
when I acceded to his request, I never varied from.my 
determination on this score—which was, to have a dis. 
cretionary power of writing orders and to be responsihle 
to.the committee for the exercise of that power. This 
was acceded to: 1 claim it as my agreement, and you 
will fing it recorded in the last minutes of a full com~ 
mittee, in the very words I have now made use of, when 
“1 entered upon my official duty. How, then, my dear 
sir, am J to consider your order at the present moment, 
to abstain from writing anys after exercising the power 
yoted to me, for the space of six weeks, during which 
time you have almost been a daily visitor at the theatre, 
without stating one objection to the former resolution of 
rhe committee? Can I consider this order, issued during 
your very short absence from town, in any other light 
than in that of a direct accusation of my conduct, in the 
abuse*of the power with which I have been invested 21 
am certaig you do not intend to convey such a meaning, 
yet your order will bear me out i? considering it ia this 
point of view, I am aware you pave an opposite feeling 
to that which is to render your manager a mere automaton 
-xwithout power or privilege—without consequence or 
respect—without the power to ‘control or to regulate 
others——for this Would be the case, (having exercised an 
authorised privile were your grder to be enforced, 
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Wha®k have done in thi? respect, I will justify befora / 
the fullest committee ‘that{can be assembled, as a sound 
policy, and prove, upon ge responsibility I am pledged 
to, to their satisfaction, that the exercise Of any privi- 
lege in this respect has heels in every cireumstance highty 

_ beneficial, not detrimental, to the thesire, Having stated 
thus much in vindication of my own conduct, in the ex, 
ercise of that which I consider as a right by agreement, 
{and were it debarred me, I could not for a moment, 
hesitate in the course 1 ought to pursue,) as well ag:to 
uphold the necessary consequence and authority of a 
manager, which 1 should conceive you ought rather to 
increase than diminish ; I will join my opinion with yours 
thus far-—were both theatres to embrace one mode, and 
he honourably scFiupulous not to deviate from a positive 
reciprocal law, binding cach other by a penalty—then, I 
gay-—with the grace’of God—banish all orders and all 
privileges 5 but until that shall be done, it would be 
fully—nay, ruin-—to attempt it. 

‘« The arguments you have made use of are theoreti- 
cally right, but practically wrong. The government of 
theatres has becn too long established on its present 
system, to enter, in times like these, and under depressed 
cifcumstances, on speculative plans; and he who is dar- 
ing enough to aim at reform in this particular, may chance 
te lose his fortune with his wisdom, and retain only the 
reflection, that he has paid dearly for the weakness of his 
nature and the boldness of his attempt.- History wiff, 
bear me out in this gonjecture, and the experience and” 

© livgs of the greatest professors of the histrionic art will 
prove, that during two hundred years, the same eVil we 
complaiii of has exsstesl—the same means have-eeen pur- 
sued to counteract it, and the same policy, after fruitless 
endeavours, has again been resorted to—fictitions means 
--to preserve appearance and secure character: it is an 
evil, but a necessary ane, and as it cannot, but by a joint. 
observance, be remedied, do not let us_singly suffer by 
the attempt.” ae. 

(# be continued. 





ih) 


CHILDREN OnTHE DRAMA. 






Havine lately visited Sadjer’s Wells and the Amphi- 
, theatre, near Westminster- fidge, we purposed looking 
into: the Surrey ig the coarBe of the week; but “how 
foolish are the great resolves of man ! 1? ‘The evening ws 
‘selected, as we were walking along the Blackfri@s-road, 
one of Sir Robert Wilson’s -committee espied us from a 
window, and all attempts to pursue our play-going de- 
sign were fruitless, Still, however, we remembered we 
could perform our duty to the public—we recollected 
the promise made in the preface to the first volume of this 
work—* The child of Thespis will be tracked in his WAN 
DERINGS, and the steps that led from the barn to the boards - 
faithfully delineated,” &c. &c.—Therefore, at half-past 
eleven, we set forth for Johnson’g and Honeyman’s, the 
houses on each side the Surrey theatre, (they are both 
devoted to the selling of hot and rebellious liquors,) tor 
svbserve the wanderers dropping in, to recruit exhausted 
nature. The first object that attracted our attention, 
was that wreck of mortality, poor H——, a man of ge- 
. nius and an excellent actor, who, from a love of intoxicay 
tion, has reduced himself (although a young man) to a 
state of pavperism. Next him, three or four persons, 
striving, with all their might, to destroy themselves ingthe 
same way. It is said, ‘* Example docs more than pre- 
ncept’’—so if would seem. We observed T— B. . 
. in a corner—he appeared to havg just entrapped a list- 
ener, and was quite in his glory.” One of the principal 
performers of the Coburg was also standing at the bar, 
where, gye are informed, he, with, many others, have 
spent their evenings for years, 
We next turned our altention to P. > (in our opinion 
the best clown on the shape Ny and to bis credit be it 








“Ss [t is common for B. to commence one of his little anec- 
dotes at nine o'djych, and make it last until one the next morn- 
ing. The only ¢! ¢ his victim has of rest, is by handing him 
some grog; and HF only serves to refresh his spirits, and he 
renews the story with increased vier. 
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spoker- that he is a vory sover man; his pursuits are nat 
of an intellectual natuve, et least as far as regards his 
business on the stage, Aad, assuredly, if any persous 
have an excuse for indulgispy at the shrine of Bacchus, it 
is those who are engaged m pantomime’ the exertions’ 
they are compelled to make, requiré that they should 
Tesert tg, the use of stimulants. P- has an infinitudes 
of humour: be had been voting for Polhill, one of the 
candidates for the Borough; and although his speeches 
in favour of Mr. Polhill were not delivered from the 
hustings, nor in the lofty style adopted by the barkers on 
those occasions, yet there was more sound reasoning and 
SJegenuity about them than many of the parliamentary 
candidates we have heard. Whilst surveying the. ema- 
¢iated countenances of the dramatic group, in hobbled a 
non-descript, in male attire, lame of one leg, with one 
of Nature’s commones? finished faces, and lank locks to 
correspond. Zt was accompanied by a lady, who, we 
presume, from her appearance and manners, could have 
been no other than one of the members of the cinder-heap” 
that lately stood at the end of Gray’s-inn-lane. Reader, 
judge our astonishment, upon hearing that this couple was 
Monsieur and Mademoiselle G- 

To describe the vulgarity and ignorance of this pair 
would be impossible. Monsieur G + Some months 
baca, exhibited in public-houses. He is now in the re- 
ceipt of a good salary, and appears very careful of the 
proceeds of his exertions. It is but fairness to add, that” 
his performances are rally wonderful. 

Wp could not took at this conglomeration of genius, 
talent, and humour, with all its alloy of dissipation and 
vulgarity, without feelig a sincere regret bots for ma- 
nager and perfurmer. How completely is the respect- 
ability of a theatre compromised by such scenes, and 
haw wholly unworthy is it of men holding a respectable 
rank ina theatre, to subject themselves to be recogniséd 
as the companions of a mender of saugepans, and even 
drinking out of the same vessel wid-a superannuated 
barber! 
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‘Thas shall memory often, in dreams sublime, 
Catch a glimpse of the days that uge over ; 
Thas, sighing, look thro” the waves of time, 
Vor the long-faded gloriés they cover.-««Moonz. 


—_— 


x. Love for any profession is almost sufficient to ensure 
a respectable rauk in it, unless Nature has erected sume 
insuperable barriers to the attainment of our object; for 
we certainly do not intend to argue. that desire, however 
inordinate, could make a blind man an optician, or alame 
one a dancing-master. A person, whose face and fig . 
ure tolerable, and whose voice has no absolute defect, 

~: may reckon upon attaining the rank of respectability in a 

+ theatre, with as much right as any.oue on earth might ex- 
pect to become, by labour, a tolerable shoemakeraor 2 
decent tatlor; but it unfortunately happens, that though’ 
the acqZisition of the art, thus fas is tu every one’s power, 
the field for the display of that art is not. In one word, 
to come to London, an actor’ must have extraordinary 
alent, extraordinary lutk, or extraordinary interest. 
Here, then, the difference between acting and al- 
most every othey trade; for, depending as it does upon 

Vou, V.-~7A, ; 7 L 
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conjunetion, if any of the established stock companies wilt 
uot receive the candidaté asja member, he must starve; * 
for he cannot, like a buteh{r of a baker, set up a shop 
for himself. This may appear a very vulgar view of the - 
question, but, if we are uot pijstaken, ites a very just ones 
‘Und it igmatter of such regret, that there is no committee ~ 
of taste to which the claims of dramatio candidates can be. 
submitted ; so that talent should be encouraged, and. nat 
doomed to abandon the field of exertion, or perish in ob - 
seugty. How many persons of more than respectable 
talent have been driven from the stage by the difficulties 
of approach! How many have drank themselves to death, 
the victims of disappointment! ‘The truth of the state of 
our Londou theatres is, that all the performers, knowing 
the dificulty they themSelves experienced, are anxious to 
keep their country brethren out; and the contention for 
places is as yreat as in the great theatre of existence. + 
Kean taade fruitless applications for years—he was uot 
even answered by the managers. Cooke was also thus neg- 
lected. - Aud of men crushed by managers, we could 
adduce an undred instances; one, however, will answer 
i immediate purpose. Our readers may recollect a Mr, 
Party appearing at Drury-laue theatre, as Lubin Lag, end, 
appearing successfully; now we would ask Mr. Winston, - 
whether it was not distinctly promised, that that gentle- 
suau ghould be engaged, if he was favourably yeceived? He 
appeared, was favourably received, and they refused to 
engage him, and thet tao after inveigling him ffom the 
other house. We have seen Mr. Parry act, and we ask. 
the managers of Drury, wifether he is not as good an actor. 
as (not to say a better than)’ any ane ever engaged a& 
elther house as a substitute for Liston? Well, say our 
readers, if so, Driiry would have retaingt him—it would 
. 
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~have been their interest todo so, Gentle readgt, you 
{now little of managerial policy. -They did not want the 
expense of Parry as an ally, though they feared him as an 
enemy- they wanted him not themselves, but they wished 
* to spoil him for the other hopse ; they, therefore, suffered 
him to appear; and. then totally withdrew his name frome 


~ ‘their bills, that their silence might convey the imputation 


> of his failure. ‘This ig a fact; and let Elliston, Winston, 
+ and Dunn, refate it if theycan. We know nothing of Mr. 
Parry—we think him a good actor—and, we understand, 
disgusted at this usage, he has relinguished all thoughts 
of the stage, For himself, this may be a happy resolu- 
tion, as he will avoid ail the tumults af that unhappy and 
disgraced profession—but how isit with the public? Are 
their amusements to be thus made,the instrament of ma- 
nagerial cabal ? Are their pleasures to be thus subverted 
by marketers? They are, unless that public makes a 
“speedy aud a positive effort. Mr. Pelby’s case is another 
instance of outrage upon the will of the public. They 
(whether wisely or not {s no matter) called for the actor 
to receive their plaudits, after his performance, thereby 
tacitly but strongly expressing their desire of seeing him 
again. That opportunity was afforded the public by e7.- 
‘dent, and after much contention and opposition oy the 
“part of these managers. Again, the public repeated their 
* compliment, and yet Mr. Pelby is fot suffered to play any, 
more—actualy uot allowed his stand in the dramatic 
market-place, where all talent shoud have their equal 
chance of exposure aud sale. If this be not tyranny and 
oppression, then those words gonvey & meaning that is 
beyond our comprehension: 
2.Our heroine was only for a limited period the victim of 
this sort of tyrzmuy, and it was exercised in her case more 
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from ignorance than wilfulyess—in one word, by 2 mia-- E 
taken amateur, instead af a cold-blooded manager. We 
have shot our arrow rather out of place, aud have now to 
“yecorer our breath, to relate the story of our heroing, who 
is the eldest daughter of a My, John Somerville, a biscuit» * 
haker, in Mary-le-bone. Mr. Somerville is a native of » 
Scotlane, and was a resident at Lanark at the time his 
infant daughter, MaRGARRY AGNES, was ushered into | 
life, (26th October, 1799.) We know not whether our 
readers arc aware of the fact, but fact it is, that the juve- ~ 
vile@uhabitants of the Land o’ Cakes are peculiarly thea- 
trical; and though the Scotch themselves are no en- 
couragers of public_players, it is astonishing to remark 
the number of stage-struck youths in Glasgow, Edinburgh, 
&c. The mania was at,Lanark, aud (whisper it not in a 
certain drawing-room y a haytoft was the aveua for dis- 
play chosen by the juvenile friends of Miss MareaRer 
AGNES SOMERVILLE. Cato was the play, and Afercia wag” 
her character; which, making allowauce for rather a 
broad dialect, she is said to have sustained excellently 
well. She was then in her eleventh year, 
Miss Somervitte’s growth was precocious: her. intel- 
DP eta.were considered so: aud when only sixteen, she was 
introduced to the Hon. Douglas Kinnaird, then one of the | 
gub-committee of Drury-lane. Miss Somervitee res 
hearsed some scenese from Belvidera, Mr, Kinnaird 
® thorght”’ (that is, presuming he gave himse?f the trouble 
to think about it at all) “she would not do.”” Ope word 
on these sort of hearing A performer is introduced into 
a reom, with no adyantgges; the cues. are omitted, or 
read liatlessly to him or her ; and yet it is expected th; 
that perfurmer shail produce as much effect as he or she 
could, aided by dresses and sccuery, aud poder the excite. 
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ment of ‘applauding anditors, aud with the assistance of 
~ fetlow-performers. ‘The expectation is too monstrous ty: 
need one word in exposure of its utter absurdity. Well, 
_ Mr /Kinnatrd thought she would not do, and Mr. John 
Kemble “thought she wonld not do; and yet, six 
sthonths after that, she appeared, and “ did do;’? and. 
* thieveby proved that Mr. Kinnaird knew nothing avout the 
miatte¥, and John Kemble just as much. Mr. Kinnaird, as 
! awamatcul manager, we excuse, but John Kemble must 
have known that the ordeal by which he tried the talents 
of Miss SomeRVILLE, was not a just one, and his conuuct, 
therefore, was the more reprehensible ; but his errori, 
whether of judgment or otherwise, arg:now. irremediable 3 
let us, therefore, consign the reflection of them’ to obli- 
vion. * 
Miss Sonervizce and Misy Somervincte’s friends were 
dissatisfied with the verdicts of these two luminaries; and 
Mr: Hayter, who had originally introdaced onr heroine te 
Kinnaird, once more conducted -her to that gentleman ; 
and, accordingly, in April, 1816, this young victim to mia-. 
nagerial dulness again went through her scenes from , 
Fenice Preserved, On this eccasion, Lord Byron, as a_ 
member of the committee, chanced to be in the pit cae 
.. Shéate ; and as soon as Miss Somervitte had rehearsed 
:, the second act of the play, his lordship united his opinion 
with tliat of Mr. Kinnaird, in, prorouncing it a most pro» 
mishig performance. It was therefore Immediate, y de- 
teriined to bring her out on the stage, ‘The plain English 
of which i is, that the moment a man of genius saw her, he 
discovered her talent; and th~ moment he délivered his 
Oplnion, Mr. Kinnaird coincided with him. . 
"Th a few days afterwards, Mr. Kean suggested the Imine- 
alate mr oduction. of a new tragedy, then in the theatre, for 
a ra 
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the expwess purpose of introducing her to the public, ; ts 
accordingly took place ;*and a few days afterwards, (9th ~ 
May, 1816,) this lady made her first appearance, ou. any 
stage, at the Theatre-royal, Drury-lane, io the character . 
of Inogine, in the tragedy of Bertram. e The success, the - 
uprecedented, brilliant, and,decisive success, that warked ~ 
her appearance, will be fresh in the remembrance of. ofr, 
readers, a. 

Bertram was performed twenty- -two nights during the 
remginder of this season, and four nights the seasou that 
followed. This lady's success induced the management.to 
offer her au engagement for three years, on very advi 
tageous terms, conimencing from the following season, 
(1816, 18175) and they made her a liberal present for the 
performance of Imogine .The pwhlic were led to expect 
that Mias SoMERVILLE's success in Bertram would -have 
induced the management, at all risks, to have brought her 
forward in the leading characters of tragedy. In the early 
part of the ensuing season she re-appeared, with tncreas~ 

“ing effect, in the tragedy of Bertram; and a long list of 
character's was immediately sent her-to prepare herself in, 

te represent conjointly witlf Mr. Kean, Several of these 
she ‘actually rehearsed in September and October ;. after 
whichwhe was suddenly withdrawn from pyblic notice, - 
unexpectedly and imprudently, without ever appearing in > 
aay of them. Miss SomERVILLE was seen no more at 
Drury-lane, notil Mr. Kean’s absence from town in the 
winter, when she appeared in the part of Avicia*in Jane 
Shore. 

The statement wie just made, has been before 
known to the public; but the why and the wherefore are” 
Teft to us to disclose. Will it be believed shat Edmund 
Kean had the effrontery and injustice to Geclare, that he 

ee; % = 
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“woeald not perform with our heroine, except in Bertram, 
“as she “teas too big. for him." How 4 man, who we 
know-to bg possessed of generous and ardent feelings, 
“-eonld recoucile it ‘to his feelings, thus to injure a young 
- and talented creature, to whom he at. first had extended 
‘some instructions, and of whose talent he hadsspoken in 
“the highest terms of conimendation, we know vot: sach, 
howeverg-was his conduct. _ 

Mr. Kean modified his determination, and Miss Somer- 
VILLE performed Jmoinda, and also appeared in the tra- 
‘gedy of Manuel ;* but first-rate parts were denied her, 
and she was consequently driven into obscurity. 

* At the close of the season, Miss’ SomERVILLE went 10 
Bath for a few nights; from theuce to Cheltenham ; and 
then té Birminghamwhere she made a considerable stay, 
and became a prodigions favourite. ‘Though she had only 
played thrice at Bath, the impression she inade was so 
extraordinary, that Mr. Dimond made her. an offer for 
two months. This she at frst refused, but subsequently 
obtaining leave of MBsence from Drury-lane theatre, she 
went to Bath, whexé she remained ten weeks, playing all 
the principal business with Conway, who, it is presuya, 
“being of uncominon altitude, did not find our heroine-“ too 
> big for him.” a 

The most remarkable feature.in her Bath engagement, ‘ 
was the production of Milman’s tragedy of: Fazia, witch 
took place towards - “the close of her arrangements in 
Bath.” "The cirenmstances tha atlended this tragedy are 
peculiay, It was originally offged to Covent-garden 
theatre, and refused; after which it was printed, and 

a_went fnto a second edition, and Mr. Dibdin, of the Surrey 
ping oe 
* Bee some remarks on Kean’s conduct, Lifeof Rae, Nu. 61. 
ua 
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theatre, “iclo-dramatised it. Miss SomERvitte had, we" 
are led to understand, long read the work with delight, 
and suggested the play to Mr. Dimond, who immediately 
eutered into her ideas. ‘They | accordingly cat the book, 
and arrangements were made for its production, which 
took place on Tuesday, the 6th of January, 1818. The 
house was crowded with literary characters, numbers of 
Oxford collegians, drawn thither to see Mr. ‘Milman’s 
work, who is a Fellow of Brazen Nose, and with a great 
show +f rank and fashion. It was repeated twice to, 
literally speaking, overflowing houses. ‘Ihe literary, the 
gay, the great, the middling, and the lower order of so- 
ciety, equally throngeu -.2 theatre on the occasion 3 and 
it created throughout the city of Bath a very strong sen- 
sation, On her return to London, RE was suggested to the 
committee of Drury-laue theatre to bring forth this tra- 
gedy, on her account. This advice proved fruitless: the 
committee had, as usual, no power in the theatre; and the 
consequence was, that it was produced at Covent-garden 
theatre (where it had been previously efused) with great 
success, 

“he committee had now gone too far. They had reached 
& point beyond which endurance on her part would have 
ceased To have been a virtue. Justly indignant, Misa So- 
MBRVILLE requested the.management to surrender her 
arf.cles-which request they, in their subservieacy to the 
little hero of their theatre, willingly weceded to. Au offer 
at Covent-garden theatre “was immediately made, and 
Miss SomeRvILLE would have instantly crossed the vortex 
of Russell and Bow Streets, but that Miss O'Neill was in 
possession of the part in which our heroine desired to ° 
open. Baffled in this expectation, she wep+ for some 
mouths into the country ; and returning in October, 1818, 
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appeared as Biunca, Notwithgtanding the recotiection of 
Miss O’Neill’s excellence in this Part, (and she had the 
advantage of being the original Bianca in the metropolia,) 
our heroine made a decided hit, and, on the 9th of No- 
vember followiag, appeared, in conjunction with the star 
of Hibernia, as Alicia to her Jane Shore. All~this was a 
proud source of triumph to her friends, one of whom 
ventured to predict as follows. ‘The extract is of some 
length, but though containing an overcharged picture, it 
is worthy of preservation. = 

“* Miss SoMERVILLE’s appearance on the stage will 
furnish the records of the drama with a singular and me- 
morable instance of the efforts ad assiduity of a very rare 
genius. Her debit is the only oue, on recollection, that 
has substantiated a Gaim to high ability, from making a 
firat’ appearance in London—anknown-—unskilled—in- 
experienced, It is great as it is singular 5 it is the effort 
of unconquerable powers of mnind—of rare and astonishing 
capacity—with the assistance of the fullest bounty of 
uature. ‘The siti@jon to which her abilities have at 
Jength exalted her, Ts the.highest and proudest atation of 
literary ambition; and the means by which she h; . 
tained it most praiseworthy and honourable. ‘This lady, 
as the only tragic heroine born in Scotland, ix IER, as it 
appears, toredeem the histrionic character of her country’s. 
Stage. Murs, Siddons has represented the Engligh, Miss 
O'Neill the Irish, ami Miss SomERVILLE now comes forth 
the Nelpomene of the Caledouign stage. It must be 
gratifying to the public, and a peculiar pride to her country 
at large, to see se young an aspirant already crowned 
with the highest houours of her profession ; and, from a 
reflection on the singular ordeal through which this lady 
has so rapidly passed, in her short theatrical career, we 

= L5 
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may draw the favourable juference, that there are many'~ 


other gems of talent still reposing in the shade; for, on 
referring to her age, where we find that she has only just 
reached her nineggenth year, it is natural to suppose that 
her after years will consumniate the pérfection of dra- 
matic talent.” 

Miss SomERVILLE has not reached this consummation 
devoutly to be wished ; but that ts matter for inquiry at 
another page, and so let us praceed with her history, 

Soo after this period, she met with Alfred Bunn, a 
little gentleman, pecnliar for nothing that we have ever 
heard of, except excessive irascibitity, who was early in 
life in a public office, and who, by giving imitations of 
performers, indicated that he had a penchant for the stage. 
How the gentleman prevailed is beyond onr ken, but 
MARGARET AGNES hecame: the spouse of Alfred, who wn- 
dertook the management of the Birmingham theutre. 

Friend Bunn, it wilt be remembered, was ane of the 
seven managers of Drury during one season, and, by dint 
of debts and authorship, managed to }gramble inte some 
kind of notortety. Meanwhile Mrs. BUNN performed very 
f{/~suently at Drary, though the old feud sabsisting be- 
tween her and the “admirable Kean,” they seldom ap- 
peared vogether, . 

Some two or. three mquths since, it was positively as- 
serted * the green-room of Drury, that Elston had 


written to Colonel Berkeley, to.qgeant permission for’ 
Mrs. BUNN to come to’tovu, as the theatre was mich in _ 


want of her services. We do not know what Alfred Bunn, 
Robert Elliston, or Fitzharainge Berkeley may think of 


this, but we presume to think that it is due to the public, ~ 


tlrat one of them should refute this slanderous imputation, 
if theycan, 2 ~ 
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We dare uot trust ourselves to make any obse-vation on 
the conduct of the individuals with whose odious names 
we haye soiled our pages. For Mra. BuNN we indeed fecl 
deeply: we too well know the injuries ghe has endured 3 
but she has chesen 2 wrcng method of redveasing them, 
and, assuredly, a wrong redresser. She is one (amongst 
the many instances in the female world), of how a a 
superior mind can stoop. 

Mrs. Bunn appears little,before the public at the pre- 
sent moment; and in cdsequence of her suddan ab- 
sences, Mrs, W. West has occasionally been her substitute 
as Elvira, Meg Merrilies, &c. ‘The nsual effects of losa 
of practice may be traced in her acting; and she is de+ 
cidedly not so good an actress now, as she was some few 
years since. 

‘To a decided and peculiar line of tragedy, Mrs. BuNN 
has every prefcrence—it is that line that may be called the 
heavy tragedy, i.e. Lady Macbeth, Rlvira, &c. She can- 
not represent what,is gencrally understood by the softer 
passions, but she clay; represent those passions tu their 
intensity. Nothing, | for imstance, can be more great than 
her paroxysms of love atid of jealousy, in Bianca, 
her the extreme of any emotion, and she can renuer it 
faithfully ; but she has no power of representins+be me- 
dium, or the weaker qualities of those passions. The 
fondness of love is below her—her soul seems aboye suth 
a weakness—her pagsign is the boiling of Etna—fierce, 
wild, cad uncontrollable. Jzdiat aird Belvidera are totally 
“unfit for her~she could not endure such a being as Jaffer 
—she could not sigh and moa. from a window—she could 

* not set her happiness upon the constancy of a Romeo, All 
the strong passions, in their strongest mood, are Mrs. 
Bunn’s—-these she represents with force aud effect. In 
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all but those she fails—and the failure is not her fault, but ~ 
Nature's. 

Her Meg Merrilies is the best after Mrs. Egerton’s. It 
has as much force as hers, but it has not half so much 
romance about if Her Hever M‘Gregox iz a good as- 
simption.. Some portions of her /sabella deserve praise, 
but to the full development of such a character she is 
incompetent. ae 

Against all her attempts in comedy, we enter our de- , 
cided protest, from her Mrs, ‘SImpson to her Mrs. Oakley. 
In the latter, indeed, she is tolerable ; for. the character 
makes a nearer approuch to tragedy, and to that kind of 
tragedy in which she excels, than any other; but her 
figure, voice, face, and action, are all decidedly agalnet 
her success in this branclfof the profession. In a limited 
line of the drama, Mrs. Benv is the first actress now upon 
the stage. In Selviderm she is far below Mrs, W, West 
and Miss Lacy. Iu /sabella, Mrs, Sloman exceeds her; 
but in Lady Macbeth, Elvira, and Katherine, she is far 
superior to vither of these ladies, and above what we re- 
member to have been the effqgrts of Mrs. Bartley and 
Tea, Ogilvie, £ 

Mrs. Buy js tall, and of yather a masculine form; her 
hair <c<omplexion is light; her face is not beautiful, 
but interesting and expressive; and we niay jistly apply 
to her the oft-used epithee—a yemar! kably fine woman.’ 


aie 
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KIRBY THE CLOWN, 
When engaged at the Surrey theatre, pli 
“sionally in the regular drama, On one occasion it was 
his tot to-have the pieces for the: ensuing week’s per- 
formance to give ‘out, and one of his brother actors dared 
him to burlesque it. He offered to bet him a wager, 
which Kirby accepted. The pieces over, he went for- 
ward and gave out The Invisible Witness, or the Chapel in 
the Wood, as follows :—‘+ On Monday evening will be 
presented The Miserable Wetnurs@ or the Chapet in the 
Mud!?? He wage fined a guinea. 








GARRICK’S EYE. 


Miss Pope was one evening in the green-room, com- 
menting on the exceHenées of Garrick, when, amongst 
other things, she said, «* He had the most wonderful eye 
imaginable—an eye, to use"A vulgar phrase, that would 
penetrate a deal board.’ “ Aye,’’ cried Wewitzer. 
underatand——what we call a gimjet eyE.”” 


CURIOUS MISTAGE. 


Mr. Morris? proprietor of the Haymarket theatre, hen” 
his application respecting that theatre was before the 
Court of Thancery, was constantl® in “attendance, to hear 
the decision of the chancellor ; one day the clerk gave 
out,  Exparte Morris.” ‘* TH&t’s me,” exclaimed Mr. 

Morris, jumping up. Sir Samuel Romilly immediately 
oceeded—** My lord, this is a poor linatic—*” ** That's 
hot me, my lori !-thal’s not me!’ reiterated Mr. Morris, 


and was down in an instant. e 
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THEATRICAL MANAGEMENT. 
(Continued from page 160.) 


“ From the reign of the great Betterton, fully exem. 
plified in his life, to that of Cibber, Wilkes, and Dogget™ 
—from Sir Richard Steele "to Lacy—from Lacy to Gar- 
rick, Harris, and Sheridan —all individual proprietors; 
the same necessity, the same policy,-has been observed ;. 
and if such men could riot banish the system, shall we, 
with our shoulders bending to the ground with difficultica, ° 
attempt it, unless, indcedMt be to make us sink under 
theSurden, and so end our hopes and existence together } 

“As Cibber was the truest and best historian, so was 
he the most prosperous manager—taking into view the 
period of his goverament—the reign of Charles Stuart— 
his life is, perhaps, the truest picture of the times in which 
he lived. After the’sroubles of a civil war, and the 
many migchances of theatrical management, the period 
at last arrived, which he had so long languished for—the.’ 
quiet government of a national theatre—with Wilks and 
Dogget. This triumvirate reigned prosperously tweaty 
years; and in Cibher’s history of the period it will be 
seen, that each theatre exerclse@ the same policy, to 
maininin the appearance of success and good houses, in 
order to keep pace with the-show of their neighbours, 

“sen that period to the present, the same necessity has 
existed, and the fame means exercised to obviate the 
appearance of an empty or indifferent house, which too, 

often occurs under the best management. s 
7 Who so well knew this necessity as Gargick, and our 

Jamented Sheridan? They both Howed the example of 

their predecessor, hep occasibn required it; and I am 
- certain, my dear sir, with such examples before us, and: 

with our weakened means, you will not persist in a 

resolution, which, believe me, wilt, if pursued, prove, 

detrimental to our interest, and ruinons to our prospects. 

T.am well aware, that amongst a large bedy, there will 
, always be fuand a few discontented growlers, who, think~ 
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‘ing they have more wisdom than their neighbours, are 
" determined to find fault with every action of those who 
" govern; but such opinions ought aot to operate on the 
minds of those who act with conscious rectitude. She~ 
ridan, et a period when the theatre was threatened with 
éxecutions, was upbraided by a body of gyumbling audi- 
tors, who yelped out every whéte the aume doctrine, which 
Goubtless you have often been assailed with, (gat the * 
‘ftheatre was filled’ with ordere—that the money was 
wrongly appropriated—that it Was badly managed—and 
‘that they would take possession of it, and manage it for 
the creditors, Mr. Sheridan, 3th great penetration, saw 
the drift of his sagacious brawling friends, and four® 
remedy for their roarings, and said— Gentlemen, I re- 
sign the management of Drury-lane to your better judg 
ment—call a meeting——form a board of management, and 
pay yourselves by your wise and prudent government.’ 
They did so; and this board of magagement took possess 
sion of the theatre—one cawe on the stage to reform 
“abuses ; another examined the Jnmps: and candles; ano- 
ier the wardrobe ; another the carpenter’s shop 5 another 
the coal-cellar—this dress was too costly, that wnneces- 
sary; what was the use of this scene, and that property ? 
&c, &e. At the expiration of two months, they found 
the task they had with cagerness undertaken, trouble- 
some—in six months they were sick-—and in nine they 
fled from their duty, and Sheridan was left in quiet Pe 
session of his theatre, and never after heard of bad ma- 
nagement. Here was a cure indeed !—and as”) an 
“certain you must often be perplexgd in the same way, 1 
wish it couldbe practicable to impose the same remy dy,* 
and free you from alkf@ture insignifiéant intruders, 

“1 have wandered mdte into ghise matter than 1 ine 
tended to have done; bat as the occasion has called for 
elucidation, it may not be “cogsidered unnecessary, J 
can have only one feeling about Drory-lane—its prospem 
My; Lam bound too strongly to its interests, to maine 
inin any othermpinion, or uphold any other system, than 
that which is conducive to success, because gry remune- 

e 
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sation for labour must spring from that source. You 
will have the canduur to acknowledge,that the eum I~ 
receive from the treasury caunot be adequate to the 
anxiety, the duty, the responsibility and harassing labour 
of sixteen hours dnily and nightly attendance! Allow- 
ing this, J must be absolved from harbouring any retro- 
gade fecling against its government; and if the study of 
twenty-years in the management of theatrical property, 
with 2 close application to (be history of former times, - 
can qualify me te give a devided opinion, you will give 
me credit for thus freely and respectfully cqmbating.a 
proposed system, which myexperience and judgment. 60 
forcibly point ut to be fatal, and which, on a further 
and more serious consideration, you will, 1 may hope, 
abandow. Ido not mean that ordeys are always to he 
admitted—this is the farthest from my thoughts and 
views of management: they ought only to be used as 
cireumstances require them ; but if they be permitted at 
one house and not at another, the consequence will be, , 
that the public will crowd to the full, and abandon, the 
empty, howse—they wilt proclaim the success of the one, 
and the ruin of the other—the comfort of one, and the 
coldness of the other—the good management of Covent- 
garden, and the bad at Drury-lanc, The public is a 
mouster in this respect, and is generally guided in its 
opinion by appearances, not by trath, Those who are 
cu, ble of judging for themselves, will not take the 
trouble to do so, but will quote the opinion of a rascaliy. 
scridbler, who is too often biassed by party feeling, and, 
paid for his abuse. When orders are necessary, 1 will 
prov~ they bring moncy te the hayse, instead of keeping 
it outs and that, on an average; two orders will bring a 
third person, who stall-pay for admission, that is, when 
they are, as they ought always to be, properly distri-” 
buted; besides, is it no’ better to have a respectable 
sudience in the house, than to perform to empty benchasy 
which, at particular periods of the season, like the pre- 
sent, when the town is empty, and we. are performing 
every night, we must otherwise do? You speculate on 
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the fiee-list filling the places not occupied on®weak 
“‘nights—-those arc the very people who fiy from a thin 
house, and will enly enter it when there is a new play or 
a new performer, and will then occupy the places of 
those who would pgy for the game accommodation; nay, 
they are the very persons who will prevent the run ofa 
Apiece, (although a edhéiderable portion of the pulsic may 
“not have seen it,) in'ordcr that they may be gratified by 
hi 
sa quicker success{on of noveltics. Trust not to those, 
for any ggod they may do in this way, to support a thin 
house—ihey have been proved, and found light in gthe 
balance ; there are some, doubtless, who may be consi- 
dered lovers of the drama, and will generally attend, bat 
they are too few to-help our cause, or render us any 
benefit in the way we require and expect them. 

. “ F hope, my dear sir, you will not considor what I 
have stated in reply to this particufar part of your letter, 
+ as dictated by uny untoward fecling of opposition to. 
your views of managoment; although I claim the privi- 
loge as a right, I hope [ have discretion cnongh to use it 
with caution, and for the good of the concern ; Iam also 
well convinced, it is not your wish to render me insigni- 
ficant fr my official capacity, nor place me in any un- 
pleasant situation with the body E have to contral and 
manage, by any abridginent of those privileges whicb— 

give him some little ‘consequence to so precarious End 


thankless an office as that of manager of a theatre} + 
+ .* * * * + 








« 
It is supposed, that, Shaving written thus far, he*was 

struck bygthe hand of déath—the penhaving been found 

on the floor of his chamber, and Miinself fallen senseless 

on that bed—from which, alas! ge was hever more to rise. 

* His over-anxiety, incessant toil, and strenuous ex 

mus for the success of his plans,* together with @ 








* That his plans were ably arranged, may be inferred from’ 
Mr. Secretary Ward’s letter, begging the comigittee on no 
account whatever to fear any ilt Ghets Srom h& inability to 
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effort of answering Mr. Moure’s letter, in: his then debi- 
litated state, were, no doubt, the combined cause of hit 
sudden dissolution; indeed, his medicaFattendaus gavo 

this as their decided opinion 





QUIN AND MACKEIN. : 

MacZlin having written a comedy many years ago, 
showed it to his friend Quin, and asked his a@pinion of it.” 
Quin gave him some hopes of its success, but desired +, 
him to wait a little before he brought itout. His advice 
war complied with, and the next senson he was called 
upon again for his interest with Mr. Rich, to have it 
performed 5 but Quin had the address to satisfy Macklin 
a second time, by recommending him to wait a little 
longer. Shylock retired growling, bat complied. Next 
yehr he again applied, confident of success, bat waa as~ 
tonished at receiving the same answer as before, Unable 
to contain himself, he pettishly asked his patron how - 
muchionger he would have to wait—+*’ Till the day of 
judgment, (replied he,) when you and yeur play may be 
a—d together,” 

BON MOT. ‘e 

Mr. Harris, of Covent-garden, having received a polite 
message from Lady Wallis, offering him her comedy for 
avshing, Mr. Harris observed, ‘* That her ladyship knew 
the exact value of it.”” 2 


a 


ROCK, THE COMEDIAN. x 


Hp advised one of the scene-shifters of Covent-garden, 
who had met with an accident, to.the plan of a subserip- 
tion. A few days-~afterwards he asked for the list of 
neiner, which, when had read over, he returned.’ 
‘© Sir,” said the poor fellow, “ won't you give some- 
thing?"? “ Why, zounds, man 1? replied Rock, didn’p 
[ give you the hint ?’” 





attend, as his crrangements were made in so masterty and clear 
@ manner, th.t it would Re perfectly porible for them to go 
through the whole seuson without his personal attendance. 
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MEMOIR 
OF 
JAMES WALLACK, 


(Of the Theatre-royat Drury-tane. + 


oe 





Homo sum, humani nihil a me alienum puto.--'Tenawon. 
* * . 
Tall, handsome, slender, but well kuit: be seem’d 
Active, tho’ not so sprightly as a page.-«-Byrow. 
* * * 
‘You ha’ seen a bumbaily.---Dax, 


—_- -¢ 


“ CraDLeo in a theatre, nursed in a green-room, and 
Buckled at a side- “scene, was James WALLack.”? So do 
we remember a veteran of the drama averring; and such, 
we believe, was the fact. Mr, Wallack, the father of our 
hero, was for many years a favourite performer at Astley’a, 
at the time when the novelty of horsemanship, aud the 
grimace of Johannot, made that a place of great re®ri. 
Mr, Wallack was particularly celebrated for his personas 
tion of sailors; and for him was composed the ver y cele. 
‘brated nantical song of Bound 'Pr@itice to a Haterman, 
His wife, our*heroine’s mother, was the best actress that 
ever trod the boards of the Amphithegtre. To a noble 
person, she united a fine mind; and she was far, very far 
above the station into which fategiad thrown her. James 
was one of many children, Mrs, Pincott, late of the En- 

y8tish opera-house, and Mrs. Staniey, of the Cobourg, are 
his sisters. He has also a brother, now in America. Qur 

Vou, V.—75. mg 
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hero passed his youth in, poverty. He received a commen 
education, accorded at i ateryals, and was. Only noticed as 
a remarkably fine boy, with a aculiar, Proneness for mis- 
chief. 

Our hero was bern in 1792. He imbibed dramatic no-* 

, - tions with his mother’s milk, andawhen a mere boy, was. was, 

called €pon to exercise his talents. ee we think, 
in® Princes-street, Soho, where diffe ic pieces ~ 
were performed by chillfen ; and hie WALLACK. owas * 
recognised, not only for the remarkable ity of his per- 
sow, but for the genius that he displayed in conception and 
execution, ° 

Mr. Wattack’s early day at Druzy-was marked by no 
brilliancy. Courtall, in The Belle Stratagém ; Captain 
Manly, in Honest Thjeves; and Seymour’, in The lrish= 
man in London, were the most important characters he 
sustained for some years ; but however little Mr. Wats,” 
Lack had to do, he tuvariably did that little well—a fact. a 
that did not escape the notice of the managers. In 1816, _ A 
wher The Iron Chest was revived for Kean, they were at 
a loss for a Wilford, and WALLAcK was assigned. i. 
How he played it, it is needless to say. Richmond, fol- 
“lowed; and, during the illness of Rae, he sustained Mac- 
dug’, and_some other. seconds, for which his salary was. 
raised- Soon after. the appearance of Bengough, who,, 
> amongst other thingsetried Jago unsuccessfully, our hero” 
* obtained that part, and sustained it in a stfle of decided t 
respectability, and in such a way as to give promise of es 
a much further develdpment of excellences ; but: bitters . 
were mixed with these sweets; for even in September, 
1817, we find him condemned to go on for Harry Thund 
heside such an actor as Mr, Stanley, who then made his 
first appearance in Rover. On the 26th November: fol- 4 


& 2 € 











» 


s : MEMOIR OF J. WALLACK. 183 
Ae Jgwing, the benefit for ‘the famfy of Mr. Raymoed took 
~ y 

~ place. Miss O'Neill, whi have performed, would 


Not play to thegRomeo of Rae, and WKean would not play 
Romeo to her, but offered to do Othello, when she indig- 
. nautly refused'to go on for Resdemona. All this cavilling =~ 
‘ __ sor parts, on’ such an“6ccasion, was very disgraceful. At‘ 
F length, t ies Oneerned thought itbetter to trust their 
\ * fate to the benevolence of the blic, than the kindness of 
~ performers, and hope for that, from the charity éf the 
town, that they,could not gain from the exertions of Qeir 
brethren, ~Orodnoko was the play, which had then been 
* done by Kean many nights ; but our hero was selected to 
represent the charaétér. After this, Mr, WALLACK might : 
have said t6 the managers, in the language of 4bel Day, : 
“You see I’m somebody, though yen make nobody of me:”” 
and certainly the alteration of the cast showed the supe- 
qrior estimation in which his powersawere held. Captain 
Absolute, Colonel Lambert, and Bassanio, were succes- 
, ‘ively assigned him, and each of them Successfully embo- 
died, 

Afoffer for America now made Mr. WALLAcK pause. 
There was fame and profit to be reaped, and characters of ~ 
first-rate importance insured. ‘The last words sfuck 
him, and to América he went. Tu that country he certainly 

made a muclf greater impression than any actor that had = * 
preceded him; and'we much quesfon whether the effortse 
of Kean or of Conway can’ now erase the memory of WaL- 
_-BAcK’s exertions from the mind of Jowathan. 
«Mr. Wattack returned sudden! ly to his native country, 
at the period of Kean’s departwe for America, (Septem- 
Fs her, 1820,) and appeared as the leading man of Drury. 
4 Brutus, Coriolanus, Richard, Hamlet, (we think,) and 
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Rolla, were his principal parts; but he made no decided 
= « ! 
e 
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impression, except ® the lattercharacter. Booth, Cooper, 
and himself, were at that period in a kind of partnership 
of parts. He did Gloster, in Jane Share, to Cooper's 
Hastings; and Couper returned the compliment, by per - 
forining Avfdius to his Coriolunus; white Booth, as a 
set-off for playing Rickard I1I., condescended to perform. 
Pizarré‘to the Rolla“and Alonzo of Wallack and Cooper. 
‘Nhe firm of Cooper, WaALLack, and Bovth, however, wad 
unsuccessful in trade: the dis issued with their names 
upon them, were dishonoured by the public—the general 
answer to all inquiries being “ no effects.” And these 
bills having nothing to stamp their value, were like some 
other bills of the present day, not equal to the value of the 
stamp. ‘The partvership was dissolved, and our hero once 
more crossed the Atlaptic. In America it was his mis- 
fortune to break his leg, by a fall from a coach, the 
marks of which accident are very visible. Ere he had res, 
covered from the effects of this disaster, he gave an enter- 
tainment (though supporting himself on crutches) of 
rongs, imitations, recitations, &c. &c., which was very 


.successfit] ; he also appeared as Captain Bertram, ti The 


Birth Day, with the support of a stick and a crutch. 

We have now only to bring him back to London, where 
hg re-appeared, and played a few first-rate parts—alsyayg 
sinking into seconds when the great creatures came to 
star. Of Drury-lanectheatre he is now stage-manager ; 
andS‘in addition to the duties of his situatlon, which he 
discharges with punctuality and talent, he playg the prin- 
cipal part of the lofty Comedy, and occasionally the firat 
tragedy, or the best seconds. 

Ou his retura, after his second trip, we think he ag. 
peared at the English opera-house, and played the Singles 
Dick Dashall, &e. &e. 
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, q 
.. The incidents of Mr, Wartacg's dramatic existence 


q haye not been Very numerous, and) 





is private life b& been 





‘marked by no very extraordinary ci tances. He is 
said to have rather suddenly rane, his attentions 
‘from a daughter of H. Johnston’s to a daughter of J. 
Johnstone’s ; that Yady -+havirfy fascinated him whilst he 
pias engaged in escorting her home fro#i the hous@of the 
* vefore-menfioned Mr-H. Johnston, “With the daughter 
+of the Lrish veteran, Mr. WaLtéck at length ran ayyay, 
having in vain endeavoured to obtain her father’s consent 
to the match, ° 
Mr, Wattack's affairs, at one period, becoming much 
embarrassed, he took the benefit of the Insolvent Act; 
and on his rélease, it is said, with a foolish though noble 
sense of justice, summoned his créditors together, and 
gaye them fresh securities; on which securities, we are 
informed, he was some time since arrested, and obliged 
‘to release himself, by having a commission of baukruptey 
awarded against him, ig 
We have the greatest respect for Mr, WALLACK’S charac- 
ter.as@man; but “be just ere you are generous,” is a 
maxim that should be observed. Recollecting what Mr. 
WALLACK was, his extravagance becomes the more gun- 
pardovable; for, running into debt for any thing but 
hecessaries, and then by a subterfuge avoiding tife pay- 
*ment of those debts, is at best but @ genteel mode of rob- 


~~ 


* bery. Mr. WetLack may perhaps plead the examyte of * 


much greater men, but example cannot ‘ sanctify a 
grime:’’ Ind let us also whisper to Mr. Watuack, that 
he who, in 1804, ran nearly barefoot about Lambeth, 
should not, in 1826, forget his origin so far, as to declare 


_Heswould not dress, unless his room was lit with wax. 
Z These are littlenesses to which he should uot descend; 


cro4 
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and of which should We succeed in curing him, he will 
owe tis hereafter a dekt of gratitude. @t him rest as- 
sured that these thingssmust meet our eye, and give no 
farther occasion for au exposition as painful to us as to 
him, 

In June, 1821, a feeling was creatéd against our herd, 
on ac@unt of te late much lamented Queen Caroline; 
who had visited the theatre suddenly, so thit the vocal” 
corpy were not prepared with the national anthem; on” 
which occasion our hero apologised, and was represented 
by*The Times, (then a great advocate for her Majesty,) 
to lave spoken disrespectfully, The public took no notice 
of this until his benefit night, (June 11,) when the per- 
formances were—Artaxerxes—Blind Boy. The first part 
of the opera passed off peaceably until the conclusion of 
the first act, when, at the fail of the curtain, several 
printed bills were thrown into the pit and boxes, calling 
upon the audience to require of Mr, WaLLack un expla- 
nation of some words which had fallen from him on the ( 
evening of the queen's visit to the theatre. On the rising 
of the curtain, a general uproar ensued ; the gods “ belched 
forth their thunder,” which was answered by the groans 
andg,hootings of the pit. 


- “ The hollow abyss 

Heard far and wide, and all the host of helt,” 

With deafening shoSt, return’d them loud seca,” 

o 
with cries of “ IVallack? Wallack! Apology! the Queen! 
the Queen ?* ‘These cfies were vociferated from all parta 
of the house, in an indigyant and most menacing manner, 
wnti] the audience was in a state of utter confusion. My, 
Wa tack appeared amidst the “ crush of clements,” and 

- after bowing repeatedly, (with the help of a gentleman 
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in‘the pit, whe harangued the agdience in his fav@ar,) at 
elength obtained a partial hearing” He stated, “that the 
words he had uttered on that evening were not through 
+ any political feeling, nor were they of a tendency to excite 
the displeasure of the public against him, had it not been 


(for the gross misrepresentations of Tig Times negspaper, * 


. the proprietors of which refused insertfon to his commu- 
. nications in refutation of the slander.” Peace was in- 
stantly restored, and the affair speedily forgotten. ° | 
The rapid stride Mr.Wattack made to favour,gwas 
during the administration of Rae. Joseph Surface was the 
first part of particular importance that he assumed ; and, 
from that period, he stepped onward, until he reached the 
eminence on which we now behold him; and yet the town 
do not recognise Mr, WaLLAcK a# a first-rate actor, and 
probably never will, ‘he fact is, the London peaple do 
“not foster actors—they ¢ to admit the greatness 
of one who has grown great undet their patronage. To be 
great in London—you nigst come great to Loudon—fame 
acquityd in the metropolis will never give you popularity 
in that metropolis. C. Kemble is another instance of the 
very same feeling, He has heen schovled in London; and 
though all Lendon admires the actor, his name is fot a 
safe one to put up for any first-rate character# “ is 
* true, and pity ’tis, *tis true.’? Miss Kelly, under similar 
circumstances, is denied the title of first-rate agresss 
though there is no woman now on the stage with half her 
capabilit?es, ‘To regret these things isunAvailing. Actors, 
‘like the rest of mankind, must submit to fate and the cus- 
toms of their country, howev& hard that fate may be; 
auwever absurd those customs may appear. 
For the last fifteen years we have been spectators of 


Mr, Wattack's performances, and if eg one artist 
2 4 
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‘ ‘ 
more than another to waose efforts we have paid atten- 
tion, he is that one—the,more sa, because circnmstances 
threw us in his way twice, many many miles from the 
spot where he now plays, and we now write. We do not 
much fear our readers suspecting us of partiality, but we, 

“may as yell preface,our remarks upon his acting with the 
fact, that notwithstanding the circumstances’ we have 
alluded to, we never spoke to Mr, WALLAcK in our life, 

we consider our hero the best practicul actor in thé 
work|. He has all the acquirement of the pantomimist, 
without the display of that acquirement; and he has at- 
tained that perfection of art, the power of concealing his 
art. But whilst saying thus much, we are grieved to add, 
that genius and mind are attributes to which he has bat 
slender claims. 

We cnumerate a few of the parts we have scev him 
play. Humiet, the Three Singles, Doricourt, Kera Khan, 
Ihoderick Diu, Romeo, Brutus, Janus Jumble, Don Felia, 
and Three-finger'd Jack. To deny the possession of talent, 
and great talent, to an individual capable of satisfactorily 
sustaining these parts, would be absurd: they carry their 

+ own commcudation with them, 

It fay seem a singular assertion, yet it is one we have 
nowhesitction iv making, that Mr. WALLack was a Detter 
actor in America than de is here. He has, in London, 
cequized a subdued tone of playing, that ill rccords with 
the five of Rod Roy, or the fervour of Romeo: he bridles 
his own nature, and’anderplays himself: at least such is 
the impression that his acting here has on us. 

Mr. WaLtack possesses capabilities for becoming the 
first light comedian in the world; and he is certainly nove 
above the vapid efforts of Elliston, and some of the clumsy 
attcuspts of iv Kemble; but his performances cannot he 

ra . 
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scompared with what Elliston’ were, with whgt we re- 
collect Lewis's to have been, o ‘with the few performances 
we yet remember of Palmer. ! There is a something (in- 
describable though discernible) wanting to finish his 
pictures. His Roricourt delights, and dazzles, and pleases," 
but it does not satisfy you—you feel that Doricourt would, 
have dope some things differently—in fact, you#may think 
you have seen Doricourt, but you feel you have not seen 
him to advantage. His Harry Dornton is muck better} 
and this, we think, he plays as well as Elliston ever*played 
it; which is tantamount to saying that he perform’ it ad- 
mirably. But Harry Dornton, though actually in the line, 
contains, in fact, very Jittle light comedy; therefore no 
conclusion can be drawn from the personation of such a 
“part. Captain Absolute is ong which Wactack is very 
happy in, but he wants that delightful ironical gravity that 
others have charmed us with, in the reconciliation scene 
with his father. He is uot so food a light comedian as 
we have seen, but he is the best now in London, and better 
than any provincial actor we know.* Having thus accorded 
him the palm under circumstances not very honourable, for 
the London stage never was so miserably destitute of gen- 
tlemen as it now is, let“us proceed to an investigation of 
his tragic powers. His Richard is a lifeless reading—cold 
and ineffective—he has taken up all the faults of his pre- 
decessors—he has attempted fothing new—and evenlin 
the last det he failed to bring his melodramati® powers 
into Way. His Richard is worse thae Booth’s, Young’s, 





* Our readers wilt be pleased to recollect that we speak 
cstrictly of light comedy, or, to speak more intclligibly, fine 
gentiomen---Doricourt, Lovemore, Mitlamour, &c. &¢., and not 
Flutter, Foppington, or Dashwood. 
. yM5 
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and Benyett’s. His gree though uot original, is per-> 
haps the second upon the age 3 but the fact is, the pre- 
sent stage has no Hamtel. His Romeo is, beyond all 
question, the best of the day—so is his Rolla—but of his 
Brutus, we really can say nothipg favourable.“ Presi: 
avg Kean to be admitted as the first, Macready ax the al 
‘second, afl Young ag the third, tragédian of the day, 
Waxtack has more claim to the title of the fourth,” than 
Warde, © . Kemble, Booth, or Cooper; and for our own . 
parts, ‘we are inclined to think, on a fair range of the re- 
gular drama, setting aside parts peculiarly romantic or 
declamatory, that our hero is on a par with Macready and _ 
Young. If he has not so many beauties, he has fewer 
faults; and though he may not delight by starts, as Mac~ 
ready docs, on the whole he will uently please you 
more, 

In the Aigher walks of melodrame he has now no com- * 
petitor, His Richard, ¢Tnnkeener’s Daughter,) is au iso- 
lated and beautiful specimen of what may be done for a 
part; and in the characters he has been doomed to assume 
in Enchanted Coursers, Chinese Festivals, and other 
Bartholomew-fair drolleries, he has always distanced all 
competion, 

“ Gouception is a blessing,” that our hero lacks. His 
mind is not capable of conceiving half what he is capable * 

~ ,okexecuting ; and as an ‘acquisition of mental, power is 
not very likely at his period of existence, it is frir to pre- 
sume that he is now-ae good an actor as he ever will be. 
His warmest admirers cannot call him a perfect tragedian, 
but the bitterest critic must cdmit that he is a performer 
that is always seen with pleasure, frequently with delight; -* 
that bis efforts, if not alwaya perfectly satisfactor 'y, at 


least are never offensive ; and that, like Cooper, he can 
€ , 
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play an infintlade of parts, so 4 to delight” the Guillion, 
* without annoying the select fe’ 
Mr, WaLLacg is one of the mauy in his profession, to 
* whom the phrase, Faber suc. fortuna, will strictly apply. 
He had little aid from his parents or from friends—he has_ 
F fought his way thtpugh difficultiey and mad@ all the 
friends by whom he has been assisted. It is no slight 
proof of the estimation in which he is held, that a dra- 
‘matic amateur, with whom he had only a casual acquaint- 
ance, lent him £600, one morning, in the green-soom, 
though the request was made in a dubious, -half-jesting 
way, upon the pressure of a sudden emergency. 

As a man, Mr, WALLACK’s character cannot receive too 
much praise. His gemerosity and goodness of heart are 
notorious. Hospitable and kind*-gentlemanly in the dis- 
charge of his official duties—kind to those bencath him, 

“and not servile to those above hing. With Ais personal 
advantages, it may be reasonably presumed that his ex- 
ploits in the field of Venus, especially in his ‘early day, 
havg been pretty numerous. To his hauor be it remem- 
bered, that no man has laid his wife’s seduction at his 
door—no father has accused him as the ruiner of his 
child. Myr. Wattacx is an affectionate husband and a 
“kind fathers aud proverbially an actor's friend. © 7 

‘The other members of his family have been less fortu- ‘i 
nate than himself in life, and have not been, lite hint, 
deserving of the smiles of fortune, To them, we have 
heard, he has discharged all th@duties of a brother. 

Some years since, Mr. WaLpack gave imitations on his 

benefit 5 and he still, in private, entertains his friends in 
this way. His delivery of a scene from Julius Cesar, in 
imitation of J. Kemble and Young, is a beautiful specien 
of the art. After the death of poor Lovggrove, he an- 
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nounce@ that he “ woud! endeavour to refal that come- 
dian to the recollection @f the public, by an imitation ;” 
and he did so successfully; but there was too mych real 


regret in the public mind™for that actor's loss, to vender * 


this an amusing effort. mr 5 


—™ Our lyro is one of, those persons who can do any thing, 
for he sang in Wilford and the Singles, though his vocal 
acquirements are rather slender. He is a jovial compa- 


niov, and sings tolerably in a room; his conversation is: 


lively and unprofessional—pever egotistical or detractive, 
He is certainly the most handsome man upoy-the London 
stage; we having taken the opivion of our sage maiden 
sister, Selina, a competent authority on such subjects. 
His height is about five feet eight, inches 5 he is built in 
perfect symmetry; his fvatures are“Roman, with a slight 
Jewish expression ; his eyes and hair are dark, 


e 
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HISTRIONIC ANECDOfLEs, ABMANKES, 


&e. &F 
—_ 
STAGE CHRONICLES, 


1. Now in that day John the Kembleite reigned over 

"the city of Babylon, and the multitude flocked atgund 

ihe gates of his palace, crying,‘¢-Oh, king ! reign thoupver 
us for ever !”’ = 

2, But itcame to pass that the people of Babylon were 
in that day of a fickle and perverse nature, insomuch 
that they waxed weary of John the Kembleite, and took 
counse! how they mightidespoil him of his throne. 

3. And behold there came froif afar off a man witha 
white beard, called Hough, and he bore in his right hand 

-dhe youthful Bettyadad, whose. chin was. guiltless of 
beard, neither was there whisker to his cheek. 

4, And the people marvelled greatly, crying, Oh 
prince, who act thou?”? But the man Hough whispered 
the youth, Answer thou, and say thy name is Noryale” 

5. And the youthful Bettyadad knitted his flaxen brow, 
and cried wiih a shrill voice, “My name is Norval.” 
And Io! the people clapped their hands and cried, “Who 
is like unto the youthful Bettyadad, who in wisdom aad 

4 understanding far exceedeth John the Kembleite.”” 

6, And the nobles of the land brought unto him myrrh, 
and frankinéonse, and rich offerings, and arrayed hn in 
purple agd fine linen, F 

7. But such nobles were not of the family of Solomon. 

&. Now it came to pass in that day, that a damsel called 
Vashion, held dominion over “he city of Babylon, and 

_ dhe called unto her the youthful Bettyadad, and dandled 
* him on her knee. 
9.- And behold the song of the minstrel was hushed, and 


, 
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no man heeded the song of Dignumafat, who singeth dn 
the hall called Vaux--yea, they even hardened their 
ears against the strains hf Kellybeg the Hibernian, who” 
chopped his thumb with an hatchet in the city ofgpagdat. 

10, And behold the ‘youthful Bettyadad buckled en - 
the armour of presumptiog, girding to-hisAoins the sword 

— of Thumb, and wielded the trunchean, and reigned in thé» 
place of John the Kembfeite, ‘ 

1}, But behold John the Kembleiie detached a cén- 
turion to the north, and detached a centarion to the © 
sourh, and, like Herod of old, seized on all the infants of 
Egypt, to send one to deppse the youthful Bettyadad. 

12. And the little maid Mudie arose, agd John the 
Kembleite took her by the hand, and led her forth to the 
walls of the palace, and bade the multitude fall down 
and worship her. 

18, And the maid Mudie cried with a shrill voice, 
«« Bud, Bud:’’ but the people despitefully entreated her, 
crying, “ Off, off’ and sent forth, from their tongues 
and their teeth, a sonnd, whorcat the bravest soldier in” 
the armies of John the Kembleite trembleth and tarseth 
pale. 

14, And the sound was as the sound of serpents, - 

15, Now it came to pass that the youthful Bettyadad 
tejoiced greatly hereat, and called unto him three witches, 
and demanded of them his future fate. 

16, And one of the witches answered and said, ‘ Oh 
insect of an hour! buzzing around the lofty brow of the 
mighty one, thy fame is as the mound of sand, which 

schildgen in sport raisé upon the sea-shore—the tide of 
the people setteth against thee, and bringeth thee to 
nought.’? ah es © 

17. And another of tlie witches said, ‘ Seest thou that - 
cauldron, from which an infant riseth, bearing on his baby 
brow the round and top gf sovereignty? Thou art that 
haby, yea, like the youthful Daniel, shalt thou be cau 
isto the burning fiery furnace.”* 

iM, And they seized him in their arms, and cast him 

‘ Fr 


4 HISTRIONIC ANELDOTES. 195 
tafo the cauldron, and the youthful Bettyadad cried with 
a shrill voice,“ Dismiss me, enugh!” : 
19, And behold the cauldron gunk, and thunder arose, 
and darkness fell upen the land, and the fame of the 
youthful Rettyadad became even as the bladder of soap, 


which children,in sport blow from the bowl of the to- 


bacco pipe. 
LACONIC RERLY, e 

* Manager M y applied to a provincial actor, called 
Ratcliffe, offering him terms for the Bristol theetre 5 
Ratcliffe received the letter whilst among a party of 
theatricals, to whom he commynicated the contents,and 
asked the characier and peculiarities of the manager. 
The replies of his brethren were not of the most fayoure 
able description, so he answered the note, by writing at 
the bottom of it, laconically enough, “ Your wignnzss 
1s DISCOVERED !”? an 





PIZARRO” * 

In a strolling company, they found it impossible to 
Youster more than one soldier. Rota had not been ap- 
prised of this; and just as he was about commencing his 
+ invocation to war, stopped short, but instantly, with ad- 

mirable presence of mind, proceeded dns :— 

“ What! alt slain but thee® Come, then, 

My brave associate, partuer of my toils!” &c. 
: ° 
. DOUBLING. 
“The inhabitants of London scarcely understahd thd 
“phrase. It denotes one performer playing two (or more) 
- parts in ene,piece. We have seen a lady play ue 
Brulgruddery, John Burr, and Frank Rochdale. 18. 
Stanley, of the Coburg, once played Zyessell, Lady Anne, 
and Richmond s and incredible af it may seem, Mr. W. 
Rede performed Sir Lucius Ofrigger, Fag, und Mrs. 
Malaprop,* in Ths Rivals, and Murtoch Delancy and Ed- 
els Set at 


* The entré of the lady in the last scene was effected by the 
oxit of Sir Lucius. 
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ward,in The Irishman in London, ‘all in the same night. 
Dan and Tom Shuptetor are often doubled; Waller andy 
Gabriel, (Children in thn Wood, ) and King Henry, Buck- 
ingham, and Richmond, io Richard LI, ; and wepurselvea 
saw ddam Winterton and Armstrong doi aBubled i in such style, 
that we were wholly unconscious of their Being performed 
by the same Person. a 


GRAMMATICAL ACCURACY. 
x Grindof’ in a London theatre, put this interesting - ~ 
quer ss fs those sacks disposed of as I ordered? 2”? 
To which Gotots as elegantly replie d—« Yes, they is,” 





CHARACTERISTIC SONGS. 

This jeu d’csprit in been handed round in dramatic 
circles. 
A kernel from an apie score - = Mr, Pear-man, 
How often thus {’m forced to trudge Miss Foote, + 
Locks, bolts, and bars, soon fly asunder, Mr. Wrench. 
Goosey, goosey gander - - - - + Mr, Taylor, 
I'ma poor country lad - = - = Mr, Rayner, - 
Oh! the days) wahen Iwas young - Mr. Young. 
-Tis woman that seduces all mankind, Madame Vestris, 
Oh! the fool,- the silly silly fool, 2 


Miss Love. 


To Gust what man could say, +, 
Softly sweet in Lydian measures ~ > ate, Fawcett. 
Young Tam, and sore afraid = - = - Mrs, Harlowe. . 
Little though Lbe -- - - - + + Mr, Melrose, 
Live and be jolly - - ~ - - + MrwPyne. 
sate Le ™” Po me rensent Mr. Fasren. 
A plague of the wenches, they make? Mr. Kean, 

such a pother - = ¢ = 
My wife, ‘tis (rue, loves words a few, Mr. C. Kemble, 
Pretty mocking bird ~~ - - Mr. Mathews. 
I keep a snug little shop - - - - Mr, Yates. 
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COPY OF AN OLD PLAY-BILL. 
—__ 
BY THE NORWICH COMPANY OF COMEDIANS, 
Servanta~to his Grace the Duke of Grafton, Lord Cham- 
: berlajn of his Majesty's Household, 
; AT THE WHITE SWAN PLAY-HOUSE, 
fis present Tuesday Evening, will Be presented a Plow, called 
AMPHITRYON ; 
. OR, THE TWO SOSTA; e 
” Withall the Fyvines,Sinktvas,and Decorations, profer 
to the Play. e 
The Parts as fotlow: 7 

Jupiter, Mr. Pirr, Mercury, Mr. Woopwarp. 

Amphitryon, Mr. Parr. — Judge Gripus, Mr. Upron. 
Sosia, Mr. Buck. 

Alemena, Mrs. Buck. Phreda, Mrs. Promer. 
Bromia, Mrs. Bray. Madam Night, Mrs. Jackson, 
-2 Lo which will be added the late Dramatick Satyr, called 

THE TOY-SHOP. 
By Command, we begin exactly at Six, 
Vivant. Rex et Regina, 
Norwich: printed by W. Chase.3'1736.° 


NE — — — — — — 


DRAMATIC CRITICISMS. ™ 
tne ° . 
. ” pRURY-LANE THEATRE. 

The Knights of the Cross, a very*indifferent opera, by 
Soane, autho? of Aladdin, Fisherman of Naples, and®ae- 
veral other dramatic picces, was performed here, on 
Wednesday, the 7th of June, to%an bverflowing house, 
for the benefit of four box-keepers, six scenc-shifters, 
and about a dozen bill-stick’rs and orange-women, 
Upon such an occasion, of course, the audience would 

fot be very select, although we observed Mrs. Coutts 
and tivo or three sprigs of nobility, in the private boxes, 
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Tt would be quite as sell, if the genlemen playing’ on~ 
these nights would recollect, that whatever contempt they, * 
may feel for the audidnce, policy should prevent their 
showing it. Messrs, Archer and Bennett amused them- * 
selves with laughing and addressing each other in under 
tones, through the Gvo first scenes uf (Ne opera, Poor 
Drury,! thine olden days of mismanagement will return 7 
and a theatre without a manager, like a state without a. 
head, must be confusion and chaos, So is it at present 
with thee, 


COVENT-GARDEN THEATRE. 


Gt gives us pleasure to record the fact, that Shake- 
speare’s admirable comedy, The Alerry Wises of Wind- 
sor, has been performed twice lately to excellent houses, 
thereby proving that the Londoners haye not quite with- 
drawn their countenance from the legitimate drama. This 
comedy abounds with¢character—every part is a distinct 
creature, differing from his fellow, The Merry Wives of 
Windsor is well acted at Covent-garden: even the more 
subordinate parts are in the hands of those who seem to 
thoroughly understand what they have to deliver, Farley 
is very clever in Dr. Caius, and we cannot help eulo- 
gising Mr. Turnour’s Rugby, which, although compara- 
tively a character of trifling importance, this gentleman 
makes effective. We have frequently observed the pains 
taken by this actor with the parts allotted to him, and we 
should not fear the result, were the management to im-~ 
pose upon him more important duties. 

The following will, perhaps, check the ardour of those 
who wish to embark their capital in theafrical specula- 
tiona. 

Madame Pasta, PeVegrino, De Begnis, Cuvioni, and 
several other vocalists of celebrity, were announced for 
Friday, 16th June, and: absolutely appeared and per- 
formed to one of the thinnest audiences we ever obs. 
served within the walls of this theatre. Yet, we are 2 | 
told, opera is the rage! . 
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ence; and she blest the eyes of an honest, industrious 
pair, in the neighbuurhcod of Windsor, in the early part 
of the year 1799, Her father was & market-gardener, 
and resided within a few miles of that town. 
Miss CuEsTER passed her garly days jn indigence, “ike 
‘a fair flower set in the rude soil of surrounding ignorance, 
and smMing ’mid the blast. of poverty;” but every day 
added fresh charms to her person, and,-at the age of 
fifteez, she was the lowly beauty of Windsor. an 
Every town has its visitation¢*from the children of the 
drama, and no village but at some time or other receives 
some wandering perpetrators of tragedy “Ghd comedy. 
Windsor, though now of no dramatic importance, way, 
some years since, a profitable speculation ; aud, for a few 
weeks, acompany annually performed there, Lying so near 
London, it was, in the days of the late king, a favourite 
_ lounge for stars from the metropolis: and thus Windsor 
saw as much good acting, or perhaps more, than any pro- 
vincial town in the kingdom. Aud even when the days of 
its glory were past, a respectable company always per- 
formed there ;- for the inhabitants, used to excellent -act- 
ing, could not endure mummery. Mr. Penley’s company 
visited the town during the years that Miss CnzsTeR was 
expandipg in charms and person, and just at that period 
when her mind was most apt to receive impressions—the 
.stage-lamps, the stage dresses, and all the glittering et 
ceteraa, produced their usual effect. © 





« Who ist remembers uot the happy night, 
When first the gay proscenium inet his sight? 
When first his vivid wond’ring breath he drew, 

At scenes for ever shifting---ever uew, 
‘When Grst his eyes were filed with * pleasant tears,’ 
For oes that wrung the heart with doubts and fears, 
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But yet sustato’d it with a dear relief, 

Gave joy to terrors, and a balm to grief--- 

Who can forget that night---when his young mind 
Pictured the players ‘ the Adppiest of mankind?’ * 


. Our heroine felt the influence of the drama (a kind of 
minor moon, tha? makes intn mad) to its full extent, but 
as no probability presented itself of her attajuing the 
boards, she secretly harboured the passion. 

About this time (we here speak merely from rymour) 

‘Mr, Calcraft saw Miss.Cuester. He was struckewith 
her beauty, and the simplicity and elegance of her *nan- 
ners, and, #€: is said, immediately made arrangements to 
obviate the want of early education ; and as our heroine 
possessed an acute mind and a docile disposition, her im- 
provement was rapid. é Whee 

Miss CuEsTeR was twenty years old when she first 
entered a metropolitan theatre ; which she had no sooner 
done, than her former bias returned with redoubled 
ardour, There were uo difficulties then to retard 
her. She was instantly introduced to Mr. Elliston, with 
all her imperfections on‘ her head. .. He, gave +the usual 
answer—“ Great capabilities—want practice—go into the 
country—get an instructor,” &c.—with the atyndant 
compliments served up to amatenrs, from the days of Cib- 
ber and Wilks, to those of Elliston atid C. Kemble, 

Miss CuesTEeR was immediately put under the instracy 
tions of Me. Chapman, of Covent-garden theatre; ® gen: 
tleman perfectly conversant with stage business, a good 
speaker, and a sound judge of Rcting ; oue who has seen 
all the best artists of his day, 2nd is therefore well fitted 

.. for a guide to a juvenile aspirant - 
Mr, Chapman's lovely pupil studiously” practised her 
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art, and was very shortly cheered with the intelligence, 
that shé might appear when she chose at Drury, She 
delayed this for afew mouths, but at length (3d July, 1820) 
trod those boards "as Portla. -She then enacted the gentle 
Desdemona ; and was then for some time shelved. Her 
friends were now persuaded that comedy was her forte j 
not bearivg in mind the wholesome remark of one of our 
journals :—‘ A man’s failing'in Aichard is no proof that 
he will succeed in Jerry Sneak.” But, however, comedy 
Miss CHESTER sat down to study 3. and, on the 6th of the’ 
folloring January, appeared as Lady Teazle. We extract 
the critique of The Theatrical Inquisitor upgp that per- 
formance, 

““'The most strikiug novelty is the appearance of Miss 
Cuesreg in Lady Teazle; a part to which the rare beauty 
of her person conmnunicates an ircesistible char mi, height~ 
ened as that beauty is by the buoyancy of her spirits, and 
the elegance of her demeanor. Since ‘halia has been so 
propitious to this lovely follower, we advise a strict de- 
ference to her dictates; convinced that practice in the ~ 
captivating line of characters Miss CHesrer has now 
assumed, will qualify her to rank with the brightest orna+ 
ments by which the stage has ever been embellishe: 

Miss CugstkR now discovered what amateurs inva- 
ridoly distover, that the kindness of an audience must not 

_ be coustrued into unequivocal successs 5 and that studying 
“One or-twg first-rate parts is not a sufficient qualification for 
aleading actress. Miss CHESTER, even supposing the town 
would have endured her, could not have sustained a line 
of comedy at Drery, from the mere fact of not having 
stuttied above onc or two characters. 

By the advice of her friends, though sorely against her 
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own judgment, she consented to go to York, to lay co- 

medy, and nothing but comedy; and Mr. Downe escorted 
* the lady from London to York; in which circuig she sus- 
tained a large round of characters with very flattering 
success. She played some sentimental comedy, and afew 
parts in tragedy alSo, we are*told, with applause. 

Mr. €. Kemble saw her at York, and an arra@agement 
was entcred into; in consequénce of which, our hervine’s 
services were transferred to Covent-garden theatre,avhere 
she appeared at the close.pf the year 1822. There sh*has, 
to the exclusion of better actresses, sustained parts ¢T the 
greatest importance 5 and there she is likely to remain. 
She has also been engaged at the Haymarket, though her 
performances there have been infrequent. 

We must now consider our heroine in private life. It 
has been long matter of notoriety, that she was “the 
elect’ of Mr. Caicraft 5 but, we believe, it is now gene 
“rally understood that she is the wife of that gentleman. ! 

As such we know she has been received in very respectable 
circles—as such we shall treat her. 

If we appear harsh in our subsequent strictures upon 
this lady, we beg our readers to cail to mind, that in a 
pecuniary point of view we cannot injure, and we Juow 
not why we should not do justice to poorer members of 
the profession, by exposing the quackery of the richer, ~ 

When our heroine first came ugon the stage, she was 
most insuffexably affected ; so much so, that we aw 
her in a green-reom, without having Chesterfield’s axiom 
on the siibject mounting to our fips.” She was also {we 
” cannot soften the word) vulgar, What shall be said for a 
lady, who, at a traveller's dinner, when helped by mistake 

Zto white sauce, took a leg of fowl up in her white fingers, 
- aud wiped the sauce off upon the table-cloth, cloge to the 
xg 
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plate of the next individual? We were Miss CunsTEr's 
fellow*travellers to York. We beheld this, and saw poor 
Downe blush fifteen different shades during the operation. 
This, and her spouting quotations inside the coach, and 
subsequently on beard the steam-packet, made her com- ; 
pany peculiarly interesting. * We repeat, that our obser- 
vations san du Miss CHRSTER,pO injury; and therefore we 
are the niore inclined to remark, that such a lady is not 
fitted-for the representative of the dames of ton— the Lady 

Belts, the Letitias, * . 

OF the quackery of her tragic system, we remember an 
odd instance. Whilst she was at York, she was observed, 
one night, sobbing and moaning, and beating her breast, 
behind the scenes. Oue of the performers begged her to 
acquaint him with the cause of her grief. She motioned 
him to be gone, and cried and moaned more enthusiasti- 
cally and vociferoasly than before. ‘The actor, really 
alarmed, entreated her to retire to her room—on which 
she exclaimed—* Leave me, Mr. H——; Iam working up 
my feelings for the next scene.” This became a bye-word 
in the York circuit, during her stay.there. It is due to 
our heroine to remark, that her conduct has always been 
sernpulously correct ; and that, as she is now recognised 
as Mrs. Catcrart, it is unjust and illiberal to revive tales 
Which, if they had their foundation in fact, were grossly 
saggerated, Let us turn now to our critical duties. 

{t 4oes appear to us, that dramatic criticism is either 
wholly misunderstood, or consigned to inefficient hands, 
in the present day. © It tx customary for most of our (so 
disant } critics to state their own impression and concep: 
tion of the part they criticise, and set that against the 
picture of the actor; thus pitting their one hour's reading 
of Hamlet against an actor’s study of perhaps five years 
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observations in The Tim 
where an ignorant egotist 


MEMOIR OF MISS CHESTER. 205 


_Ts this. reasonable ? No, Then how much nf re un- 


reasonable docs it appear, for one man to take upon him- 
self to conceive all the charatters in the rage of the 
drama—generals, coblers, heroes, footmen, ladies, and 
abigails—and pretend to take a microscopic view of the 
minds of these beings ? es often ate we fagoured by 

he Bull, and other papers, 


° 
“ Wields the stump he falsely calls a pen,” © 


in this sti jae Romeo is not a mbre love-sick devotee, 
as represented hy Mr. C——, but he is;””.&c.—what he is 
thus resting on the ipse divit of a fellow who rests his 
foolish head in anonymous security. Even presuming one 
man to be so endowed with conagptive faculty, as to judge 
accurately of the male portion of the drama, how shall he 
dive into the mysteries of female character ?*—Hiow shall 


“he know what emotions the Mirandas, the Pegvies, the 


Tsabetlas, &e, undergo? It is our belief, and fire will 
not burn it out of us—that to criticise acting, you’ must 
have seen acting. Emiployed upon one of our journals isa 
dramatic critic just twenty-three. Now, in thg uame of 
common sense, what-aeting can he have seen? Me can- 


“Hot pretend that he ever witnessed the efforts of Cogke, 


Kemble, Léwi8, Bannister, Siddons, Jordan, Mountain, to. 





4 








Say nothing of those that requir@a twenty years’ old n——— 


mory, as Suett, Palmer, Kelly, Storace, Bensley? Dodd, 
&e,&cey What chance of criticism is left to such a gentle= 
man? Say he is engaged to criticise Kean’s Richard— 


why, all Ais tiotions of Richare Wie has received front Kean, 





* By the bye, The Examiner, it is said, had once a female 
dramatic critic, a Miss K--.---; but this is the only instante 
we have ever met with. = 


ai 
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or he pitd it againet Wallack’s, or Macready’s, or Baoth’s 
—all the Richardy he can remember, and ali of whom 
have imitated Kean, more or less. ‘The value of this pre~ 
cious criticism, then, may easily be estimated. Bat where 
aman has seen all the artist> of eclebrity, and studied 
them for-thirty years, treasuring their bridliang, points, 
and even remembering their defects, he obtains a right to 
the title of critic; for it is much more easy to distinguish 
whick is the right between two given points, than to de- ” 
cide ght or wrong upon an isolated question. ‘The soul 
of dramatic criticism is comparison—and comparison is, 
of course, denied to these witlings who-have never seen 
the great masters of the art. 

It is upon this foundation that we ground our remarks. 
We have seen the leviathaus of the stage. Alas! 











* Secing what we have seen, seeing what we sce," 


we are not nuw to be taken with the glitter of costume, or 
the uproar of a mere declaimer. We have hearts steeled 
against the fascinations of beauty, when beauty comes as 
a solitary advocate. 

‘The character of Miss Cuzsrer's beauty is voluptnous, 
and such is the character of her acting, though in a lesser 
degree, Hers is the school'of Abington and Glover, but 
we fear she is upon the lowest form in that school. There 

+a breadth and fulness about all ahe does, that promises 
well; oulRer all her efforts are at best but bold outlines, 
There may be in this style of acting great finish without 
great refinement, but Mise CresTsre never fintshes—she 
leaves her pictures in a cruce state—so that you can guess 
what they might be made, and lament that they are not 
that which your imagination supplies, Superficialists gene- 
rally accord the term masculine to that which is bold in 
ee 
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design, or of magnitude—but this is an error. Masculine 
is a comparative term, that wijl frequently app to the 
minutest objects of creation—and feminine, to things of 
the greatest magnitude, Mrs.Bunn’s acting is decidedly 
masculine, and sv is Miss Booth’s. Mrs. West’s and Miss 
CuESTER’s are assentiallyefeminine, though in different 
degrees., Mrs. West's is the genuine offxpringgp™ender 
feeling—Miss CHRESTER’S, “tlie repose of a more powerful 
nature. Mrs. West's efforts, at their height, are still 
feminine—Miss Custer makes no effort at alk—she 
yields herself up, without exertion, to these very feelings, 
and her sul seems to repose in epicurean extacy—her 
passions are Persian—and the strongest feclings seem in- 
dicated without personal exertion. 

Miss CresTer has by no means a nice discrimination 
of character, aud is decidedly 3 mannerist, There is a 
lackadaisyism about her general style, that palls the 
spectator. We know the lady imagines her forte to be in 
tragedy, but she is much mistaken. The Zstifanias are 
most fitted for her; but cre she aspires to them, she has 
much to acquire—more to forget. 

Jt has been one of the objects of this work, from its 
commencement, accurately to define the exact’ standing 
that each performer should have in the theatre, by a com- 
parative criticism. We are vot vain enough to suppose 
that the dictums we promulgate, will be received as abso- 
lute trath3 but still we conceive this system likey tg bene 
the profession. {t will drag forth obscured Terit from 
the mantle of managerial tyr2uny; and thrust back pre- 
sumptuous arrogance to its proper point of depression, A 
Mr. Webster and a Mr. Yarnold were unknown as actors 
at Drury, when the calamity that befel two of their 
brethren, called their powers into action. These two 

nS 
’ 
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gentlemen are both better actors than many who are per- 
forming’ lines of business in London. ‘ Goop parts 
MAKE GOOD acTors.”’ Miss CHEsTER is thought a good 
actress, hecause she has ‘possession of Airs, Oakley and 
Lady Teazle; but Miss CuEesTEr ia by no means so good 
an actress as Mrs, Orger, thotgh her remuneration may 
be more than double; and her reputation as au apres is 
much greater than Mrs. Orger’s. When Kean ‘was ree 
ceiving, forty-five shillings per week at the Haymarket 
theatre, he was very nearly, if vot quite, as good an actor, 
as wir he afterwards received £60, during the run of 
Brutus, But the powers that were so splendidly ‘developed 
in Richard and in Othello, could not be displayed in Ga- 
nem or ‘a servant.” .Booth, whatever opinion may be 
held as to his claim to lead, is decidedly a respectable 
actor, Booth was hissed of, as a messenger, in_4s You 
Like ft, « few weeks before he set the town on fire as 
Richard. : 

There are some parts which, if “ well dressed” and 
“well looked,” (this last is an aukward but expressive 
phrase,) aksolutely play themselves. Of many. such parts 
Miss Cuesrer has possession. 

Her Lady Teazle is, in our minds, a decided failure, 
She plays in the style of Mrs. Jordan, but, oh! how un- 
like* that ‘bewitching creature, whose very defecta we 
learnt to duat upon! Miss Cuesrer’s Airs. Oakley is 
rather bottgg, and is perhaps her happiest effort.” 

Her serious characters are pointless; and she peyforms 
a sort of mastication of hef words, in serious speaking, as 
though she were “ chewing, the cud” of reflection over 
the sentences, This fault is a general one, but it is par- 
ticularly displeasing in a lady. 

With all her faults, Miss CagsTer is a very delightful 
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“creature ; and, certainly, her exquisite form an? faulelegs 
face. excuse much. We wish she did not thipk so, We 
wish she would consult her gldss less, and her tutor more. 
She can never attain a higher rank as a beanty; she may 
easily deserve Igher est¥mation as an actress; and as 
tweltygeven, even for a lady, is not very ol@, we shall 
hail with pleasure every improving step she makes. With 
such requisites as she possesses, she ought to bareally a 

* first-rate actress. She may remember that Mr. C. Kemble 
may not (most likely will not) long retain his infuence, 
aud fature managéfs may accord her parts suited to her 
ability. . : 

Miss Caeser is above the medium height ; her face is 
full, commanding, and heautitul; with a sleepiug-eye, that 
lies luxuriantly between the beautiful fringe of a long lash; 
her figure is well proportioned; and her movements pecu- 
liarly graceful. 
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MISTRIONIC ANECDOTES, REMARKS, 


&e. &e. . 


ha — Se. 
MRS. DIDIER’S FAREWELL ADDRESS, SPOKEN AT THE BATH 


. THEATRE, PES. 17, 1807, 


o Can none remember, nay, 1 know all must,’” 

Whiten the great Siddons gave her rgasons just 

For quitting those, whose sapicbatoa drew 

Her wond’rous merits first to public view. 

Three reasons only could that prop unfix, 

Whilst Dame Didier, alas! has sixty-six ; 

Look in my face, and Chere too plain appears, 

Th’ unerring mark of six and sixty years. 

My reasons arc not little girls and boys, 

Their doating parents’ anxious carcs and joys, 
+ But twelve long months (of good deeds or of crimes) 
Repeated over six and sixty times! 
Thoughd might boast that many a comic brother 
Has of this theatre long hail’d me—mother ! 
Nay, whilst we’ ve Garricks, infantile and raw, 
T may be term’d this stage’s grand-mamma. 

Twice twenty years ago my lot was cast— 
Here should my scenes of future life be past ; 
And, ’tis with pride apd gratitude I own, 
A heppjer fortune few hive ever known. = « 

When first you saw me, by your partial aid, 
The romping girls pert chambermaids—I play'd ; 
And oft—transform’d by elegant attire— 
Begg'd you her court-bred ladyship admire ! 
Ab! then my vanity would not refuse 
The highest efforts of the Comic Muse— 
Your Townleys, Teazles, Rosalinds, sv gay, 
T had presumption, gentle friends, to play 5 

r 
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. But no’er did this ambition reach my heart, 

T never squinted through aragic part. 
’Tis ‘ long experience only makes us sagg’’— 

By that we find our level on*the stage 3 

In homely parts, with simple nature's aims, 

Ashfield, and aber rustigated dames, 

Aunt Heidlebergs, and matrons in brocades 5 

Your gfalaprops and antiquated maids, 2 

My forte I strnck on—and, with exultation, 

Your laugh I construed into approbation. a 
‘A few inore years, should health continue stills 

This humble sphere I yet; perhaps, ht fills @ 

But * blest Retigement, friend to life’s decline,” 

Bids me my labours and their fruits resign 5 

Content with pittance early toil has made, 

The frugal savings of your gen’rous aid. 

Deem not my heart insensible or cold, 

That I no cambric handkerchief unfold ; 

With bosom throbbing, and with falv’ring speech, } 








Your hind indulgence for this step beseech— 
This face I ne’er the form of woe could teach— * 
Nor do I think, with arrogance and pride, 

That this, my place, can never be supplied ! 

I'm pleas’d to leave you thus brim full of glte, 
You must be pleas’d, your bounty makes me free ; 
My worthy managers, whose gentle sway 
Made forty winters oné bright holiday, 

Must too be pleas’d that an‘old servant goes © 
From anxious toiling to her eve’s repose ; 
And, with her faithful mate,can thus retire, 
‘Where ‘Thrift has pil’d, and Leisure trims tho® fire, 
Where life’s rude cares no more may intervene, 

To mar their srupres for axGraen scene. 


a 
MR. KUREE. - 


« Assoon as the intelligence of the surrender of Valen- 
* ciennes to the Duke of York was brought to Mr. Dundas's 
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office, he sent off an express to Mr. Burke. When the 
secretary of state’s messenget arrived at Beaconsfield, 
Mr. Burke was attending the performance of a strotling * 
company in a barn, whe.e, on receiving the despatches, - 
he suspended thé play, read them aloud to the players and * 
audieuce, commented on every passage, paid the hi; 
compliment ta.the Duke of York and his troops, pointed 
out the V.st importance of such a conquest, whieh opened 
an inroad into France, and concluded with making ihe 
band, consisting of two blind fiddlers, scrape out God ~ 
Save the King, and with giving the performers a guinea” 
to driuk the Duke of York*s Bealth, saccess to the Bri- 
tish arms, and confusion to the Sant@ . 

He cailed the vow of expulsion in the Rouse of Com- 
mons, ‘* The fifth dct af 4 Tr: ragi-comedy, performed by his 
Majesty’s Servants, at the desire of several persons of 
distinction, fur the Benefit of Mr. Wilkes, and at the exe 
pense of the Constitirtign.”* 

















. HANDEL, THE COMPOSER. 





His government of singers was certainly somewhat des- 
potic j : for, upon Cuzzoni. refusing to sing his admirable 
air, False Fmogene, in Otho, he tela her, that he always 
knew she was one great devil} but that he should now 
let her know, “in het « stay, thgt hé was Belzebub, the 
prince of the devi’; an@ then, taking her round the 
waist, he swore, if she did not immediatcly obey his 
orders, he woukd throw her oat of the window. 


» ws Z i 
NO, SONG. No SUPPER. . 


Carestini, Conti dette Gizziello, and Caffarello, were 
all great singers, in a new style of execution, which 
Handel was unwilling to flatter. Verai Prati, which wag. 
constantly encered during the whole run of Alcina, was, 
at first, sent back to Handel by Carestini, as unfit: for 
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bin to sing ; upon which he went, in a great ragegand in 
¢ a way with which few. coniposess, except Handel, ever 
* ventured to accost a first singer, cries out, « Xou fool! - 
-don’t 1 know better as your s@ivf vat is pest for your 
tosing? [f yon vill not sing all de song vat I give you, 
~Awill not pay youein stivey.”” 


SPILLER, 
+ The facetious Mr. Spiller being at rehcarsalgon a 
. Saturday mourning, the time when the actors are us@ally 
paid, was asking another, iether Mr, Wood, the ¢ea- 
sarer of the house, bad any thing to say to them that 
morning, “ No, faith, .Jemmy,” plied the other, 
“* Dm afraid there’e no cole,” ( a'cant Word for money.) 
“* By G—d!" said Spiller, “if there is po cole we must 


bura Wood.” is 


TONY LEE,‘ 

A player, in King Charles ‘the ,Sccond’s reign, being 
“killed in a tragedy, having a violeut celd, couldé*not 
forbear coughing, as he tay dead upon the Stage, which 
“occasioned a great deal of noise and laughter in the 
house ; he lifted up his headyatrd speaking to the audi- 
ence, said, “ This makés.good what my poor mother 
used to tell me; for, she would ofteri say that I gbould 
cough in my grave; because 1 used f drink in my  por- 
ridge.) This set the house in Such good humour, that 4 
prodaced a thundering clap of applause, and made every 

~one pardon the solecism he had beYore committed, 

. 


a CURIOUS’ MISTQKES 


Mr. Dennis was reduced to poverty in his old age, and 
being much in debt, he resided* within the verge of the 
gourt, for security of his person. However, on Saturday 

sight, he happened to saunter to a public-house, which in 
Ai short time he discovered to he out of the verge. Ashe 
was sitting in an open drinking-rogn, a nay of suspicious 
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appearance entered, about whom Mr. Dennis imagined 

there was something that denoted him to be a bailiff; 

being seized with a panic, he was afraid his liberty was 

now at an end, and sat in the utmost solicitude, but durst 

not offer to stir, lest he should be seized. After an 

hour or two hiad passed in this painful anxiety, at Jast the- 
clock struck twelve, when Mr. Dennis, addressing him- 

self to tiie suspected person, cried out in an extacy,, 
“ Now, sir,—bailiff, or no bailiff, —E don’t care a farthing 

for you—you have no power now.”? The man was asto- 

nishe? at his behaviour; and when it was explained to’ 
him, vas so much affronted'with the suspicion, that had 

not our author been protected by his age, he would pro- 

bably have smarted for his mistaken opinion. 


ARROGANCE REPROVED, 


At a recent rehearsal of Artirerres, a celebrated 
singer, who sustained the principal female character, 
called ont in a very peremptory manner—* Fellow, bring 
me crook.’’* The property-man immediately replied 
—* Madam, your fellow is not here.’ She felt the rebuke, . 
and m&de the request mere successfully, in more proper 
language’ 


MR. CUMBERLAND, 


‘It Was reported that Mr. Cumberland had received a 
handsome present from the Israclifes, in consequence of 
the white-washing, or rather gilding, he had given them 

Joa his Jew. This repért, induced a gentleman to ask ~ 
him the question, ‘ No,”’ said Mr. Cumberland, “ they 
. gave me nothing; and, to tell you the truth, Lam glad 
of it; for if they had, i all probability I should have | 
been indicted for receiving stolen goods,’" 

& 
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AAYMARKE® THEATRE, 


— 

Tre Atlas of this theatre has at length secedederom his 
nightly labours; and when we consider the number of 
nights he has played one, and sometimes two, long parts 
in one evening, and that he is not blessed witha # jaong 


* constitution, we can easily suppose his mental as wall as 


bodily faculties need. recreation, We are credibly in- 
formed, his performance of Paul Pry has netted Mr. 
Morris £1000 clear profit, weckly. 

The performances at this theatre are truly legitinmte. 
Here are no dogs sewn in tiger’s skins, uor monkeys to 
attracts but the manager of this &tablishment finds it his 
interest to secure the strength of the London theatres, and 
the best actors that the principal provincial theatres 
afford. Most assuredly his plan is correct. The cagtal 
has a right to possess all that is excellent: it is there 
alone that excellence can be rewarded. We have visited 
this house twice last week, and cannot speak tao ighly 
of the actors generally, Love Laughs at Locksmiths, 
Love ‘and Gout, and Lhe Scape Goat, were played on 
Thursday, to a tolerably good house. Mr. Will'ms’s 
Totterton was inimitable : his performance of Rusty, ip 
Love and Gout, was equally good. Indeed, we never 
see this gentleman but with pleasure. . Farren and, 
Reeves’s agting in the last picce command the highest 
praise. Mr. Vining was equally bappy in Buz. We 
have only space to add, that tee be*really amused, the 
Haymarket is the spot—* Laugh when you can.” 

a 





SURREY THEATRE. 


At the Surrey they have been playing to indifferent 
houses, in consequence of the beat of the weather, ‘Their 


= 
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first piece is entitled The Foresters. ‘Cobham plays te 
hero aumirably. He has a most superior voice, and uses 
it with consummate skill, We perceive Mr. Cobham is 
the stagé-manager. He really should employ a serjeant+ 
to drill kis aukward squad of supernumeraries: they 
completely marred’ the effect of one,meene. What hase 
become of Mortimer? We think he used to act the lover 
in this ¢rama, which ix now in the hands of a young man, 
who is really unequal to the part. We always pity those 
whose lot it is to play the amiable young gentlemen. 
Thesé characters require an easy carriage, a playfulness 
of style, and innumerable little acts of bye-play, that a 
young actor has not the courage, if he hag the knowledge, 
to execute. But it is useless’ (cling managers these 
things: if they will not give good wages, they cannot 
expect good workmem, Vate is very humorous as 8 
simple, good-hearted wood-cutter ; but Buckingham has 
an utter lack of that quality; and be should bear in 
mind, that to show the wit of his author, it is necessary to 
study him. Of the ladies, with the exception of Miss 
Tuastail, we cannot speak very favourably, Mrs. Clif 
ford wants expression and feeling: so dues Miss Lou 
The jatter lady’s dress is too much in the Bartholomew 
fair styte. We beg pardon for having overlooked the 
author; and as we have not given our readers much 


poetry lately, we subjoin an extract from e agng sung by 
Mr, Vale. 











“Gh, when Tam gone, 
Let em grave on my stone, 
Hore lies one C2 Cupid’s lose muttons; 
+ Six old inaids, sour'and tall, é 
Shai} bear up my pall, 
And my grave strew with bachelor’s buttous.” 
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GEORGE BARTLEY,", 
(Of the Theatres-royat;Covent-garden § English Opera-hBuse.) 






< —_ 
« Andwhy P'mso plump, the Fearon Pil tell, 
He who leadsia good life % sure to live well.”” 
=e as 2 % 
WHENEVER we suffer ourselves to reflect upon thé’ esti- 
mation in which the different members of the histrionic 
profession are held, we throw by our pens in disgust, A 
few mountebauks are elevated, by the voice of an ignorant 
public, into eminence and emolument, whilst the genuine a 
efforts of genius are disregarded. Our theatres areMrrived 
now at a blessed crisis. Amongst the members of cne 
theatre-royal are more than one performer who cannot 
read the words of his character at sight. *Ignorange fila 
the chair that has been vacated by ability, aud the creeping 
flatterer*drags his slow length isto @ station, that the up- 
right man of talent gazes upon with hopeless anxiety. We 
haye seen Mr. Evans play Farmer Ashfield, Mr. W. Farren 
_< play Sir Anthony Absolute, Mr. Fawcett do Falstaff, &c. 
ys &c.; whilst Mr. BartTLEY, who could play each of these. 
characters imagpeurably better than any one of these gen- 
Vou. V.—T7. _ ao 
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tlemen, was condemned to subordinate parts, or ~ j 
ronal forward at all. . 
We arg heartsick at all this—we are tired of ampli.” 

ing of managers, and ef exposing the.machinations of” 
private pique, or the’ shifts of professiowal confederacy.” 
‘The fault lies not. radically fi those Worms who wri 
into fav@nr, (it is their nature to do se,) but with the i ine ie 
ertness and utter stupidity of the British public.” A Lon- “# 
don agdience are easier gulled than any set of boors to be * 
founfi in the most sequestered parts of the island--they ~ 
look%t the uame, not the merits ofthe individuals and 
the tame insipidity of Young excites more applause than 
theanimation and talent of Wallack. To say the English 
people are a thinking people, is’a gross libel upon them, 
There is no metropolis jn which headstrong folly predo~ 
minates so much as in n8 London always preferred 
Munden to Dowtori—Edwin dresy wwice as. much as the™ ; 
chaste, the inimitable Pargons—and the rubicund ideo 7 
of Cornhill run in shoals, to roar at the contortions ¢ 
Liston, whilst they overlook the exquisite acting of Blan2— 
chard, As-to legitimate acting, the great mass of Lon- 
doners do not encourage it; simply because they do not 
understand it, and because it requires av exercise of that 
very faculy they are supposed to possess—the faculty of 
thought. ‘The senses the Almighty has favoured them: 
with—those f vision Gnd hearing—they exercise; and ~y 
operaand- show pleases them ; but the higher senses, 
which they must cultivate for themselves, they seek not to” 
gratify; so that the legitimate drama and its professors"- 
appeal to them in vain. © ¥ 

Amongst the neglected geniuses of the stage, we ean 
count many who are now sinking into their graves, weary: 
of struggling to reach that goal from — impudent. as~ 
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..Suinption has thrast them. Amongst’ the minors even, 

* #is there not Huntley and Cobham 2+. ‘The latter, especially, 
- worth thirty such actors as Young, and perhaps on’ the 
, Whole, scarcely inferior to Macteady. Thete is Herring: 
and Mrs, Brooks, _{both now spoiled by yielding to the 
taste of St. George’s Fields.)” Whil&t impudent mummers. 
are rolling in their carriages, patient merit is muMbling a 
‘erust. Liston sports his vehicle; Joliaunot and Lundeach 
died in\aworkhouse. Duruset, with no more voicesthan: 

“a screech-owl, is retained ata good salary; Larkin, %&ho 
has really.a very fine-one, was discharged after one sedRony , 
And now, gentle reader, if thou arta Londoner, having: 
eased our stuffed bosoms, by telling yon a dittlewholes 
Some truth, we will. prodeed to detail a. few. particulars! 
concerning the subject of the Presgutarticle: i t 
Geonce Bartiey. was bor ye take the medium.of 
some-conflicting statements) i Sa near the meé-) 
i ~ tropolis. He and his sister (yg Mrs. Kianert) early:dis~ 
-covered a love for the drama, and our hero indulged. his 
"propensity sat -the..age of seventeen. After some few 
skirmishes of nogreat importance, he obtained arPengage- 
ment at Margate, where he led the: business» At that» 
watering place, the British Bhalia, Mrs: Jordan, sawehim, 
and, justly appreciating his talents, recommended him tg 
the managers of Drury, z : 

7 As Mrs. Jordan's. recommendatéon couldnot be neg-. 
lected, a sitflation was made for our hero, who appAred 
on. Hth Recember, 1802, as Orlando,.in As You Like It, 

-and was engaged at the very moderate salary of £4 per: 
week, - wet 

~ The management never contemplated Mr. Bartiey’s 

~ Sustaining this line; aud though:hi§ appearance gave every 
udication of ¥ he was immediately remoyed to. a 
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lower walk of the drama. The indisposition of pridcipak 
performers, however, cecasionally brought him from his 
retirement ; and we well remember the bursts of applanse 
that attended his personation of Polydere, when (was it 
Barrymore?) some greater creature was taken ill sud. 
denly. * 

it ha& always been usual to reward such instances of 
attcution and merit ; aud eveu in later days, we remem+ 
ber Wallack's salary being raised for performing Macduff, 

_ Instead of Rae. But, in 1804, the Drury-lane managers 
had notions of more strict economy; and notwithstanding 
repeated applications on the part of Mr. Bannister, (who 
was stage-manager, and felt warmly interested for our 
hero,) nothing was done. ‘The-consequence of which was,” 
that Mr, Bannister resigned his situation of stage-mauager’ | 
in disgust, and Barrcey left the theatre. In the summer 
of 1804, Mr, BARTLEY went to the Haymarket, where he 
was extremely useful. 

Mr. Bartey was, at this period, just such an actor at. 
Abbott was, when he left us; perhaps with a jot more 
feeling tian that gentleman possessed, aod, unlike him, 
our hero was every day improving. 

After quitting the spot where his talents had been xo ill 
yequited, Mr. BartLey joined Incledon, and gave serious 
recitations to his songs, in an entertainment given by that 
gentleman at the Lycewn, called 4 Voyage to India, He 
also eccompanied Mr. Incledon tu a provincial tour, 

» After this we lose sight of our hero, until we.find him 
in Glasgow, accompanied by a Mrs. Bartley, a lady* 
“* somewhat stricken in yenrs."" Mr. BARTLEY had hardly: 





* This Jady had been known in the profession by the title of 
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atvived in the Scotch city, ere he was attacked by a golent 
“tness Mr. Beaumont engaged another performer, and 
‘onr unfortunate comedian was left, without fricads and 

(without money, tojdo the best he could in'Glasgow. He 
slowly recovered; and a sitnation was made for him; but 
unéer the then existing circifmstantes, he was forced to 
, Play chavacters far inferior to those he had first @ngaged 

to. perform, _ 

* “After a great deal more provineidlism, during whieh he 
"was, stage-manager for Elliston at divers. places, our ffero 
appearedkat Deury-lane theatre, as Falstaf"; and even the 
public press, that notorious, vehicle of malinformation; 
could not deny that his Malstag” was the best of the day; 
but-Muuden and Dowton were in possession of all the 
characters of importance in the ling Mr.Bartiey had now 
adopted, and he in consequence appeared but seldom, 

On.the production’ of What Next? he performed the 
~ Major, to Dowtou’s Colonel Touchwood ; and then that 
laughable farce was indeed adequately represented. 

“Mr, Bartuey. quitted Drary-lane, and repaired; swe 
thiuk, to Liverpool, (or Mauchester,) where Ifis great 
talents met due appreciation. ‘The inhabitants) of ‘these 
commercial towns have a taste for legitimate actingyand 
our hero was an immense favourite. 

_ Mr. Banriéy was fortunate enongh, amid all his variety 
~of changes, to obtain the approval of Miss Smith, the, 
once powerftil rival and successor of “ the Siddo®s;” 
and at length persuaded that lady henegforward to “ glory 

-in the appellation” of BartLey. The particulars of this 
happy occurrence we reserve fom the memoir of that lady, 
as matter more fitting for female biography. 

Mr, Bartiny’s next visit, to th® metropolis was at the 
instance of . = (one of the few managers ‘who 
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correcfly appreciate actors,) who engaged him for the . 
English opera-house, ef which he alao became stage-": 
manager, y : 

Wich an apparent love’ of change, wend him resigning” 
this situation, to take a trip witrhis partuer for life, to 
the United States, .Mr. and’ Mrs. BarTiry found thelr 
trip to “merica pleasing and profitable, and though the 
newspapers had giveir them both up, gs food for fishes, they 
returyed to London, tbe ouce,more greeted by the ap- 
plaése of overflowing houses. 

Gu the demise of Emery, the Covent-garden prgprietors 
engaged our hero, who appeared tliere as Sir Toby Belch, 
in The Twelfth Night, (ist Octuber, 1822,) and was re- 
celved with rapturous applause. Since that perigd they 
have assigned him little of importance, if we except Du- 
mont, (Jane Shore,) Hubert; (King Jokn,) and Major 
Oakley. .» . c 

Mr. BarTiey’s first appearance at Covent-garden thea- 
tre was actually on -the night devoted to the benefit of 
Emery’s family, when he recited the address-in an admi-— 
rable m@aner, Our omitting that address, by mistake, in 
our memoir of Emery, will sufficiently plead our apology 
for introducing it, here, 


* Address® spoken bg Mr. BarTLEY, 11th August, 1822, 
« Friends of tho Myge! who, in # polish’d age, 
*. Support the morals Gf our British stages . 
‘Who, when a public favourite gives birth 
To feelings of-vespect for private worth, 
‘With generous, and equal ardour, scan 
The merits of the actor and the man; 





* This addross also ser®os to show the wegtthad lees to which\ 
the talents of the licenser are reduced.- . 
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Need we to-night express our grief-«-or tell 
Sorrows in which you sympathise so well? 

Poor Emery is gone! who play’d his part, 

Each day he, breath’, howe to the very he%rt. 
‘True to the Drama’s, as to Friendships call, 

He charm'd us+.-for twas hanest Nature all. 
How oft, When scarc® an effort would appear, 
He drew the giant’s bow of geiius here! 
Seem’d like a random shooter in the dark, 

But never---never fail’d ta bit the mark. 
Various his range5---but, iv the peasant vein, ® 
* We neler may took upon his like again.” 
*Lwas his, well studied in the rustic school, 
To show the arch, the vicious, and the fool 3 
Twas his, with matchless humour to pourtray 
The Lumps and Dandie Dinmonts of his day ; 
‘Twas his, in 7'yke, with trath’s resistless force, 
To Gl the lowly villain with remorse ; 

Twas his to feel, toa, with becoming pride, 
How talent can sapport its own figeside : 
°Till---in his prime, alas !--. ereft, 

Life's dearest objects shetterless were left. 
Patrous of genius! guardians of distress! 
Friends of the destitute and fatherless 

For you, his Widow will her prayer repeate« 
For you, bis Children’s grateful bosoms beat! 
And may bis spirit now look down and view 
‘Phe succour they obtain this night from you!" 











In addition to the regular dutics‘of his proféssion, our 
hero has, for the last three or fugr years, delivered a lec> 
ture during Lent, at the English opera-house, @n the 
“< Structure of the Earth,’? &c.; and the excellence of the 
lecture Is augmented by the beXutiful style in which it is 
delivered. a 

Daring Mr. BarTLey’s travsatlantic trip, Harley held 

his managerial gtation ; which, Bewever, he resumed on 
his return. Aagongst the events of his stage-managership, 
o4 
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the memorable tura-out scheme should not be forgotten. 
We present the followinw sketch of it from the journals of 
the day. , - 

On the 20th of September, at the conclusion of Wanted, 

@ Governess, Mr. BARtERY came forward, and thus ad- 
dressed the andienge :— 

$© Ladtis and Gentlemen,—The depressed state of all 
theatrical property, ail the obvious décline af public in- 
terest ju the once favonfite amugementy of the drama, are | 
increfising evils, which havé heen ascribed by various cun- 
Jectufes to varlous causcgy To comment generaupon 
these would, in this place; be impertinent; but, amongst 
others, a large portion of the public have advanced, that 
the early hour of commencing the performances, rquders 
it impossible to attend an amusement which interferes 
with the late hour of dinner, or the protracted hours of ' 
business ; and a uo Jess considerable body of the commu- 
nity have complained, that the /ate hours to which the 
represcutations of the stage are extended, materially de- 
range the ordinary habits of life to which they are accus- 
tomed. All parties, however, have agreed in condemning, 
as with one voice, the length of theatrical performances, 
in whigh the attention of the auditors can rarely be kept 
alive during a period of, at teast, five “hours; and never 
without fatigue both of body and mind. 
, “ In some degree to vemedy the evil complained of by 
those ¢ hose habits"of life or avocations would ‘not permit 
their early attendance at theatres, the custom of taking 
half-price was introduced. Bat it must he obvious to 
every one, that this plan has been found incompetent to 
its object. Many persons who would be desirous to wit- 
ness the early part of a performance, are indisposed to! 
pay the price of a whole evening’s entertaimmient, for that 
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“*portion of it only which they cau enjoy; and it may veason- 
ably be supposed, that thousands who might wisit to enter 
the theatre at a later hour, (as at the usual ting of second 
price,) are wholly excluded bf the certainty of finding the 
best seats occupied. ‘Thus, numperless persons, from the 
“one or the other cause, aife deterred’ from frequenting the 
amusements of the stage. e 

“ Long experieuce and much réflection on these con- 
tending difficulties, hava suggestéd to the proprietgr of this 
theatre a mofe of reconciling them. pis dbvious*that to 
acc@@modate one princtpal clags of the patrons of tReatres, 
the performances-must commrehce at an early hour; and 
to gratify another, no less impovtant class, they mast be 
continued to a late ove: and as the man of leisure cannot 
be induced to forego his presgyt habits of dining at the 
old English supper-tine; and aa the man of business, and 
other persons of early aud domestje pursujts, cannot. be 
prevailed upon to abridge their hours of sleep, in order to 
compliment with their company Mhe performance of a mid- 
night melo-drame ; it js become necessary, to the interest 
(if not the very existence) of theatres, that s¢me measure 
should be adopted to mect the wishes and taste of both 
classes, on whom their prosperity so. imincdiatelg depends, 

“ With this View, it is proposed, as an experiment, for 
the few temaining nights of this scason, to try the" plan 
(so novel to a regular theatye® of dividing every evenipg's 
entertainment into twe distinct parts or perfsrmances, 
Each performance to consist tof a fall three-act opera ; or, 
of a short opera, with a ballet, or a musical entertainment, 





‘OTHE FIRST PERFORMANCE 
* To begin at Six o’Clock precisely, and to last until about 
Nine, 
05 
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© The Doors to open at Half-past Five, 
© © THR SECOND PERFORMANCE 
“To begiy at Half-past Nine, and to conclide at Twelve, 


“ Although, as the entertainments of theatres have in- 
creased in length, it has fever been proposed, an that acr 
count, to iuerease the price Of admission—yet, now that it 
is intendea to limit their duration, it is respectfully and 
cheerfully proposed, that the followi ing reductions shall 
take place. é * 

“ THE PRICK OF ADMISSION 
“To Gither Performance will be—Bores, 3s. nt 


Gal. 1s.—Up. Gal. 6a. 


“The boxes and places will be taken for either pers 
formance; and the grand, saloon, with its admired deco- 
rations, will be approprigsed, hy a vew arrangement, to 
the use of the company visiting-the boxes at the second 
performauce, and as a promenade for the conipany to walt 
for their carriages, on leaving the boxes at the conclusion 
of the early entertainments, F; 

“ We are“fully aware that we shall have to encownter 
many professional jokes upon this occasion ; and we be- 
lieve it is-pretty well, known, that we have every thing to 
struggle against from rival theatres, that ingevions oppo- 
sition could devise. We do not quarre? with opposition ; 
because it iggpite natural that every man should think 
Jirst of himself, and study his own interest in preference 
to the interests of another; but-we are alike prepared to 
smile at the good-humoured raillery of our friends, and 
the hostile attempts of our ene-nies ; who may both, per- 
haps, be inclined, in different spirits, to call this ‘a Bar- 
tholomew Fair scheme.’ Let them call it what they will 
—we know that our sole aim. is to exist byyour favour, 
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‘and by devising all means for your entertainment, gntil we 
ultimately receive au honest rewatd for our labours. 

“ ‘Dhis, Ladfes and Gentlemen, is the uew Nan which 
Lhave the honour to submit td your consideration, [t is 
another effort on the part of the preprietor to promote the 
Convenience and accommodation of the public: an object 
which he has never for a moment lost sight ofsince he 
first engaged in your service; and in which he has thus 

. far so proudly succeeded, that he has had to beast an 
ample share of favour and protection, se Yar as favotr and 
-protedtion depended on the public. Grateful, thefefore, 
for your patronage, he trusts this new plan will be sanc- 
tioned, as a new endeavour to deserve it.” 

‘The impropriety of admitting half-price in the early 
part of the season, now became gbvions, and this plan of 
substituting for whole and haltxprices, two distinct per- 
formances, was certainly more novel than politic. Some 
complained of the rise of the béxes to both performances, 
but wheu half-price was first taken at 4 summer theatre- 
royal, on account of the extension of the season, from 
September 15 to October 15, the price of admisSion to the 
boxes was raised from five shillings to six shillings. It 
would have been better for the concern, if the doors had 
een closed entirely for the season, than to adppt a plan 
vhich rendered it, apparently, inferior to even the minor 
theatres. If the Italian opera iA London besgucouragesd 
at exorbitant prices, why should an English opera™uot be 
conducted in a manner worthy af native genius? In 
some respects the manager's exertions were commendable. 
Ou the 15th of July, the grea* room, hitherto occupied by 
the Society of Arts, was opened as a shrubbery for the 
accommodation of the public. This rural apartment, 
which appeareg like a miniature Vauxhail, was appro- 
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priated to a Jounging-place ; and on the present occasion’ 
received the company who were waiting for the second 
performaree, where tickets were also sold. The new 
plan was adopted September 24. The manager probably 
derived hopes from his first performance, om account of 
the early hour of commencement, as the proprietors of 
the winte. theatres (by mutual agreement) did not opeu 
their doors until six; and raise the curtain until seven 
o'clock At its outset « few hisses were heard, in evident 
opposition to the arrangements, which were soun subducd 
by the applause of friends. The audiences to both per- 
formances were very thin, and Fortunately to the first per- 
formance ; for how could it Be supposed that a crowded 
theatre could be cleared in the course of half an hour, for 
the reception of another audience ?~ On the first uight of 
trial, some obstinate persons refused to make room for - 
their successors, though the -stage-lights vanished, and 
they were threatened with total darkness. Mr. BARTLEY 
came forward, and tiformed them, that the first perform- 
ance was over, One or two threw their money on the 
stage for ‘fhe second performance, but finding that the 
mal-contents were resolved to keep their seats, Mr. Bart» 
LEY mate his bow and submitted. ‘These double perform- 
ances continued only until October $d. : 

Before we-proceed to our estimate of this gentleman's 
dramatic FPitcations, We think it necessary to correct a 
very géneral error, i.e, the mistaking a Mr, E. Bartley, 
now in a provincial company, for the son of ow hero. 
Mr. Bart ey brought this young man up, but he assuredly 
is not his father. We “ onty mention it, because right’s - 
right, you know.” 

Mr. BarTvey is one of the greatest actors of the present 
day; and when we cousider his versatility, we may say, 
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_ inferior to no onc. We grant ye, that he sometimes suf- 
7 fors his spirits to carry him farther than the chastéline of 
, Nature marks ; bat he makes up for this derelction, by 
the exuberant faucy that enriches it. ‘To be the best 
speaker ou the stage is no mean attribute, and that cannot 
be denied to Mr. Bartiuy.* 

For tragic assumptious, Nature has given, Mr, QARTLEY 
few endowments. Eyen in his youth he was too dwarfish 
for the serious scene; and now, when years have thrown 
upon dim a comfurtable covering of flesh, he is stiteless 
fitted tor the representative of woe. Iu Dumont, we felt. 
this particularly; for though he performed the character 
admirably, his fuli-fed checke made a kind of practical 
burlesque upon his ebullitions of sorrow, In Hubert, too, 
his obesity was detringntal, and in Liverpool it utterly 
marred his efforts in Macbeth, aifd more especially Rolla, 

As 1@ representative of the Oldboys, Absolutes, &c. &e., 

” we consider Mr. Barriey second only to Dowton. And, 
by the bye, Ae never forgets that the passionate baronet is 

* agentieman; a thing that Dowtov more than once falls 
to remember. In Old Miradel, Mr. Barttey & tndecd 
inimitable , his fine mellow style is as far superior to the 
eroaking of Farren, as the energy of Macready i is beyoud 
the coldness of Young. 

In sentiméntal old men, or parts of a serio-cfmic cast, 
~ Barriey is beyond Dowton; ayd for this, feason we 
prefer this ‘gentleman's Sir CA7istupher Currg® y “Hig Bus? 
tache de $t. Pierrc, too, is admirable ; and his Filsharding, 
(Tron Chest,) a part gencraily Pat ttle noticed, is made 
of pre-eminent importance by his talent. 

In low comedy, oir hero is also original and eutertais- 
“ing. His Jobson, Joe Standfast, &c. &c., are instances at 
hand; aud the Loudon reader will readily remember his 





> 
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Plush, the Alderman, (Jonathan in England, ) and Capt: 
Gorgon, (Love among the Roses.) 

Of hie performances in Free and Easy, we know not 
how to speak. Such an union of gentlemanly ease and 
deportment, exquisite elocution, and high cagnic humour, 
knows no parallel upon the stage. The nearest approach 
to itis Duwton’s Dorrington ; but that is neither soequable 
or so gentlemanly. 

‘The few faults observable in Mr. BARTLEY are easily. 
counmjerated. One is a proneness to“laughing on the stage 
—which adjunct Mr. BantLey, of all performers, stands 
least in need of ; and the other, a straining of his voice in 
his old men, to an unnatural and disagreeable height. 
‘This, we know, is a natural effect of passicn ; but still it 
is unwelcome to an auditor’s ear. Mr. BartTLEY, who 
can do every thing so well, should be content to know 
when he has done enough. 7 

If we wanted a further proof, than the evidence of our 
eyes and ears, to convince us that Mr. BarrLey was an 
excellent and original actor, the circumstance that no 
performet attempts any imitation of him, would be sufli- 
cient. When we say imitation, we do not allude to mi- 
micry but our readers must be aware, that about half the 
actors of the present day found, what is termed, their 
school of acting, on some successful London fayourite. 
Mow, these, gentry are perfectly safe in so doing, when 
they fake Mr. Liston, Farren, or Wilkinson; for their 
models; for those gentlemen deliver every mana words 
after their own “ flourish.” Not so with the animated 
BARTLEY—he grasps the character to the core, and rolls 
himself so closely in it, that you lose Mr. BARTLEY, until 
he comes forward to announce the piece for repetition. 

We wish all honour and happiness to the public fa- 

© 
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> Vourites—those wooden idols of an ignorant and ginfatu- 
: ated populace. It is said by the members of the, treasury, 
. that the public will not come tp see the old comedies 5 5: 
+ yet we wish the Covent- -garden managers would play our 

hero and Blamchard, for the sake of experiment, and let 

the mannerist of the theatre go‘ into the pit, and take a 
- lesson. We cavnot think but that perseveranc® in this 
. course would produce the most desirable change in the 
-dramatic arrangements ; at all events, if it did not “mend 
the public taste, it would mend some of our comedians’ 
acting. 

We can never forget the pleasure we have experienced. 
in witnessing BarrLey’s exertions at the English opera~ 
house, although no man has féss claim than himself to the 
title of operatic performer. It iswcmarkable, that a good 
voice for speaking is seldom: accompanied by one for 
singing? ; 

It gives us much satisfaction to conclude this Memoir 
. With the pleasing information, that his high character as 

an actor is outstripped by the estimation in which he is 
held as a man. 

Mr. Barttey is about five feet three inches in height; 
very stoutiy made ; with light hair and blue eyes. dn-his 
youth he bore some resemblance to Master Betty, . 
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HISTRIONIC ANECDOTES, REMARES, 
Se. See 


~~ 
SHAKESPEARF’S SCIENCE. 


There can be no doubt that Shakespeare had a consi- 
derabie portion of scientific knowledge. Pope says that 
‘* Whatever object of nature, or branch of sc1ENCK, he either 
speaks of, or describes, it is always with competent, if not 
extensive knowledge.”? Aud Theobald: ‘+ With regard to, 
his thinking it is certain, that he had a general knowledge of 
ALL THE scrences ;"’ and did they, who are engaged in 
scientific pursuits, and #ho love and admire the writings 
of the immortal bard, examine with accuracy those pase 
sages in which allusions are inade to subjects thd have 
particularly engaged their attention, many beauties would 
be’ elicited, which have escaped the notice of the most 
erudite commentatofs, whose crudition is for the most 
Part wasted in quarrelling with each other, or in seeking 
the footsieps of the poet in beaten ways, which happily 
he never trod. Cassius’s account of the sickness of Casar, 
is a reMarkable instance of minute accuracy. 


© & Me bad a fever when he was in Spain, é 

And when the fit was on him, Td 

How.hertlid stake; ‘es truc, th 
is cOWard) Lips did fron their colour flv: , 
hose hend doth awe the world, 
Did lose ity Justre: Tdid hear bim groan 
‘Ay, and that tongue of his, that bade the Romane 
Biark him, and write bis speeches in their books, 
‘Alas! it cvicd, Give me some drink, Titinius.” 

: 





















Aneminent physician and lecturer of the present day, 
refers his pupils te the above passage, as a perfect de-* 
tcription of a paroxysm of intermittent fever. 


¢ 
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COPY OF A PLAY-BILL, 

The following bill will conviice our readeys of the 
slavery that actors are subject to, in what i termed 
small schemes, 7 

THEATRE, HORSFIELD, 

= AT MR. THOMAS PEASCOD’sS, 
On Saturday, July 18, 1807, will be presented te much 
: admired Comedy of 

THE BUSY BODY, 

“ OR, THE GUARDIAN DUPED. 
Sir Francis Gripe, t 
Charles - = + - 
Sic George Airy - 
Whisper ~ - - - 
SirJealous Traffic t 
Marplot- - - - 
Miranda - - - 
Scentwoll - - 3 
“Patch - - + - 
Usabinda = = -$ 7 


- + = = + Mr. Johnston, 
7 + = + = Mr, Deans, 


- - Mr. Jones. 


oe 


- + 2 2 5 + Mrs, Deans, 


woot le) OMrs. Jones. 
* 
Songs, Kc. 
The Rushlight, Mr. Jones, ° 
The Yorkshire Concert, Mr. Johnston, 
‘Lhe Cottage of Peace, Mrs. Deans. 
To conclude with the laughable Farce of ® 


THE LYING VALET; = < 
oR, SHARP'S INVENTION. . 

“Gayless =~ = 5 = = ~*~ - MroBenis, + 
Justice Guttte - < 
Drunken Cook t eget aS he Mr. Johnston, 
Sharp ~~ + = = = - - 2 2 ~ Mr. Sones, 
Melissa - ~ - + “¢ 
Mrs. Trippet ~ t co 7 sa+ = - Mrs, Jones, 
Gadabout ~ - ~- 

itty Pry - - ai - 7 s+ - - Mrs, Deans, | 


Pii, 1s, Gai. 6d. To begin at Light o’Clock. 
*,” Tickets to be had at the Theatre. 
. 
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DRAMATIC CRITICISMS, 
~~ 

iH OPERA-HOUSE 

Oreven on Saturday, Ist July, with Tarrare and Free 
and Easy. Mr. Sapio was sufficiently successful in he 
charact-r lately performed by Mr. Braham, to leave 
litde or no regret on our minds for the absence of that: 
pillar of opera. Free and Easy was played with great . 
spies. Mr, Bartley, who never appears but he revives 
the dullest wretch that ever entered the walls of a theatre, ~ 
and Wrench, who does the inost provoking things with the 
most agrecahle unconsciousness of being disagreeable, 
kept the hoise in the utmost good bumour until the fall 
of the curtain; and, as a testimony of the satisfaction 
that was felt on all sides, the actors had the gratification 
of hearing the welcome peal of three distinct rounds of 
applause ringing in their ears, as they reached their 
dressing-rooms, to disencumber themselves of the diffe. 
rent garbs in which they had earned the well-merited 
Plaudits of their auditors, 






CRITICIGM ON MISS F, H, KELLY, COPIED FROM THE 
BRIGHTON GAZETTE, 
“* Workington, May lAth. 

“« Sheseveral towns in the west of this county have 
een highly treated by the exertions of that excellent and 
admirable aciress, Miss F. H. Kelly, who has favoured 
the theatéé with a display of her talents, in a long range 
of Gharacters, with universal applause. -She has her 
myriads of admirers in comedy; but I would say, with 
the critics, that tragedy 4s the mediterranean of¢.er mind,’ 
She has also paid a second visit to Northumberland, and: 
by the voluntary votes 07 all the freeholders in criticism. 
has secured her election there as the representative of 
dramatic excellence in the united boroughs of ‘ Tragedy 
and Comedy,’ without a contest, and even without a 
canvass."" 














M*? CROUCH, 


ROSINA. “ 


© i 
e 
Lender. Pub. July 291826 6Virtue, 2biry Lane. 





MEMOIR 


OF MIE LATE 


MRS. ANNA MARIA CROUCH, 
(Late of the Theatre-royal, Drury-tane.) 


— 


All that’s bright must fade, 
The brightest still the flcetest.-»-Moors, 


—_ 
‘ J 

Sucu of our readers as are conversant with dramatic 
Titerature may,have perused an ill-written work, called. 
Memoirs of Mrs. Crouch, dated 1806, and purporting to be 
written by Mr,J. Young. Wh2this ill-judging friend may 
be, we know not, but certainly a more worthless attempt 
at biography, or a more complete piece of unmeaning 
patchwork, we never perused. Mr. Young, however, hav- 
ing the advantage of intimacy with our heroine’s father, 
is likely to-be correct in his statement of datés, however 

~ falsely he may have stated facts. 

ANNA Maria was the daughter of a Mr. Peregrine Phil. 
Tips, known about 1780, not Pouly as aa attorney-at-law, 
but asa B public reader at Freeason's Tavern, and pretty 
generally respected by the litefary and theatrical characters 
of his day, and the fourth out of six children, that were 

= the fruits of the connubial felicity of that gentleman and 
his wife, (formerly a Miss Gascoyne,) daughter ofa Wor- 

Vou. V.—78, P 
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cestershire farmer. This gentleman died at the age ot 


seventy-two, in the year 1801. 

But erewe bury Mr, Phillips, we must usher hiis daugh- 
ter into notice, who was born in Gray’s-inn-lane, on the 
20th April, 1763. Ia early life, her fine- toned voice be- 
came the subject of notice and Sdmiration ; 3 and her fathér 
being the professional adviser of Sir Watkin Lewes, she 
was in infancy introduced to his lady. She was instructed, 


at a very tender age, in music, by Mr. Wafer; aud, when | 


ten years old, executed the Soldier Tired, vocally and ~ 


instrimentally, with precision and effect; an instance of 
precocity which was then considered very remarkable. 
Patience preserve us! the Fishers, the Burkes, &c., have 
made us cease to think any infantine exertion wonderful, 

Amongst the many speeches, and other instances of 
juvenile talent, that Mr. Young has afforded in his enter- 
taining work, the following has the most point and pro- 
bability. Being requested, whgn a child, to perform on 
the piano and sing, to an officer who had been engaged 
abroad, and concerned in an important victory, and who 
wished to"observe the improvement she had made, she 
instantly commenced, 

© — “See, the conquering hero comes !""* 


Kittle Nancy pursued her musical studies, her father 
intending her for the concert-raom ; and, at sixteen, she 
atracted the notice of a naval captain; butas she de- 
clined him for a commander’, ne crowded all sail, 

“ And badd a I¢ug adieu to Nancy.” 


In 1779 our heroine was articled to the celebrated 





* To such of our readers as enjoy a hearty laugh at pedantic ¢ 


fall or literary imbecitity, we recommend a perusal of pages 
50, 51, 82, aud 53. (inter alix,) of the work we aiiude to. 
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. Linley, patentee of Drury-lane theatre, for thrag years, 
and engaged (says her biographér) for six segsons, at a 
rising salary of from £6 to £12 per week, Ve are not 
able, at this period, to dispute our author’s statement, 
though we deem jt highly improbable that such an engage- 
“Went could hare been effected. 

Tu the winter of 1780, she appeared in MaMane, and 
was received with distinguished applause. Her next 
character was Clarissa, in Lionel and Clarissa, for Ber own 
benefit; and in this she discovered considerable dramatic 
talent. ° 

In 1783 she went to Ireland, and tovk with her a re- 
commendatory letter from the celebrated dogmatist, though 
erudite scholar, Johnson. We copy it, as every thing of 
his is (we really cannot say whw deemedvaluable. Had 
he written such a recommendatory effusion for us, we 
should have thrown it in his face. 





* 

“ Sin,—The bringer of this letter is the father of Miss 
PuiLusrs, a singer, who comes to try her voice on the 
stage at Dublin. 

“« Mr. Phillips is one of my old friends; and as I am of 
opinion that neithé he nor his daughter will do ayy.thing 
to disgrace their benefactors, I take the liberty pf entreat- 
ing you to countenance and protect them, so far as may 
be suitable to your station and cPuracter ; and shall consi- 
der myself obliged by any favourable notice whith they 
shall have the honour of receivigg fom you. 

Tam, sir, 

i “ Yeur humble servant, 

» “© SAM. JOHNSON, 

. “London, May 31, 1783. . 

“* To the Right Hon. William iVyndham.” 


- 
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An extract from Freeman's Journal of that period, wik” 
serve to show that the puff oblique was sufficiently under- 
stood in those days. + 

“© A theatrieal correspondent advises all dramatic and 
musical connoisseurs, who propose to attend Smock Alley 
honse on the nights Miss PHILires performs, to guard 
well theif hearts, as so sweet a countenance, elegant per- 
son, and ravishing voice, are scarcely found in a century 
to uyjfe so powerfully in one young lady. Our corres- 
pondynt likewise advises all ladies, who are not perfectly 
secare of the affections of their caro sposos; and every 
Stella, who has not absolutely fixed the love of her Stre- 
phon, to apply immediately to Parliament, to except from 
the articles of free trade, by an er post facto law, the im- 
portation of this captivating syren.”’ 

At Dublin our heroine met with John P, Kemble, who 
(as all grcen-room gossipers know) was said to have fallen 
violently in love with her. Ingeed, in this year and the 
following, their marriage was continually anuounced in 
those vehicles of correctness, the public journals, 

In 1784, when she was again in Dublin, she had many 
admirers; one of whom, to prove the fervency of his 
affectio&, threatened, if she did not consent to accept him 
asea suitom, to shvot her; and declared his intention of 
going into the theatre the next night, for the pur pose. On, 
the evening, she peeped thyough the interstice of the cur- 
tain, and there saw her admirer snugly seated in the 
second row: not doubting that he intended to deep his 
promise, she had him secured and removed trom the 
house. No weapons were found upon him, and he was 
liberated. - 

Kavuluerable as she proved to the attacks of this des- 


perate suitor, she yielded (o the chtreaties of the son of a 
« 


as] 
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~ nobleman, and eloped with him.» ‘The young gentleman 
was a minor, and as he could not (on dit) préfail on a 
priest to tie him to his lovely companion, they set out for 
Scothind, where, as they say of stolen property, “no 
qnestions will be asked.” 4Phe respective parents of the 
disobedient youth and the fair fugitive set out ingpursuit, 
but did not overtake thein for some days; they haviug 
been detained by contrary winds, They were ingantly 
wu. Severed, 8 


a 
‘* Never more to meet.” 


‘The friends of our heroine took infinite pains to make 
the world believe that no impropriety had occurred be- 
tween the lovers ; but as the gentleman was a native of 
the Ewmérald Isle, and they were%ogether for four or five 
days, our readers may perhaps be sceptical upon this, 

. point, 
Her first appearance ins London, subsequent to this 
affair, was as Emily, in The Double. Disguise; in which 
” Mrs. Wrighten had, as an Irish chambermaid, to sing to 
her a song, one verse of which runs thus :-— 
“« Each pretty young Miss, with a tong heavy purse, 
Is courted, aud flattered, and easily had; 
She longs to be taken for better or worse, * * 
And quickly elopes with an Irish tad.” 


7. a 
‘These lines-the audience, by their plaudits, evidently ap- 
+ plied to our heroine, whose situation became, of course, 
_ more pechliar than pleasing. * 
Mobility of feeling appears tg have been a part of this 
lady's character; for, in 1785, she fully resumed her 
esdranquillity, and gave herself leisure to observe, that a very 
handsome man was alwaya in the stage-box when she 
performed. This said handsome man was Mr. Crouch, 
wa 33 
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then a feutenant in the savy, who led her to tlie altar a 
very few fuonths afterwards. She, however, continued 
for some time to perform ¢n her maiden name; proving, 
however, in that blest condition 


. 
“That ladies wish to be, who love their lords,” * 


she assumed her matrimonial appellation. Going to re- * 
hearsa] one morning, she accidentally fell: though much 
hurtgshe determined on playing at night, as it was fora _ 
bene#t. She did so—bnt had scarcely returned home, ere 
she was taken ill—a premature labuur was the result— 
and she for two days ouly enjoyed the title of mother. 
From the effects of this illness she recovered very slowly ; 
and her mental agony for the loss of her infant, (a loss 
never replaced in her affer-life,) retarded her restoration 
to health. Her death was frequently announced, as her 
wedding had been before. 
On her return to the stage she was warmly greeted, and 
again became the favourite of the public, until Mrs. Bil- , 
lington’se appearance in 1786. That wonderful woman 
distanced all competition ; and, from her entreé, our he- 
roine was of course considered as secondary only in 
talent. 
* Nothing material occurred to our heroine until 1787, 
when the celebrated Michael Kelly made his appearance 
“at Olg Drury. Mr. Kelly ta been so long abroad, that he 
had nearly forgotten } his native tongue, and Mra. Croucn 
bestowed infinite paihs won) him in this respect which he 
repaid by instructing her ¢in the lessons Italy had taught 
him, Their ripening friendship was aided by the kind- 
ness of Mr. Crouch, who proposing Kelly’s residing with 
them, he embraced the offer, and accordingly, iu ‘Tich- 
field-street, Cavendish-square, Mrs. Crovcn sat down, 
attended by her husband and her cicisbeo. 
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At the end of January, 1788, the public were for some ‘ 
time deprived of Mrs. Croucn, by an accident that nearly 
proved fatal to lier beauty. In going to te theatre in a 
hackney coach, it overturned, and her face was dreadfully 
cut:by the glass. She had only the nurse, with her sister 
Horrebow's child, in the coach, and, by throwing herself 
between the baby and the window, to preserve him, when 
she felt the coach going over, she received the injury; but 
rejoiced, in the midst of her sufferings, to seg the little 
creature perfectly safe, She was taken into a Touse, and 
@ surgeon sent for, who assured her that no glass was in 
the wounds ; and was going to bind them up, but she 
knew well, by the pain that she felt, he deceived her, and 
sent for Mr.Crnikshanks, who came immediately, and ex- 
tracted many pieces of glass, which gave her great relief. 
Jt was long before the wounds healed sufficiently for her 
to appear on the stage: slight scars always remained, 
which rather injured the delicacy of her face, and they 
appeared more like a roughness in the skin than what they 
really were. * 

This unlucky accident caused many repg-ts against Mr. 
Crouch, as false as they were scandalons 3 that he had 
thrown things at her, which had cut her face. 

After this accident, Mrs. Crouca had a carriage of her 
own, which she continued to keep, until"the tax upon 
vehicles made her trust once,more to the polite attention 
of hackney-coachmen. = * a 

Mrs, Croucu and Mr] Kelly were inseparable. All their 
provigcial engagements wte thade together; and Mr, 
Crouch, we presume, mere?y accompanied them pro forma, 

Ty 1791, Mr. and Mrs. CRoucn parted; she agreeing to 


allow him a certain portion of ber professional emolu- 


ments, What occasioned this separation we cannot state, 
Pa 
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for there certainly was no more cause thau had existed for 
four years b&ore; but even Mr. Crouch found, though he 
had so much pase for happiness with Me. Kelly, for 

What a blessing to have suda a friend in the house ;” 
that still 


é . 
“ Contentment ever was the lot of few.’ 


Mr, Kelly still boarded in Mrs. CRoucn’s house; natu- 
rally enough conceiving, that because her husband parted 
from her,@t was no reason Ae should. In 1792, Mr, Kelly 
and hersef gave those delightful musical parties at their 
house in Pall Mall, of which we have all heard so much ; 
parties, to which the talents of Mrs. Billington, Madame 
Mara, Mrs. Bland, Signora Storace, John Johnstone, &c. 
&c., were devoted, aud where all the rank and fashion 
that could obtain admittanc€ crowded. Indeed, our he- 
roine found it necessary to seek a larger mansion to re- 
ceive her friends; amongst the foremost of which his 
present Majesty, then Prince of Wéles, was reckoned, 

The Prince was, at that time, said to have been ena- 
moured of her, and Mr, Kelly is said to have felt the 
poignant pang of jealousy, and not without cause. Divers 
little agreeable tales and adventures are related, as having 
had their Stigin i in the apartment of the lady in question ; 
but as'we canflot substantiate, we had better not: assert ; $ 
especially as the freaks of royalty are amongst those truths, 
that the mpre veracious are defined the most libellous. 

Aa a proof of the feeling of this lady towards Mr. Kelly, 
it may be recorded, that" she has frequently said, {Suz 
WOULD NEVER SING IN ANY THIRATRE WITHOUT HiM."* 

In 1793, they experienced a dreadful storm in passing 
from Ireland ; aud the public prints, those laudable pro- | 
moter$ of scandal and fiction, reported that they had been” 





MEMOIR OF MRS. A. M. CROUCH. 2s 


drowned, and cast on the sands, locked in oneganother’s 
arms. As to the latter end of this report, we will not un- 
dertake to dispute it; but that such experieMed _practi- 
tiouers ax Mr. Kelly and Mrs. Crouen, close the sands 
for such an exhibition, is mere than even the editor of The 
Times would like to assert. 

On their appearance together iv town, they were parti- 
cularly warmly greeted. 

On the production of Lodoiska, in which Mrs. Crovcn 
performed the heroine, she had a narrow-escape while 
standing on the turrets of the castle, which bew readers 
will remember is in flames in the last: scene. #She was 
scorched, and Kelly, who played Floreski, flying to her 
assistance, fell from a considerable height on to the stage, 
and he uttered a loud scream as he fell 3—but 


“ What shal) oppose a man,” 


actuated by affection? He recovered his footing, and bore 
his lovely charge to the front of the stage, in a fainting 
state. . 

It had been settled at reheargal, that the concluding 
picture in this piece should be formed on the turrets of 
the castle ; Sut such was the effect produced by this acci~ 
dent, that it has been adopted as*the business of the scene 
ever since. ” 

This memoir might properly have beén headed “ accMlents 
and offences,’’ for we have yet another misfortune of our 
heroine's to record. Mrs. Chbuca s travelling in herown 
carriage, was overturued,ewhen a weighty dres¥ing-case, 
containing al her stage orgaments, &c., falling on her 
throat} had nearly put a period to her existence. ‘This 
accident, which confined Ir for a‘cousiderable period to 
her house, materially injured her vocal powers. 

PS ct 
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The PrPice of Wales is said to have sent the first me- 
dical men to her assistauce; but their art proved vain ; 
her voice n€ver recovered itsepristine power ; and she was 
frequently ofiged to apply deeches t@ her throat in a 
morning, previous to singing at night. 

After this period, Mrs. Croucn appeared but seldom, 
and she devoted her time to the imstruction’ of a variety of 
pupils. Mrs, Liston and Mrs. Mathews (wife of the cele- 
brated mimic) are two instances of her talent ag an in- 
structor. 

She lived with-Kelly, at his house, Saloon, Pall Mall. 
‘The injufy she received from the accident we have last 
recorded, visibly affected her health: she was afflicted 
wish violent spasms in her atomach ; and knowing, through 
the medium of the old song, that 





“ Grog cures the Cough, 
‘The asthma, and the pthisic, 
And is to all ladies 
The very best of physic io 


she tried it. We are by no means inclined to speak of 
illness with vplatility, or speak of a sufferer with jocula- 
rity, but it is our duty to state the truths that her former 
biographer has concealed: 

In 1804,%she went to Brighton for her health, and par- 
tially fecoverefi ; but, after this period, she actually drank 
to excess, which ultimately,deprived her of her reason. 
Her “insanjty was not, however, continual, and appeared | 
to be more the result of the extitement we havc alluded 
to, than any natural pre‘disfosifion to lunacy. A*te®"’ 
days before her death, she was restored to the perfdé?= 
possession of her faculties. She jhad long wished tot 


buried in her father’s grave, but fecling conscious that he 
a . 


MEMOIR OF MBS. A. M. CROUCH. — 245° 


4 
dissolution was approaching at Brighton, she determined 
on lying there, repeating the werds— “ 


“ Where the tree falls, there let it liu” 


She lingered until the 2d of ‘October » when she expired. 
The immediate. cause of her death being represented by 
her medical attendants, to be an internal mortification. 

Kelly was with her for the three last weeks of her ex- 
istence incessantly, aud she died within his arms. 


The following memento is to be found in the-rhureli- 
yard at Brightop :— 





n 
We JACET 
The Remains of 
ANNA MARIA CROUCH,, 
During many years a Performer at Drury-lane Theatre. 
She combined with the purest taste as a singer, the most ele~ 
gant simplicity as an actress; beautiful almost heyond parallel 
in her person, she was distinguished by the powers of hor mind. 
They enabled her, when she quitled the stage, to gladden life 
by the charms of her conversation, and refine it by her man- 
ners. She was born April'20, 1763, and died October 1505, 
THIS"STONE 
Is inscribed to her beloved memory, by him whom.she esteemed 
the most faithful of her friends. 
e 


Our notice of this lady’s powers must be Jecessarily 
short. We never saw her in her zenith, and-~we haverlittle 
medium of correct information, Her friends pronounced 
her faultless. When we beheld her, she was a chzste, 
impressivesinger, with mone sweetness than power 5 3 more 

agsil ility than sciencehey evunciation was uncom- 

*nly *distinct—her ornaments few, and more correct 

» brilliant. Her style Appeared to us the reverse of 

florid. Mrs. Mountiin much vesembled her, both in 
ng and acting. | 
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Of the character of Mrs, Crouen we have many testi- , 
monials. @She was generqus and affectionate—she tnva- 
riably sang for charities, without any remuxeration—to her 
relations sife was always kigd—to the poor she was bene- 
volent—affability marked her general conduct;—and though 
recognised as, an erring sister,eshe wag universally be= 
loved in the profession,—a pretty correct criterion of her 
excellence. - 

A woman who attracted, at different periods, so many 
noble igSers, and such nen as John P. Kemble, Michael 
Kelly, gud his present Majesty, who had each, in an ex- 
tended sphere, seen all that England, Ireland, France, and 
Italy, could produce of beauty and fascination, must have 
possessed superfor charms. When we saw her, she was 
excessively pleasing, though not in our estimation strictly 
beautiful, Though a favofrite with the public, she had 
ceased to be an object of attraction ; and was one of those 
performers whom every auditor is pleased to see, but to 
see wliom no one especially goes? 

Of her errors we sayenothing—they lie with her in the 
grave—reprgbation is useless, where the time has past for 
repentance—if she had some frailty, she had many excel- 
lences—and amougst the thousands that can boast of 
uever having erred as she did, there are few that can also 
boast of havifig performed half so many extenuating acts 
of generosity or benevolenge. 

rd - 


( 247 ) 


BIsTRIONIC An&cporss, ASMARS, 
he. &e. 
— 


Tue following will perbaps be found interesting 10 our 
readers. oe 
“* A letter addressed to Mr. B.S. Nayler, Teacher of Elocu- 

Yion, on his Review of the English Performancts; by 

HT. H. Atkins, of the German Theatre, Amsterdam. 

‘Tis hard to say if greater want of. skill, 
Be soen in acting, or in judging ill.’---Porr. 
‘TO MR. B. 8, NAYLER, 

“ Sir,—Thongh I do not deem your review, as you are 
pleased to call it, of the twelve first English perform. 
ances, worthy of notice or reply, yet permit me to saya 
little on the subject. Tt‘s a commonly received opinion, 
that every man who pays for his admission to witness a 
performance, has a right, publicly or privajely, to ex. 
press his sentiments as to the merits or demerits of the 
performers and performances: Eut, surely, this should 
be done with some feeling of liberality, 

“You state that Mr. Newcombe is ‘a nothing of 
man,’ that Miss Grosett is ‘a stick ofa tooman,’ and 60 
* forth. This is certainly not the language of a scholar or 
a gentleman; but, on the canirary, coarse, vulgar, wad 
vituperative. An Englishman should have entertained a 
kindlier feeling, surely, “or_his ~countrymen. I do not 
hesitate’ to say, you are totally incompetent to judge or 
criticise any theatrical Perfermance ; and I most heartily 
despise the contemptible. feeling which suggested your 
remarks. at 

‘* Speaking of Mr. S. Chapman’s Othello and Hamlet, 
you say he was miserably imperfect. Pray, sir, how do 
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you kno@ this? Mr.S. Ghapman studied and played the 
parts, fram copies marked (under ¢the direction of the 
eclebrated? Mr, Kean) by ghe prompter of the Theatre- 
royaf Drary-lane. I hold Mr. Kean’s judgment, as to 
what should be retained er omitted iy those plays, I 
assure you, in much greafer estfmation than yours, You 
probably pave some edition of the plays, printed as they 
were originally acted. So much, sir, may be generally 
urged wherever you have been pl to call Mr. S, 
Chaprgin imperfect. You abuse his performances of 
Othelly and damlet, yet Mr. Chapman received many 
well-deserved marks of approbation from ihe audience : 
they were satisfied, and appenred delighted, The vanity 
of a single individual: is somewhat inordinate and-con~ 
temptible, which, like yours, prompts a man to set up bis 
own opinion in opposition to that of a large and enlight- 
ened audience, who so refeatedly expressed their appro- 
bation. You state, in your seventh letter, that Mr. 8. 
Chapman is quite ‘ devoid of requisites for a tragedian ;° 
and again, in your fourth letter, yon say that he is ‘fas 
youred by nature and improved by art.” What mean 
these gross and apparent contradictions? You, sir, per= 
haps are net aware that the celebrated Mr. Kean, a man 
of great genius, is indebted to his excellence in melo~ 
dramatic acting fur a great portion of his success, 

«© Mi@ Grosett, who is a very young candidate for 
theatrical henours, you speak of in a most illjberal and 
ungentlemanly manner. Are you aware of the circum. 
stgyces under which MissGrosett was induced to attempt 
Desdemona? an arduous character, for which she was not 
engaged, and which she had npt temerity enough tp play 
—but from necessity ?” not the good people of Am- 
sterdam (whom you are pleased to compliment on their 
gallantry) bold you in contefapt for the want of gallantry 
which you express? ° 

*s¢ Again, sir, in your fifth letter, you say that Mr, W. 
Chapman himself saved the fare of ‘ The Review from 
being hissed ;? and in the ygxt line you say, that my per- 
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* sonation of the Irishman © tas passable,’ and Mr. Rrooks, 
in John Lump, ‘was truly excelleni.’ Are not these strange 
contradictions? Of your remarks on my own ‘erforme 
ances, I shall merely say, that- my Moses, in The School 
Sor Scandal, (which you are pleased to call ‘ most piti- 
able,’) was dressed and played after the manner in which 
it is always done by actors of considerable talent in the 
London theatres. Those of the ladies and gemi.cmen of 
the English company, who have been fortunate enough to 
obtain and deserve your 00d opinion, I assure you Ido 
not enyys your praise or censure can elicit from me no 
feeling but contempt. Mr. Newcombe, I believe; will 
himself reply to your unmanly attack upon him; and it 
is not my intention to follow your absurd remarks through 
every page. I entertain too high an opinion of the good 
sense of the patrons of English theatricals in Amsierdam, 
to suppose they will suffer their tastes or opinions to be 
directed by one who, with a strong provincial dialect, 
professes to be a teacher of etacation. 

~ “ With regard to your Postscript, I regret, as much ag 
you, that the company was-a badly selected one, as you 
term it. Mr, Smithson may have been (as you state) de~ 

“ceived; but I will tell you in what manner, | He had 
too great a number of persons engaged in one or two 
specified lines of character, and too few in others. There 
are many talented performers in the company, who,are 
thereby rendered nearly uscless. But these things you 
do not understand. * 

- “ Tam told, sir, that youare shortly to make your debut 
upon the stage. If J can possibly witness your perform. 
ance, you shall then haye mu opinion of your merit or 

‘demerit. I do not doubt bet You will find, that it re- 
quires many years of intense application, Study, and 
Practice, even with the finest Ts quisites, to make what is 
termed a tolerable actor, 

w “T have now, sir, discharged a duty, which I con- 
ceived due io myself, as a member of the English con- 
pany. If 1 have incurred blame for iny temerity in thus 
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addregging aman whose years are more than my owns 1 
have at least done justice to my own integrity of feeling. 
° . 


P ‘ | am, sir, 
¢* Y6ur obedient servant, 
“6 German Theatre, Amsterdam, ‘cH. H. Arxins. 


** June lst, 1821.”” - 


LITERARY PROPERTY. 


** According to the stupid law now in force, the heirs 
of author lose their property in his works ten years 
afteg his death. The families of the great Corneille and’ 
of La Fontaine are in abject poverty; that of Racine is 
by no means in affluence; while the actors of France 
have accumulated a capital of two milliens of franks by 
the represtitation of Corneille’s and Racine’s tragedies. 
The descendants of the former have obtained from the 
king a munificent pensfon of six hundred francs, (£24 a 
year,) while Talma spends fifty thousand francs a yearin 
building.’ So writes the ingenious grandson of Grimm; 
in the last number of The Lyndon Magazine ; but if our 
vivacious Frenchman is indignant that, in I'rance, the 
heirs of an author retain a property in his works for only 
ten year after his death, what would he say to the English 
law, under which the heirs of an author inherit nothing, 
and under which the child of a deceased writer might 
rot ia workhouse, while hundreds were thriving on the 
weceipts of his parent’s successful play ! 


. 
GARRICK. 


° 
When Foote was on the point of bringing out, his Pri- 
mitive Puppet Show,*at @e Freymarket theatrg, & lady of 
fashion inquired of him,eif his pasteboard figures were 
not as large as life ?—“ Oh dear, no, Madam,’’ replied 
the wit 3,‘ not much above tie size of Garrick.” 
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DRAMATIC CRITICISMS. 
Pee 
HAYMARKET {HEATRE. 

Mr. Osbaldiston appeared in Rolamo, in Clari, on Fria 
day, 14th July. We did not witness his performance, 
but will take an opportunity of noticing this gentleman 
next week. We give an extract from a criticism on his 
performance, copied from a London paper, which, al- 
though above our comprehension, may possibly ve un- 
riddled by some of our readers. a 

“+ From this effort it is impossible to form arly decided 
or favourable opinion of Mr. Osbaldiston’s merit, It is 
one of those meto-dramatic sketches, and the character is 
placed in so trying and really affecting a sitiiition s—the 
struggle on account of the daughter’s loss—ihe denunci- 
ation of her, when she is at his teet, and his ultimate re- 
claiming of her—that it may besaid almost to play itself,” 

The writer of the above has taken the pains to show 
and enumerate the difficnitios of the character; and 
having done so, says, it plays itself, 


‘ 


THE ENGLISH OPERA-HOUSE. 

The chief attraction at the English opera-house, this 
season, has been a new melo-drama, called The Last Gue-~ 
villa ; and we candidly confess, that we were Rever more 
agreeably disappointed in our lives; for we did not ex- 
‘pect any thing out of the ordinary course. It is impos- 
sible to describe the sensation that Bennett’s performante 
of the Guerilla produced. The exquisite feeling with 
which he hangs over his misizess, whom he has not met for 
years, and his fine actitg whilst she is singing the song 
that enchanted him in their ~atly love, we have seldom 
seen equalled. His lowertones are most begutiful—no 
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he rather imitated Macready. We hope. this admirable - 


actor (Zor in this character he has shown himself one, and 
we have “ot been fortunate enougl to have seen many of 
his efforts in other parts) will-fearlessly take the field, 
and adopt his own style and conceptions, He. is evi 
‘dently a man of mind, and be has a peculiarly delicate 
and touching delivery. We snould like to see him i the 
Romeos and Jaffers, Mr. Pearman has an indifferent 
part, which, however, he plays well, Mr. Thorne ig 
dragged in. in an early scene, to sing a song, which ia a 
sort Ar appeal (if we recollect rightly) to soldiers, to 
have,compassion on the ladies. This song, from its na- 
ture, rather offends than otherwise. Mr. Archer has a 
most unprofitable part, and we really felt for him: he 
plays it very well. The ladies in this drama have little 
to do, execpt Miss Tamilton, who sings very sweetly, 
Mr. Sapio, in the opera of Tarrare, sang well 3 bat really 
he should pay more att@ntion to the acting of the part, 
which ‘appears well written. His delivery is very de- 
fective. Mr. Phillips Sings his music admirably, This 
theatre is rich indeed in bass singers ;—Phillips, Atkias, 
G. Smith, and Sheriff. Neither of our patent theatres 
ever boasted such strength in this department, 


COBURG THEATRE. 
It isnot long since a piece was produced at this thea- 


tre, entitled The Reign of Terror; but the present is the 
actual reign of terror at the Coburg. Frankenstein, Alonzo 


¥ 


the Brave, and Guy Fawkes, or The Gunpowder Plot, is” 


pretty.well for one night "but Mr, Davidge knows best 
the taste of the patrons of fhis theatre ; and as they are 
80 fond of spectres afd cunfowder, he is of cofise cor- 
rect in giving them enough of it. We can ouly say, a 
comic burletta, in our opirton, would haye been a relief. 
Not but the pieces are well got up, and those judicious 
actors, Rewbotham, OQ. Smith, and H. Kemble, all exert 
themselves effectively in their several characters. 
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MEMOIR 


OF 


JAMES WARDE,, 
x 
(OF THE SHEATRE-ROYAL, ‘COVENT-GARDEN.) 


—_— 
Cedant arma (igg@) concedat laurea lingue.--SCicnro, - 


—_— 


Tur mantle ‘of mystery, that so commonly envelopes the 
sons of the sock aud buskin, lms been wrapt round our 
present hero. Who,and what he is, and was, have been 

\.matters of serious conjecture. Row, 3 all this concealment 
of facts, that must be notosious to many, appears to us to be 
‘sad stuff; but as there is fo real occasién for us to unveil 
what some may deem a mystery, and as no good could 
- result to our readers from elaborate detail, we shall con- 
tent ourselves by stating, that the® initial.of our hero: fs 
P instead of W, and that some of his relatives hol@ exalted. 
stations iu his: Muajesty’s service, And nowSsinking*the. 
zFeal, we will turn to his felgned cognymen, and proceed. 
Master WaRDE came ov the pdidiong race that leads to 
death, upon the 2Tth Septtmber, 1792; was reared jn 
Sate and Juxury; a Ifitle fatourite of fortune, and 
looking torward to a bright existence, anclouded by want, 
he led that life of joy that* youth, under such circum- 
stances, invariablf leads ;* scarcely knowing privation by 
name, aud little dreaming that his after-life should+ead 


him into the thorny and chequer ed path h he has since 
War VW .270 
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trodden. “He received a classical education, and, after® 
imbibing avlue quantum of Latin ard a little Greek, he 
was told t6 think of a professicn. ‘The bar, the pulpit, 
the lancet, and the sword, are the four points to which 
the youthful eye is directed; and, in ninexcases out of ten, 
red coats and long swords carry the day. Young WarbE, 
too, was nursed amid the inilitary—all his toys had heen 
martial—a drum had been the solace of his infancy—a 
sword “ue pleasure of his boyhood. He chose to follow 
the stens of his forefathers, and was sent tu spend the 
Christmas of 1806 at the Royal Military College at -Mar- 
low; from whence, in February, 1807, he was removed to 
the Royal Military College at Woolwich, where he re- 
mained uutil appointed to a lieutenancy in the artillery, 
which appointment he recetved in 1809. In 1810, he bade 
adieu to old England, and joined his detachment at the 
Cape of Good Hope, where he continued for three years ; 
during which time his health -vas, we are told, much 
impaired; and this, combined with other reasons con- 
nected with his family, induced him to return to England, 
which he did in 1813. 

Whether it was a dislike to the army, or a liking for 
theatricd?s; or whether it be, as we have seen in print, 
thaCa greataltcration had taken place in Mr. Warne’s 
prospects, certain itds, that he resolved to relinquish the 

‘ profession of arms for the stage ; and he appeared at the 
Liverpool theatre in July, 813. Our notes set forth, 
that Mr, Warpe introduced himself to the noticg” Of the 
Liverpool manager, properly-bearing i in mind the maxim, 
“© "Phat if you want your busfhess Well done, you must do 
it. yourself.” He appeared as “Lord Townley, and after- 
wares in the Duke, in The Honey Moon; and in each 
character was received in the most flattering manner, His 
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“appearance being extremely youthful, had (as it invariably _ 
has) due weight with the audience, who always favour 
youth, particularly when,j it is aided by personagrequisites, 
as was the case with Mr. Warde, The management made 
_an offer, which, however, our hero declined; in doing 
which, he showed more “sense, and infinitely less vanity, 
than is usually the companion of aspirants. Warpe knew 
he wanted practice, and he was aware that Liverpool was 
not a place forhim to commence learning his profggsion tu; 
he therefore made a tour of the small towns of DerSyshire, 
Lancashire, &c., and ultimately shaped his cougse f@r Bath, 
where, after playing Achmet, he made an advantageous 
engagement ; at the conclusion of which, tht proprietors 
found it thely interest to retain him. In fact, he estab- 
lished himself a favourite with that audience; and, during 
the vacation, he made most successful and profitable visits 
to Cheltenham, Weymouth, and other places. In 1818, 
London, “ Dear London, as Archer says,"? was open for a 
display of his powers 5 and, at the Haymarket, he com- 
menced in that year, in the part of Leon, in Rule a Wife 
and have a Wife; he also performed Octatian, Reuben 
Glenroy, Shylock, Duke Aranza, Qon Felix, The Stranger, 
&e, &e, 

An engagement at the Haymarket theatre, to a trage- 
dian, ts about as complete a wet blanket as a fiery youth 
could be encircled in. First tagedi&n (lucus 4 non lucen-, 
do) in a theatre where tragedy is never performed, is not 
an enviable situation, The ghanges for such a person are 
limited” to Faulkland and Doricourt. It is trug, that jn 
1818, before Mr, Liston had taken the whole of the stage 
to himself, the thing wasrsomewhat better; but even then 
+t was not likely to advance a gentleman's professional 
reputation, whilst tHe lack of practice must prove de- 


~ 
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structive to the powers. Mr. Wanpr did as moch at the” 
Haymarket as it was possfble for a man to do, and made _ 
perhaps togthe full aa great an impression as Young did, 
ander more favourable cireumatances, in 1807, At the 
close of his London engagement, Mr. Ware went back 
to Bath, where he became an infmense favourite; in fact, 
one of thegwenty greatest favourites they ever had. Our 
notions of the most elegant audience in the world” are, 
we confgss, not very exalted. Bath (and we say this with 
rfo alluSton to our hero) tolerates and encourages some of 
the wofSt agtors in the world. ‘They are lovers of a certain 
mincing style—water-colours are the things for them— 
aud a bold painter is disliked. They could not endure 
Vandenhoff, and they fostered such an actor as Hamblin. 
They carry this taste into gheir judgment of pieces—Di- 
mond’s sickening nonsense, called Adrian and Orilla, is 
just the thing for the Postland-stoné folks. Their ele- 
gance is factitions—~ceremony is. their idal—and nature is 
sacrificed at its shrine. It will be said that Bath gave us 
Elliston, True—and Elliston, with all his talent, never 
recovered th¢ false system of refinement that he acquired 
there. Bath taught hing to walk like a dancing-master, 
and he hag never forgotten it, It is commonly said in the 
profegsion, that five feet ten inches of tolerably well-made 
flech, a pair of tight pantaloons, hessian boots, a frock 
goat, frogged, anew fat, white kid gloves, curled hair, 
and a tolerable countenance, yill make a Bath favourite 
any‘day. Be that as it way, faigure or success at Bath, 
m these days, proves nothing as tu dramatic Raleng. 
Meadows was their Liston—th@idol of their farces. What 
has he proved himself? Wonlds¢ too, isetheir wouder— 
the ragle is a dove elsewhere. Begging pardon for thise 
ovinionative digression, let us proceéd. Whilst at Bath, , 
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- Mr. Warne reccived an offer to Jead at Dublin, with which 
he closed—anvouneed his benefit—and all Bath-came to 
bid farewell to their Nero. With a fall heart zd a fuller 
purse, he bade SomerseChire goodbye, and eatered the 
Land of Tre, where he made his bow to the most luqua- 
ciows gallery in te world,on the 20th June, 1819, as Leon. 
He made a hit~and Erin’s sons are great “first impression- 
ites.’ He remained at Dublin, and divided tie leading 
business with Cobham. 

Certain persons, who are apt to form opinionsnot by 
how a mau acts, but by where he acts, seeing Mx. Cob- 
ham’s name up at the Surrey and Coburg, for divers tom- 
fooleries, are apt to hold his talent cheap; but we must 
tell our readers, that Mr. Cobham is a fearful adversary — 
such a one ag Macready and Kean might tremble to en- 
connter. Possessed of no advaatages from face, figure, or 
education, he fights on the grounds of natural talent and 
acute mind—he conceives clearly, and executes well—his 
voice is extensive and péwerful—and he copies no man, 
Rob Roy was, we think, the first part in which our hero 
and his little fellow-labourer came into comparative view, 
and the town was divided between them. Cobham’s exit 
through the gate, aud Warpe’s reproach to Rashleigh, are 
spoken of yet. ks} 

Soon after this, we think, our hero was Sfilicted “by a 
long and severe illness ; the effects o& which rendered him 
incapable of pursuing his profession, which he conse-” 
quently relinquished; and fe then set up as a professox of 
elocutien. A uaturally good-constitution, and the nnre- 
mitting attentions of a fone wife, (and who need be tdtd 
how powerfully efficacious both to mind and body such 
attentions are?) completely restored him to health. 

Again in the theatrical world, we soon find him it Bir- 
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mingham —that town of unpaved streets and uncultlvated. 
minds, “There Mr. Waror madc a strong impression— 
was laude to the skies—and was tc“d, that if he came as 
manager the succeeding sgasor; he should be supported. 
‘This mouth-honour, however, passed from the minds of 
the speakers as rapidly as the breath which gave it utter- 
ance. He came—he managed—was univertally respected 
—but thé theatre was nearly deserted. It has been fre- 
queutly remarked, that good actors are not good mana- 
gers 5 Aud it appears certain, that they are not successful 
ones. - Mr, Warpr's losses at Birmingham are said to 
have been very considerable: they were, perhaps, some- 
what alleviated by a fresh metropolitan offer. He bade 
farewell to the Birmingham public, and proceeded to Lon- 
dou, where, on the 26th September, 1825, he appeared as 
Brutus, in Julius Cesar.” Covent-gardea theatre, at the 
period of Mr. WaRpr’s engagement, was lamentably in 
want of a leading actor; and Wagpe, Vandenhoff, and 
Salter, were the only persons wiom provincial fame had 
given publicity. Of these three, from having succeeded 
*o eminently at the Haymarket, Mr. Warpe was consi- 
dered the safest; and he accordingly received the offer. 
In the way of actual rivalry, a man has little to contend 
with at (vesent in the metropolis. Kean is away; Young 
is, <3 to all urposes of the stage, defuuct-—stale,-and gone 
bye; Macready has entirely ceased to draw ; and C.Kem- ~ 
“ble never did draw at all ; Wallack is little estimated as a 
leading ‘man; and Cooper, Berle, Bennett, &c., never 
were considered in such ¢ light. But in the vay of 
contention with the recollect*sns of the public, the battle 
is severe indeed. Kemble is still fresh in the minds of 
mgst—Kean in the minds of al]. A prejudice has gained 
groucd, too, within these few years, in favour of that par- 
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_ Hicular atyle of acting that Mr. Kean originally bCrowwed 
from Cooke, and introduced as his own. All the actors of 
the present day seem to-be more or less infected with 
Keanism, Macready’s imitation is servile and distressing ; 
lay, even C. Kemble now makes his points a fa Keau: 
Apropos, of point-making :—The grand ‘System of the Kean 
school appears to be, net to keep up the consistency of 
the chavacter as a whole, but to act detached scenes. 
Kean does not appear to embody a part, but to execute 
different passages, which he arranges with a dus regard 
to light and shade; and actually does play divers’ scenes 
ina Sloveuiy, careless manner, to make the prncipal ones 
moro promiuent. Going to see a star Play now, is not 
going to behold Wacheth or Hamlet, but to.see what tricks 
can be played with particular parts of thosé characters ; 
and the whole performance amounts to little more than a 
eeries of experiments, Amid the other droileriey that 
belong to this school, a sudden, stop in the midst of the 
stormiest passion, or achange from the highest to the 
lowest tones of-the voice, are the most common and most 
applauded ; thongh, at the same time, they are the most 
uanatural and ridiculous, Mr. Warpe has fothing of all 
this in his performance—his school has been that of Kem- 
ble—but he has divested his acting of the cold_formality 
that belonged to the disciples of the filustrious Coriolgnus. 
Mr. Warne considers a character #8 a picture, and en- 
deavours to give effect to the whole at once ; and note 
Rembrandt like, throw a strong light at one poitit, and 
Jeavecthe reat in darknen, .His Rob Roy is an usira- 
tion ot this, He attempts yothing jn the early scenes that 
would be out of character -for Campbell, and his “ great 
heart” never secms to Carst forth, until it beats beneath 
“the plaid. Mr. Warve's Brutus is a fine performcuce 

od 
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—one “hat no man of the present day can exceed—but it _ 
is uot what Kembie's was—and badly supported as he was’ 
by Cooper, we almost wonder at his. success. The play 
is, in itself. heavy to a degree ; and the principal character 
cntirely depends on his céadjutor, in some long scenes, 
where Casaius plays the orator, and heis siJent. Mr. Wave 
poxsesses more grace, but infinitely Jess majesty, than Mr. 
Kemble dia; and he cannot make his eye speak the volume 
of emotion that that great man was wont to display, whilst 
teinpted-by his brother soldier. ‘The Duke, in The Honey 
Moon, ‘has been another of our hero’s assumptions, and a 
most talented one. His acene at the dance in the village 
is rich as acting, elegant as nature ; nor ‘must we forget 
the exquisitély tender manner in which he describes the 
dress he wishes Juliana to appear in; his entrée in the 
lat seene, toa, is beautifully managed, and has none of 
that repulsive boldness that even Elliston threw into it, as 
if Aranza knew he was henouring Juliana. , This feeling 
should never display itsel{—~there can be no condescension 
ou the part of man to woman—the idea is offensive—they 
are the givers. ‘The graceful humility with which he took 
her hand, aCd the delicate raillery with which he alluded 
to the Barbary courser, vere both the touches of a master, 
Mr. Warps, see him in what character you will, always 
shows that he has been well bred. ‘There is a style about 
well-bred people, that all the learning that Europe can 
afford, cannot give: fior is“it_ to be acquired in schools: 
it is either the result of a mother’s attention, or a son’s 
goud fortune and good sens¢;—-good fortune, in the “first 
ingtauce, to be in the society of well-bred persons— good 
sense, in the second, to profit 4y such a circumstance, A 
great actor shows himeelf in the leading and more im- 
por‘ant points of the character he assumes; but if he is not” 
a well-bred man, he ceases to interest you in the more 
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unimportant passages. It is there that Warpr shows the 
perfect geutleman—the little sentences are delivered with 
graceful case, that at once shows the superior being. His 
attentions to the other sexrare not acting—i is the natate 
of the man—he cannot’ fail to do that admirably on the 

~stage, that he has invariably been in the habit of, in so- 
ciety, Wliy was John Kemble the model-of every thing 
dignified and refined? Was it acting that made him the 
elegant creature? No, It was a long asse-tation with 
good society, In fact, Kemble has accustomea us to look 
forward to our first tragedian as a modeX—a something 
more than a’ mere actor; and while auch men are at the 
head of theatricals, theatres will flourish? 

Warve's Jago is a pecullar instance of the elegance of 
his style; and, certainly, itis not to be presumed, that a 
man of such a noble nature as Othello, would chuse for a 
companion, @ beg without-accomplishments and powers 
to please ; if, therefore, his performance ix not so great in 
some of the leading points, it is vat least more in keeping 5 
as a fascinatiug companion is ‘more likely to steal upon 
our senses than an uncouth matter-of-fact vellow. Tago is 
only coarse in one scene: and be it remembered, that 
Desdemona is at oue time entrusted to his care. No one 
gives a jewel to the keeping ofa barbarian. * 

Our hero has, as yet, done too little for us to decide 
positively ou his powers ; bet we iiay say thus much, that, 
seeing what we have’ seeii, we do anticipate-an infinite 
dea} of delight from his. future. efforts; and we prognos- 
tica® that he will quietly gain upon the minds of the 
public; and a very few years will, in all probability, see 
him the greatest favowite of the metropolis. 

- Mr. Warne is one of the most careful dressers.o% the 
stagt, and is vlwaya ‘a picture’ on the boards. 
eS 
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Of Mr. Warpr’s private life, we have a few memos. 
randums. His mother, we are informed, was about the 
person of the Yate Queen, and is said to have had one of 
the junior branches of the Roya’ Family under her super- 
intendance. Our herd himself is, it is said, subjected to 
the following visitation :—A person, whose flame and sex~ 
are unknown #9 him, has, for years, been in the habit of 
writiug to hin, giving advice as to his professional cfforts, 
engagements, &c.; but what is still more extraordinary, 
frequently sending him very considerable presents. It is 
no matter Gt what part of the country he may be, the same 
eye seems to watch over him; for the observations made 
are frequently eftirely local. Our hero has been given to 
understand, that this friendship is exerted with the great~ 
est reliance upon his good sense, and that any attempt to 
discover the donor would be at once a bar to any future 
communication. This local Junius conszquently remains 
in oblivion ; and we presume Mr, Waxoe’s prudence will 
prevent his curiosity creating a breach between himself 
and so estimable a correspondent, ‘This circumstance is 
not without its‘parallel in the profession: for instauces, 
see the Memoirs of Miss Stephens and Mr. Browne, It is 
indeed not altogether uncommon for persons of low stand- 
ing in the profession, to have a “ guardian angel’ of this 
description 5 and, of course, the usual inference is, that 
a Jady is the giver, acd that feelings of delicacy, or, 
perhaps, sil stronger bonds, prevent the possibility, of 
mneetiag. 

Mr. Warne is, in priv ate life, unassuming, intellipent, 
and urbane. ‘The voice of gjatitude has spoken his 
praises as a man~rconmmon report sneaks in his favour as 
a gentleman. 

My, Warpe is about five feet scven iaches in height. 
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ROW TO GET WATER. 7 


A CELEBRATED comedian dining at a tavern in the 
neighbourhood of Covent-garden, after askifg the waiter 
several times for a glass'of water without obtaining it, 
rang the bell violently, and swore “‘ He rould knock his 
eye out, if he did not immediately bring some.” A 
gentleman present remonstrated, and mid, “* He would 
be less likely of getting it, if he did ad. «+ Ob dear, no, 
sir; for if you take eye (i) from waiter, you will get 
water directly.” fas 


- MR. CRESSWICK, 

Mr. Cresswick, though: a teacher of slocution, was a 
most miserable orator himself, as he was incapable of 
pronouncing the letter R, which rendered some of his 
speeches truly laughable, particularly jin Venice Pre- 
served. ‘ Yats die in holes and coyneys—dogs yun mad 
——man has a nobly yemedy than death, yevenge.”” 


a 
FRENCH DRAMA, « - 
Valenciennes, dug. 1, 1817. 

On Tuesday, July the IMth, Messrs. Oxberry and Ben- 
Jey, from the Theatre-royal, Drury-lane, wem announced 
tv perfurm at this theatre, but M. Talma arriving tate on 
thenMonday evening, tH English company were com- 
pelted to give way to the French one,* and Talma’made 
bie: first. anhtieerance tiv this chawe. is “th bee ce 
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Manlius Capitolinus, by Fosse. Messrs. Oxberry and Pen- 
ley, I am informed, waited the whole of Wednesday, 
expecting soma apology from the Freneh manager, for 
his illibera? an@ unjust conduct to them and the English 
company of comedians; but nt receiving any, the an- 
nexed-Jetter was forwarded to M. Talmay who, on read~ 
ing it, solicited an interview with (fe -English manager, 
informed him (hat two English gencrals had just called 
to pay their respects, and after amusing him with imu 
merable trifles, equally vain and ridiculous, requested he 
would infogfa Mr, Oxberry, that he was ignorant of the 
whole proceeding, wished him a good morning, declared 
nothing would give him greatcr pleasure than to see him 
in Paris, (a short jonrney of 150 miles,) and that he 
would there show him what a grateful recollection he. 
entertained of the ‘hospitable and generous conduct he 
had experienced in England. 


“OM. Tacya, ‘© Valenciennes, July 16, 1817. 

“ I shall not apologise for addressing Sou in English, 
knowing you are well acqaainted with the language, but 
proceed to ask, whether it was consistent with the liberal 
character report had givcn yon, after the spirited and 
generous manngy in which my countrymen, particularly 
the theatrical part of them, received you when in 
England, to lend yourself the very moment you re- 
commenced your professional duties in France, to the 
commission of an act, unparalleled, I believa, in the 
annals of the histrionic art, The Saturday previous to 
your arrival, the Eng¥sh company of comedians an- 
nounced me and Mr. Pealey, ot the Theatre-royal, Drury- 
lane, to pertorm in a play and Aarce, on the Thursday 
following, and though you d4d nat arive until nine o'clock 
on the Monday evening, by the same hour the next méin- 
ing the French play-bills were posted over the English, 
and M. Le Maire, yery politely, (leaving justice out of the 
question,) sent to inform the English manager you had 
arrived, and he must give up the theatre for your use. 
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“My friend, Mr. Penley, and myself, have certainly” 


i" 


a 


grounds for complaint, were ‘our talents mich more 
humble than your liftrality can estimate them ¢ bat whilst, 
honoured by approving~voices on the other Side of the 
water, we can smile at every slight that may be cast 
upon them on this. ¥ou surely must know the perform- 
ances in question were for she benefit of a lady, and, T 
believe, a lady of no mean talent, and of irregroachable 
moral character, In England, M. Talma, such a charac- 
ter is entitled to, and receives, the protection and suppore 
of every liberal mind. Surely the boasted gallantry of 
the French nation is on the decline, or M. Talma, is not 
improved by travelling, When I shail tellthis tale in 
the green-room of Drury, my brothers and sisters will 
scarcely credit the story, and my friend, Dowton must” 
censure his credulity, and regret that such things have been, 
« Tam, sir, your humble servant, 
S¢ English Hotel, “OW, Oxperry.”” 


On Wednesday , Suly 16, the English company were 


permitted to perform The Tron Chest and The Highland © 


Reel; Mr. Peoley sustafned the part of Sir Edward Mor- 
timer with great ability, and Mf, Oxberry performed 
Samson in the play, and Shelty in the farce., They have 
since appeared in some of their most favourite charac- 
ters, and if applause may be Cnsidered approbation, 
they have no,cause for complaint. ~ 


JOHN BULL. A 
“ “ 


Ti is said, that of this, his*best comedy, Colman wrote 
the Jast act when pressed for money, (and after long dis- 
appoinging Mr. Harris, who Ifid fae other four,) the whole 
in one night, drinking gin -and water, and throwing the 
paper on the floor as hé “illed each sheet. When the 
comedy, the ginzand (tH night were endéd, he tombled 
nto bed, and dropt the curtain. 


~ 
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‘* FoorTe 
Praising. the hospitality of the Isish, after one of his 
trips to thesister kingdom, a genfeman asked him whether 
he had ever been at Cork. a No, sir,” reptied he quick- 
ly, “ but I have Sen many drawings of it.” 


MISS FENTON (APTERWARDS DUCHEss OF BOLTON.) 

This lady was first* the duke’s mistress, And in conse- 
quence af a quarrel, was dismissed by him; but, unwilling 
to lose“his affection, she bethought herself of a scheme, 
as a Ist resource, to work upon his feelings, and bind 
him to her once again, She dressed hersolf in the habit 
of his fuvoyrite Polly,* (in The Beggar's Opera.) and 
standing before him in all the grace and simplicity of the 
character, spread her arms and sang—Oh, what pain it is 
fo part! This stratagem had the desired effect—the 
heart of the ditke was melted ina moment, and he took 
her to his arms, ne longer,to be his ufistress, but his wife. 


TUE BEGGAR’s OPERA, 

The origin of this piece, which was written by Gay, in 
ridicule of the musical ftulian drama, is related by Pope 
to-haye been as follows:—« Swift had been observing to 
Gay, what an odd pretty sort of at ing a Newgate pastoral 
might make: Gay was inclined to try at suth a thing for 
somé time, But afterwards he thought it would de better 
to write a comedy an the same plan, This was what * 

“gave rise to The Reggar’s Qpera. He began on it, and, 
when hc first mentioned it 4 Swift, the Dean did not 
mich like the project. Ag ho carried it on, he chewed 
what he wrote to both of us, and we now and th) gave 
acorrection but it was wholzy of his own writing. When 

it was done, we neither of us thought it would succeed, 





“7 * She -was the orignal. 
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We showed it to Congreve, who, after reading it, said, 
“ Ht would either take greatly, or be d—d confoundedly.”” 
MPS. MOUNTAIN. a“ : 
The following exquisite “ Impromptu en Mrs, Mown- 
tain’s first appearance, afler her return from Dublin,” 
appeared in The British Press of December 27, 1809. 


‘ Sweet is the perfume of the Mountain rosca 
And puresthe stream that from the Mountain flows, 
The sun’s first beams with gold the Mountain spread, 
And its last rays are on the Mountain shed; @ 
Vainly the tempest shakes the Mountain’s brow, 
From storms the Mountain guards the valé below : 
Nature has this pre-eminence to Mountains given, 
Of all her works the Mountain’s nearest heaven,’ — - 


FARINELLI. 

This Ltalian singer, whom the genius of a Hogarth bas 
immortalised, who was honoured by our nobility of both 
sexes, and intoxicaced by the f*olish admiration of-an infa-— 
tuated nation ; this **cunning cunuch”’ scorned their adula- 
tion, repaid respectful sGlicitude by contemptuous neglect, 
and pocketing the gold of his admirers, retired to his native 
country, possessed of almost incalculable wealth, 

“* One God, one king, and one Farinelli!”’ in the warmth 
of her extravagance and impiety, exclaimed a female 
admirer of his, who was exalted through the magic influ- 
ence of her personal charms to extreme rank and fogtune. 
Our successful melodist doubtless believed himself de- 
serving of such idolatrous encomiuts ; and, on one occas 
sion, having been prevailee on by a noble duke 10 sing 
ata a public entertainment, while the amateurs were wait- 
ing in’gnxious expectation c* his arrival, they were sur- 
prised by a rude verbal message, stating, “that hewwas 
otherwise engaged, and coxtd not possibly attend!’ His 
Grace, only heppy witn he could coftribure to the 
leasure of his guests, was severely mortificd, ang “po- 
logised to his fricuds for their disappointmest, The Duke 
of Modena, (o whom the singer was a.subject, happening 
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to be present, instantly sent a servant to our inflated 
minstrel, commanding his immediate attendance. 7 

The Modepese soon makes his appearance, & chair is 
placed for him near the noble host, and every person, 
except the Duke of “fodena, respectfully stands up. The 
latter, surprised at such a reception of a yerson who had 
behaved so indecorously, tndignantly and impatiently 
cries out, ‘ oes your Grace permit a public singer to sit 
in your presence? have thaa goodness to- excuse my officious 
interference, but we manage these gentry better in Italy: 
Farinelii, stand in yonder corner of the room, and sing your 
dost song, in yaur best manner, to this company, who honour 
you with their notice.” . 

The squeaking minion trembled and obeyed, sang his 
song, made an obsequious obeisance to the company, and 
having a nod of approbation from the Duke of Modena, 
retired in humble guise fromhe brilliant assembly. The 
beaux doubtless were bewildered at this scene, and the 
ladies, of course, sympathised with thé sweet fascinating 
creature, and conceived him horribly ill-treated ; * but 
(to use the words of a friend, with whose cynical severity 
Tcan for once agree) experience and good sense confirm 
the necessity and propriety of the Duke of Modena’s 
lesson to the English nation, who, in their obsequious 
attentions, and  indiscflminate afimission of actors, 
prize-fighters, singers, and dancers, are So perpetually 
violating the -nccessary subordinations of society and 
rank.”? ‘* Are we,’ continues my friend, ‘‘ to be pes 
tered or insulted by a motley dramatic crew of insolent 
prostitutes, and female quixot¢s, of gamblers, pretenders, 
baffoons, half-wiis, ant half-gEntlemen, who, trained_in, 
the infamy of the gaming fab¥, the obscene jargonof the 
brothel, thé technical cant of he green-room, the noisy 
nonsense of an eighteen-jenny Ordinary, and the uninte- 
resting absurdity of some obscute coffeC-house, reflect 
disgface on acreditable profession, and on their infatuated” 
patrons, who <rc not satisfied till they have dragged by 

Bays von a em os eee eee 
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HAYMARKET THEAYRE. 


. a 

No sooner is the run of a piece stopped, no matter 
from what cause, but a great portion of its attraction 
ceases in the minds of the public; they receive ascheck 
to their pursuit, and will not afterwards, when it,is re- 
produced, return to the charge. The housgs;since Mr. 
Liston has re-commenced his engagement, have been 
tolerably good, but by no means great. Zhe Children in 
the Wood has been performed several nights, and appears 
‘to be a favourite with the audience. Mr. Cooper}s Walter 
is, however, a very mechanicai effort—there is an utter 
absence of soul abovt it. It is impossible to forget the 


* hearty and manly manner in which Bannister, in the scene 


where Oliver is determined to destroy the children, ex 
clainted, « Look at them—have you a heart hard enéugh 
to kill them?’ This is Walter’s last resource to effect 
an amicable arrangement; and his feelings~are then so 
completely absorbed in pity for the children, that every 
particle of his frame is nerved ; for, at the time he is de- 
livering these-words, he has no idea but for thvir pre- 
servation. Bannister’s delivery of this line >is fine epen 
= countenance, and inimitable expression, as he showed 
the imploring innocents to tht ruffian Oliver, we never 
have, and we fear we never,snall, see equalled. ~For the 
yest-of the characters in_tnis agreéable trifle, they are 
playedn a businéas-like manner. 


——- . 

Mrs. Bland is row sing*ng at the New Veuxhall, White 
Gonduit Gardena, and we cannot perceive that her voice 
has at all deteriorated. The orchestra fram which she 
sings ig little calculated to assist a vocalist ; and to this, 


? 
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we presume, may be ascribed the opinion that some of the , 


gentlemen of the press have formed, that her voice is nai 


se powerful as was. Mr. Ward, formerly of the Hay- 
market, is also engaged atthese gardens. He sings with 
a considerable Cegree of point and expression, and is 
peculiarly aggpted for the. purposes of this place, rom 
the extraordMary power of bis tones. 

We ref ectfully recommend to the male perforfhers at 
the New Vauxhall, that a few minutes might be adyan- 
tageously spent at the toilette, previous to commencing 
their Crofessional duties. 


© Dress does make a difference, David. ” 


SADLER’S WELLS. 


‘The pfoprietors of this theatre have resorted to the old 
system of drawing houses, by engaging horses, ‘The race- 
course opens at five, and has proved sufficiently attrac~ 
tive to answer their purposes. The performances on the 
stage commence with Clari, ir which Mrs. Fitzwilliam 

- and Mr. Campbell, 28 Clari and Rolamo, are really all 
that canbe wished. Forster plays Jecaso infinitely better. 
than Duruset, and sings the music sweetly. Mr, Wil- 
Hiams, to our astonishment, has condescended to play a 
very trifling character; and really we find that he does 
not appCar 80 great an actor, as when bé has the only 
decént partGn a piece, We are sorry that Miss Stewart 


is so seldom engaged in the busy scene; but there is in * 


all theatres certain political principles to be abided by, 
and it ic ag ridiculous to try 4o fathoin the motives of the 
# managers of a playhouse, as itis to attempt to escover 
the ultimate object of a minister of state. 
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MEMOIR 
~or/” 
MBS. W. S. CHATTERLEY, 


(OF the Theatre-royal, Covent-garden-) 


—_ 


‘ Among a grovo, the very straightest plant; 
Go, mount the stairs, and gaze yourfill, ~ 
‘Where likenesses on canvas bloom: ~ 
Survey the pictures if you will, 

But enter not the model roum. 
“Pwere waste of time in you to stare 
On finish’d forms of polish’d store; 
Believe me, you'll discover there 
‘None half so t.nisl’d as your own." 


—_ 


Louisa SiMEON, our present heroine, claims the me- 
tropolis a3 her birth-place ; for, on the Hith October, 1197, 
she relieved the anxieties ef Madane Simeon, a milliner 
of extensive practice, and- became alike an inbubitaut 
of this world and of a house in St. James’s-steet, Picca- 

Ailiy. ae gs 

At the tender age of three ye xs, she was taken from 
her parental roof, and placed for four years in a Convent 
near Sverpool ; from whenesshe was sent to a boarding- ” 
school inSath, kept by Mrs. Habersham ; Madame.Simeon 
being herself settled at Bath, @ this period. Si > 

~ Of these excellert opportunities of improvement, Miss 
Sirton availed herself; and that nothing might be wants 


jug to Gnish the education of a darling daughter, she was 
Vou. V.—80, fs de 
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finally sent to the seminary of Madame Florence, it 
Sloane-street. There her dramatic bias strongly deyee— 
loped itself; and how that bias was given to her infant 
mind, we shall now explain. 

- At the couvent it was customary to perform Sacred Dra- 
mas, and the little Louisa ‘vas selocted to speak th€ pro- 
logues, &., though her initiatory part contained merely a = 
stage direction, i.e. to cry out at a particular moment, 
This port was Moses, in The Bullrushes, This laid the 
train of dramatic fire, and induced the love of a profession 
she has sizce ardently pursued, though she has resigned 
the part of Moses for the more congenial one of Lady 

Teasle. - . 

Little occurred to fan the scenic flame, between the ages 
of seven and fifteen; but-about her fifteenth birthday, the 
lively Loursa was at Bath, and there a young female friend, 

a devoted admirer of th€ drama, read to our heroine thes 
character of Angela, (Castle Spectre.) The talent of the 
reader aided the effect of the part, in itself a showy one— 
and, fvom that moment, all was over—the stage was the 
destination of Miss SimzoN—and from that determination 
nothing could divert hCr, Alas! that resolution, so hastily 
formed has proved fatal to the happiness of many. Mrs, 
CHATrERLLY, though a favoured actress, has heen an un- 
fortunate. woman—athe vetim of detraction and envy—* 
whilst she, who awoke’ the dramatic fire in her pupil, 
wisely avoiding the precipler-b herself, has lived loving at ana 
beloved, tasting (of ul ear:Ij happiness, and feaviess of 
tne annoyances of enmity or the injuries of anonymous 
detractors. z 

Miss Simgon was introduced to Mr, W.S. Chatterley, * 
of the Bath stage, and, after a siege of many months, sur- 
rendered at discretion, They were united on the 11th 








MEMOIR OF MBS. W.S. CHAQFERLEY. 273 


“August, 18145 and, éré we proceed with our heroine's 
history, we will idy a sketch of Mr. Chatterley$ before 
our readers, - 

Mr. William Simmonds Chatgerley was a native of Lon- 
dot, and was born on the 2ist of March,@787 . His father 
carrfed on busintss as # sytgical-instrument-maker if 
Cannon-street; but ie circumstances compelled 
him to accepta situation irf Drury-lane theatreywhere his 
infant sou made his debut upon dramatic boardy, at the 
age of two years and a half, as the Hing of the Fawies, in 
The Jubilee, and Cupid, in Arthur and Enygnelfe. A 
whimsical incident occurred in the first personation, from 
little Chatterley’s rising in his car, when it eeached the 
centre of the stage, to salute the tiny queen, who was 
seated by his side, to the mirth of the audience, and the 
surprise of the performers. He followed the company to 

gthe Opera-house, dtring the exection of the late Drury- 
Jane theatre; and, among a variety of parts, played the 
boy in Jsadella to the hefotue of Mrs, Siddons. He was 
noticed soon after by Mr. Bannister? who took him to Bir- 
mingham, where he played many characterse@f a boyish 
description. By’ the friendship gf Captain *Wathen, he 
was introduced to the patronage of Mr. Maddox, M. P. 
and a society'of his friends, who employed his? in thelr 
» private pérfurmances, during which he experienced ‘con- 
- siderable kindness from the Mrgravfue of Anspach. He 
* continued in Drury-lane thedtre until 1804, whey he en- 
wétpee for the summer segSn at, Birmingham, Sheffietd, 
and Letester, but soon returned to London, and Joingd 
an itinerant company withing few miles of the mptropolis, 
In the course ofhis subsequent peregrinations, he met 
cad played with Mr. Kean, who, like himself, suppoyed 
an active part in evefy department of the Srama. “This 
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‘ 
diclicune afordiug no superfluous dtors, Mr. Chatterley hag 
double@the parts of Ottavian and Lope Tocho, Charles - 
Surface @nd Crabtree, Sir Edwi#d Mortimer and Old 
Rawbold? On quitting thiscomPany, he joined Mr, Thorn- 
ton, at Gosport wand after many of those vicissitudes so 
peculiar to a theatrical fA uévepied u invitation *from 
the late Mr. Watson, to peyform at Chelteuham, in the 
chief trafte business and penddet comedy, Zhe School for 
Scandaj being commanded on a particular occasion, for 
the benefit of a feilow-performer, he volunteered to play 
Sir Peter Geazle, for which no representative had been 
provided. His brilliant success in the part induced him 
to try Ogleby, Sis Francis Gripe, &c.; in all of which he 
was eminently successful. He from thence went to Bire 
minghauy, and then to Bath, from which place he was 
trausferéed to the boards*of the English opera-house, in 
season 1816. ‘ His succesg must be & the recollection of 
all our readers. Offers from the winter theatres suc- 
ceeded; but poor Chatterley Was more attached to his 
bottle thau his profession, and never seized the “ mollia 
tempora fami ;” and when driven for a situation, hastily 
made terms* at the Syrrey, Adelphi, OMmpic, and West 
London theatres. He was one of the best actors that have 

aappcared within the last quarter of a century; but dissipa- 
tion*made a dreadful havoc upon his constitution, and he » 
tSpired at Lyan, in Norfofk, in the year 1822, a victim to 
evil habs. ‘ 

Lesus return to the pieighoot our, heroine, who eftttt 
her first appearance on a public stage’ in Novembé, 1814, « 
as Jidliet sgt Bath; and there givided the serious and comic 
business with Mrs. West. until tue season 1816, when she 
apaeared at the English opera-housé. And as some of o® 
readérs a vat lorere of “ firs? notices,” we beg to 
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“State, that The Theotrical Inquisitor thus recovds her ap- 
pearance :— . « ‘ 
- © Tuesday, July 2, 1816.—Ys he Jeajous ?—Mrs. Caat- 
TERLEY, wife ofthe gentleman who lately appeared here, 
as Fidget, made her debit/in this piece. We envy Mr. 
Chatterley his wife amazin‘ly. She is a charn“ng woman, 
with a face full of smiles and dimples~-she, mereover, 
possesses considerable abilities as an actress.’ it 

After a season of very limited, though very successful, 
exertion, Mrs, CUATTERLEY, following the fottunes of her 
Husband, performed at the Surrey, where her talents were 
comparatively wasted. 

In 1820, (wiuter season,) Mrs. CHaTTERLRY, joined the 
Olympic company, of whicleOxberry was ther stage- 
manager; and herg she appeared in the interlude that at 
once stamped her fame, and made her fortune. This was 
Twelve Precisely, with which, we presume, our readers 
are well acquainted ; but for theebenefit of our country 
friends, it may be as ‘ell to state, that the plot exhibits a 
variety of disguises assumed by Amelia Waldlove, to try 
the faith and secure the constancy of an erratic lover, upon 
whom she Hnposes herself as an Jrish Cham*ermaid, 4 

. French Marchioness, a Military Officer, ond the "Mar- 
chioness’s Husband. By fixing the settlement of the quar- 
rels and intrigues into whic. she affectedly enters, foi 
_Lwelve Precisely, she embarrasses her lover fo @ mosi 
“Ganiisiag degree ; aud,on—l#mafely solving the difficultier 
that surround him, by shewing the deception§ to wKict 
he has been subjected, he Yenounces: his levit;, and pre. 
_Sents her with Is hand.” Mrs. Cuatrenshy sustained thi 
” various personations,info which her part was divided, witl 
a versatile power which few actresses of the present da: 
“are possessed of. 3 
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‘This inter!nde was amazingly attractive ; and My. Morris * 


was so much delighted with our Aeroine’s performance, 
that he immediately made Ler an offer for the summer 
season, She appeared there in the’ summer of 1821; and, 
iu the winter of that year, for ued one of the company at 
Covent-garen, where she has ever since remained, at a 
salary of twelve guineas a week, 

We find ourselves unwillingly forced into egotism, "in 
the few ~bservations we shall deem it necessary to make, 
previous to ‘aiving into a portion of our heroine's history, 


that has employed the scandal-mongers of the metropolis :’ 


some mouths, past. Our work, in whatever scale it may 
be thrown: on the score of literary merit, is uoted and 
noteablé for containing sone of the most extraordinary 


disclosures that were ever, presented to the public 5 and * 


the best evidence of the truth of those tales is, that they 
have never been impeached, IN AXY WAY WHATEVER, evclt 
by those whose intevesis were most vitally concerned, ‘fo 
attempt to impose upon the public, by asserting that this 
immense mass of information was collated by one indi- 
vidual, would be absurd—it has been the united industry 
of many—and, no trouble, no expense has béen spared, to 
obtain accurate intelligence, where the interest of the me- 
moir was commensurate tothe task. 

‘The name of Mrs, Cudrrzruey has been brought in 
collision with that of a Mr, Christmas, clerk at 2 eles 
brated banker’s, Of the whole facts of Ais case, ard hers, 
as it regards him, we are perfectly masters: of that we 
render the following accouht, fox the corxectness of which 
we*ouch. a 

The police~“eparts first introducta Mrs. Christmas to 
ovr uotice, when she applied: for’ a warraut against the 
arother of Mrs. CHATTERLYY, for an asagult; one * 

fn 
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ing of whieh, .¢ appeared that-Mrs. Christmas meditated 
immolatin + Mrs. Chatterley, at the instigation of jealousy. 
On enquiry, we. found Mr. Christman was receiving an 
annual income of £50, and allowed his wife £120; the 
having separated more than twelve: months before Mr, 
Christmas evr beh:ld our heroine—that the lady was 
twenty-four years y.der than the gentleman, and was not, 
from -her habits, calculated to render a quiet and abste- 
mious man particularly happy. The noisy caused by the 
assault died away, and an Srpearanee: -0f tranquillity 
reigned. 

Mr. Christmas had been introduced at a party to our 
heroine, and visited her and her mother occasionally, and 
transacted some business for Mrs. Sinieon, His visits be- _ 
came more frequent; but as Mrs. CHATTERLEY was a 
widow, and was living with her mother, she naturally 
imagined the; the visits of a man, separated froin his wife, 
could not be construed to her disadvantage. os 

Mrs. CHATTERLEY’s health was declining, and country 
air was prescribed for her. Ad here the act of impru- 
dence commenced, Mr. Christmas p,oposed to Madame 
Simeon uniting their incomes, and hiring a house and 
carriage together; the latter to be used_for Mrs. Cnat- 
TERLEY’S convenience in going to rehoarsals and tho thes” 
tré, at other times by Mr. Christmas, as his pleasures or 
occasion might require. Maaame Simeon acquiesced in- 
this arrangement. Ahouse, about five riles from Lon- 
. don, was taken and forpisbed—a carriage procured —Mrs. 

Simeon and “her daughter occupied one- portion of the 

house, Mr. Christmas-the other. Mrs. @1aTreRLey ad- 

vanced her-average ‘ncome,£700; anc Mr.Christmas about 

£400, All other monies, which the productive Lenefits of 

Mrs, CHATTERLeY enabled her to lay by, Mr. Christmag- 
Rd 
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‘received, and gambled with in the xtocks, unewecessfully 5 

and for those sums he is now a debtor to our Feroine. 
That’ ill-judging woman, Mrs, Christmas, had fre- 

“uently written jetters to the firm’in whose employment 
Mr. Chrigtmas was, bat her efforts were disregarded, until 
an exaggerated account, traced to wer, cane, Which de- 
scribed Mr. Christmas as living in a ‘plendid house, and 
keeping his cacriage. The firm, well «nowing thats upon 
his income he Quld not do this, intimated to Mr, Christ- 
mas their’ intention of dispensiug with his services ; and * 
he retired from their employment, on the best possible 
terms with every member of the firm in question. 

Some few weeks after this, in examining an old account, 
a mistake of about £600 was discovered in one of Mr, 
Christmas’s accounts; which mistake was considered 
purely accidental, and which he immediately remedied by 
paying over the sum in question.+ e: 

—~ The one error having, however, begotten suspicion, his 
accounts were accurately examined, and alarming defi- 
ciencies discovered. A letter was sent to Mr. Christmas, to 
request him to wai upon the firm at nine o'clock on the 
following Monday morning. He did so. Not ne of the 
gentlemen arriyed until eleven, though their punctuality is 

“yrove-bial. * “ 
The whole truth was now deyeloped. Mr. Christmas 
> had, Sr nine years, gambled ia xe stocks—partly on his 
own account, ~nd partly for a lady of rank and title. Of 
the extent df his scheme, our -~eadexe will form an idea, 

“ when ve say; that within six months, “he hazardct 
£968,000 in tye bargains Om this amount he lost 
£7000; which, we believe, was the-whole ~f his defi- 
ciency. For the correctness of these details we appeal to 
the partners in thé banking firm; nay, as far as she is 
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concerned, fo Mire Christmas herself, who Zepented, tap 
late, of her rashness. © S 

‘This affair, however, bore an ‘aukward colour ; and the 
facts, upon a suverfigial-vievr to the public, seemed thus :— 
That he had conducted hin“elf with industry, economy, and 
propricty, until he came “under the influenc: of this eu- 
chautress—that he then launched out into extryvagance— 
robbed his employers, to support her—was detected, and 
punished. But the fact is otherwise. Ln their Mw sitna- 
tion they dad been but a month or six weeks ; and the most 
unbounded and unheard-of extravagance, followed up in 
this short month, could not have producéd the effect. 

One thing it may be necessary for us to avouch—that is, 
that the servants of Mr.Chfistmas always treated Mrs, 
Cuarrer ey as his ister, and 1 always received their wages 


- from Madame Simeon. And if it were necessary to ad- 


duce any further proof ef the fact, that Mrs. CHATTERLEY 
was, in a pecuniary point of view, a loser rather than a 
gainer by her acquaintance, jt is in the fact, Anat “that lady 
is now solely paying for the firniture that ~vas placed in 
the house, for the joint accommudation of Mr, Christmas 
and herself. - Ria: , 

‘The lgtter of Mr, Christmas, published fall our"jour- 


- nals, fully cleared our heroine in the minds of the unpre- 


jndiced; and we have reasop to know, that the greatest 
part of Mr. Christmas’s rearet was cansed by tite sorrow 
and" viuuperation he had Stevn“upon her head, and the 
pecuntary embarrassmeut ho had caused her. 

‘The public seem to have properly estimated Gar heroine. 
She has been itcprudent—not criminal ; and accordingly 
“hey received her, on her appearance, after publicity had 
been given to these disagreeable circumstances, without 
disapprebation, but without ayy extravagant testineuials 

= Ra 
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ef applause j.and she re-embarked in “the pursuit of her ” 
profession, as if these occurr¢uces nad never been. 

Mr, Christmas tef. this country under favourable coun- 
tenance, and is not likely to Ye 2xpased-to any of the 
hardships or, disgrace common, attendant on the punish- 
ment to which he was subjected. ss 

We profs ourselves enemies to the disclosure of “tales 
of the fon;’? but it is notorious that our heroine irdig- 
nantly reiused the offers of a dashing nobleman, who ten- 
dered a life-provision for herself and son, of more than 
she can ever Zxpect to make aunually by her profession, 
evarlysnpposing her powers and charms to last to her latest 
moment of existence. On this refusal being named in the 
greentoom, and the-offer of securing an independence to 
the son being particularly mentioned, a certain actress is 
reported to have exclaimed—‘ And she refused it! What - 
hearts some mothers have!” “ 

The acting of Mrs. CaaTreriey is in the French school ~ 
—chastened” nd sobered down by observation of English. 
manners. She is a cold and artificial aefress, though a 
very fascinating one; but thic fascination is peculiar. 
~Madame ‘Vestris is fascinating—so is Miss Foote; but 
their fascinations not only differ with regard to them- 
selves, but highly as” regarIs onr heroine—who fhas an * 
archness—a coquetry of expression—completely a-la-mode _ 
de Paris, and quite remoyed_% com any thing of the luxu- 
rious or the sensnal. Mrs. CHatrerrzy never appears to 
us to be in earnest—her heat; tg never seems engaged—her _ 
eyes sparkle, tut it is not with the fire of love, but the 
co: sciousness of internal power~vather with the pleasure 

of self-contex@plation, than the rapture of contemplating 
4 other object. Mrs. CHATTPRLEY'’s acting, flough i int a 
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different line, isTn the Siddofian school, and ‘oxeludes all 
impulsive effort. ~ 

Her Violante and Lady Pearle are botlr talented as- 
sumptions—bat they ave assumptions~ ‘There is uo appear- 
ance of self- abandonment-c-of giving way t6 the feelings of 
nature—and even in the’ reconciliation with Don Feliz, 
when the whole soul of Violante is softenCi into love, 
Mrs, CHATTERLEY wears a seif-appr ‘oving smile, saat speaks 
mory of the feelings of the coquettish mistress} than the 
adoring wife. Her Juliana, in The Honey Mooi, falls off 
in the fourthand fifth acts, and from the same cause. 
Her Mrs. Lovemore (Vay to Keep Him) ia the best we 
have seen; but then the acting of Mrs. Lavemore requires 
the suppression of feeling, and the artificial colouring 
of gaicty; aud may be therefore said to be exactly inher 
line, 

OF those parte 1 in which she assumes ‘male atlire, we 
need not speak: she istoo pleasing in the habiliments of 
her own sex, to please us much when she assumes others: 
and we refer our readers to our remarks pou Buadame 
Vestris on this-subject, 

Ov her performance in 7x velue F recisely, only one opinion 
can be formed—it is admirable. She is, beyon all doubt~ 
the best. Frenchwoman on the stage> and “her puppyish 
officer (introduced in the on’ way4n which a woman in, 

_ boy’s clothes should be introduced, as an assumed charac- 
ter) is very entertaining. Ske speaks the Hibernian dialect, 
too, wih considerable pre gone. 

About 1822 and 1223, Ars. CHATTERLEY was very ote 
tractive iu the auctropolis3 but she has,pow sank into 

i ‘comparative obsarity 5 and though recognised as a taleyTed. 
“etress, does not draw. But she need not-~egret this—it 
is the fate of her ill-fated profession. And when Kou 
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and Miss Gcepheus cease to attract, M +s. CHATTERLEY 
mnust noc rep:ae at her lot. - 

Mrs, CHATTERLEY is not sc good an actress as Mrs. Da- * 

. vison, by many degr-es ; nor (though in the same style) 

does she possess so many qualifcattons as Mrs. Edwin ; but 
she is superior to Miss Cheste. , and, we think, equal to 
Mrs. Yates. 

She is above the common height; with expressive and 
intelligens blue eyes; her face is too flat to be called 
beautiful, but-it is certainly what is termed pretty. 
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HAYMARKEY THEATRE. 

Paul Pry has taken a new Icase of attraction ; and the 
Jew gentlemen whe are usally i in attendance, partica- 
larly on Saturdays, to pic% up the actors’ bones and the 
stray orders, find it uttevsy impossible to ge” a sight of 
the play, without parting with that which they wost love 
—their money. By the bye, now we are on tha subject 
of orders, we cannot help remarking on the unhandsome 
and illiberal manner in which they are disposed, and the 
numerous inconveniences attached to them. For instance, 
you apply to an actor for an order, at twelte o’clock in 
the forenoon, and he informs you he cannot tell whether 
they go or not that day, but if you will call at half-past 
two, when the rehearsal is cver, he will let you know. 
You punctually attend at the appointed hour—the re- 
hearsal not over, w.it in the hall—and, at a quarter past 
‘hree, are answered, ‘ The orders do not go.”? The next 
joy, however, after losing four hours, you succecd— 
ost home-—dine—swallow your téa—-wait for the ladies 
pay 4s. for coach-hire, and arrive at the~loor,s= the 
clock strikes seven—too ‘\ato—no orders atmitted after 
seven—what’s to be done ?—ra~. So much for orders. 
Covent-gardgn and the Haymarket theatres arg superior 
to this trickery, and orders are admitted aselate da nine” 
o'clock.” The new piece of Thirteen to the Dozen has been 
tolerably successful. Author hav€ nothing to homplain, 
of at this theatre; for every Cling that is necgssary to 
secure the success of their productions, is here to,ve found, 


a . 


ENGLISH OPERA-HOUSE. 
Mr. Arnold has again shown his unerrin, jCgment in 
the engagement ~f Mr. (. Penson, wlio itcreases in jhe 
“stimation of the town every night he appears. Meare 
nold might be properiy designated the experimental ma- 
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- nager, not only as regards the numer. a. train of prov ‘incial 
actors tha. he has introduced to the noi ce of the public, 
but fru tro extraordinary methods-he has adopted to 
secure the “public patronage. The new farce, called 
Lying made Easy, although .ot remarkable for its origi- 
nality of plot; incidents, or dialogue, has, from the act- 
ing of Bartley and Wrench, been wll received. Thére 
certainly is_a great deal of talent employed on this estab- 
lishment, but ihere are also som. of the hardest bargains 
that a manager need wish to be blessed with. €ruik- 
shanks right find plenty of scope, did he wish to preduce 
original”, instead of relying on his imagination, if he 
would take i peep at the choristers of the English opera. 

“COBOURG THEATRE. 

«* On horrors head, horrors accumulate.”? The good 
folks here still deal largely in the terrific. Mr, O. Smith 
has been a considerable acquisition. He has a most ex- 
pressive face; and in some of his assumptions has no 
vival. But the most useful and judicious actor on thig- 
establishment is Mr. Rowbotham~ and the manager take: 
care that he shall earn-bis salary. Eighteen long charac. 
ters per “week, through fire and smoke, in such warm tra’ 
gedy w.athe,, is no joke. ‘ Zimour the Tartar has beon 
produced hero, ina superior style, Pod: Miss Watson, 
in the heroine, received a severe injury, Ly her horse 
-falling-or the Lridge. We can scarcely wiite with pa- 
tience of these this. If horses must be inteoduced, 
why should the woran hay- the task of riding them over 
ihe infernal gingerbread :onstructed bridges? = Mrs. 
Rowbot!” m is now selected sand we sincerely hope that 
this lady ey, unlike he~ predecessor in this chasacter, 
have to “ praise the bridge {hat carries her safeover.”’ 
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